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Harmony 


ONE in music—and tone in a photo- 
graph—are curiously similar. 


It’s not one single tone that makes a pic- 
ture. It’s the harmonious blending of 
tonal values, skillfully arranged by the 
photographer and pleasingly brought out 
in the finished print. 


Ansco Cykora paper makes the most of 
every negative. Its long scale of gradation 
preserves shadow detail, highlight detail, 
and all intermediate tones. 


It’s versatile, too. You can make a beauti- 
ful high-key print on Cykora ... or a rich, 
deep low-key print. Or a sparkling full- 
scale print like the one above. 


Cykora is easy to handle. And its wide lati- 
tude makes it easier to match the paper to 
the negative, 


Unfortunately, Cykora is scarce these days. 
But limited quantities are being made 
available when war requirements permit. 
Ansco, Binghamton, New York. A 
Division of General Aniline & Film Cor- 
poration. 





Ansco 


CYKORA PAPER 
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“Sieg feil! War cannot deter our glorious heroes from their “Die Frau about to be executed for violating regulations 
artistic hobbies. fiere two photo teurs take advantage of a against succoring guettillas. flec guards graciously permit her to 
delightful and interesting subject.” * be ‘shot’ first by a camera enthusiast.” * 














“Wunderbar! This dynamic composition shows true fiultur “Sports-Type film was used to capture this charming action 
tan find acceptable art forms, even among inferior races.” * scene, snapped from a speeding Uolk oes 





» *THESE PHOTOS ACTUALLY FOUND ON DEAD OR CAPTURED GERMAN SOLDIERS, 






Photography is our business, but we're working hard to hasten 
the day when it will be impossible to take photographs—like 
those above. Making high-precision optical instruments for the 
Army and Navy is our full-time job—vuntil the time when people 
everywhere can be photographed, without heartbreak and 
without shame. 
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MECCA FOR CAMERA CAREERISTS 


From every state in the Union, from every 
corner of the globe, camera hopefuls converge 
PURPOSE: 
PLACE: New York’s great, 
cosmopolitan SCHOOL OF MODERN PHOTOGRAPHY. 
RESULTS: Swift .. . 


@ career in 


often beyond fondest 














1. Beginners and 
advanced students 
alike find that smMP 
courses pay divi- 
dends! Among the 
many professionals 
recently graduated 
from SMP is talen- 
ted MATTHEW SUL- 
TAN, whose brilli- 
ant work (see left) 
reflects the infecti- 
ous ingenuity of 
SMP’s crack in- 
structor, Alan Fon- 
taine. Sultan is now 
doing advertising 
photography with 
mammoth Kresge 
Dept. Store in 


Newark, N. J. The nation’s leading commercial and in- 
dustrial enterprises seek SMP graduates. 


2. From Amateur to Pro- 
fessional photographer 
within a few months is the 
record of hundreds of smMP 
graduates. MRS. BETTIE 
SERATING (right) was rec- 
ommended to the School by 
her husband, a former stu- 
dent. Capt. Serating, a 
photographer with the Air 
Force, plans to open a 
studio with his wife when 
he returns. 





In the meantime, Mrs. Serating has learned 


quickly, is now adding professional experience to her 
schooling by working in the photo department of Carl 
Byoir Associates, ace public relations counsellors. 





3. Childhood Dreams of 
success in photography 
have come true for many 
an SMP student! MARCUS 
REIN (above) had little ex- 
perience before coming to 
SMP ... was placed, upon 
graduation with fabulous 
photog. Sarra . . . is now 
doing portraiture with 
Camr-Arts Studios. 








4. Geared to bring suc- 
cess to camera hopefuls 
are the streamlined, prac- 
tical courses at sMPp. Hun- 
dreds of sMpP graduates 
have attained a place in 
the camera world’s “upper 
brackets.’’ Graduate BET- 
TIE BUNTING (above) is 
now ‘‘shooting’’ for Int. 
Business Machines. 


5. Information 
Please! “What 
about tuition fees?’’ 
Specialized courses, 
day or evening, are 
exceptionally mod- 
erate. Visit the 
School, or write 
for outline of 
courses. Address 
H. P. Sidel, direc- 
tor, Dept. M6. 


THE SCHOOL OF MODERN PHOTOGRAPHY 


136 East 57th St., 
ley} 
{bj 


New York City 





The Last Word 





“Ultimately Fugitive ..." (So are we.—Ed,) 


Sir: 

As a teacher of photography for twenty years, 
I have always endeavored to tell the student 
the straight facts about photographic products 
rather than curry favor with the manufacturers 
of them. On the other hand, I have never wil- 
fully maligned a product or its maker. 

McGraw Colorgraph Co. rises with under- 
standable zeal to defend its product against 
some generalized remarks on carbro in the com- 
mentary on my prints in the January Monicam. 
Now, the McGraw carbro tissue is an excellent 
product (as I can attest from my own experi- 
ence), so good that it requires no one to impute 
extraordinary virtues to it. 

It is true, as McGraw states, that the pro- 
duction of a monochrome carbro is well within 
the capacity of a good amateur (though not 
precisely as easy as rolling off a log). But the 
making of a perfectly balanced and exactly 
registered three or four color carbro, either 
large or small (which is the matter at issue), 
demands exacting skill, and is a job for the 
specialist rather than the casual photographic 
worker. Carbro colors, in accurate tri-color 
hues, are ultimately fugitive, as I can attest 
from my own observation. (And may I add 
that my experience is confirmed by that of an 
eminent carbro practitioner with whom I have 
consulted. ) 

Wm. MorTEnSEN, 
Mortensen School of Photography, 
Laguna Beach, California. 


That Mighty Inch 
Sir: 

Sorry, we must cancel our advertising. 

You can rest assured that we did not want 
to withdraw our ad from MrnicaM, but, frankly, 
if we kept it in, your magazine pulls so well, 
that we would be receiving orders that we 
couldn’t possibly fill, and*we felt that it would 
be much fairer to our customers and potential 
customers if we didn’t advertise something we 
couldn’t deliver. We hope that the film and 
paper allotment will be shortly increased, and, 
if it is, we will promptly get back into your 
very fine magazine. 

I don’t know whether you have been told 
before, but our one-inch ad in Minicam has 
brought us customers from every state in the 
United States, Canada, Hawaii, Canal Zone, 
Brazil, Cuba and Alaska. We have used no 
other medium but yours and have found it more 
than satisfactory for our purposes. 

PositivE Print Co. 
117 No. Wood Ave., 
Linden, N. J. 
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U4 /IN WAR SURPLUS \~ 


LENSES» PRISMS 





Complete set mounted components. Rugged, strong, orig- 
inally constructed for U. S. Tank Corps. Consists of 
2 fine perioceee Mirrors mounted in metal and plastic. 
Only plyw y frame is required to finish this ex- 
§ tional Periscope. First surface mirror is well pro- 
tted by glass windows. Set weighs 24 Ibs. Overall 
length of mount 6%”, width 2%”. Normaliy, would 
Tetail at ke to $50. 
Stock No. 700-M.......... $3.00 Complete Set Postpaid 
Special 


$5.50 Postpaid 
SILVERED TANK PRISM 
90—45—45 degree, 5%” long, 2%” wide, finely ground 
and polished. Would normally retail — $24 to $30 each. 
Stock No. 4-M 00 each Postpaid 
Uiitesesesed booklet on Prisms igzinded FREE) 
PLAIN TANK PRISM 
Same dimensions as above. This one is excellent for 
gag all the colors of the spectrum. Worth 
24 tt ) 
re $2.00 each Pestoald 
(Illustrated booklet on Prisms included FREE 
PORRO PRISM SET 
FROM ARMY'S 6 POWER BINOCULAR 
Consists of 2 Porro Prisms to make an erecting system 
for a Telescope. 


SE EE TE ccs bcavivscsinnccceses eee $2.00 Postpaid 
MISCELLANEOUS ITEMS 
Stock No. Item Price 


3006-M—Porro Abbe Prism............. ae 
316-M—Pentagon Prism .........-.6-esse0005 
2024-M—10 Pieces Circular Plate Glass en 


$ .25 each 
-75 each 


31 mm.—for making Filter). -25 each 
1004-M—2 Reducing Lenses ..........++-++++ 1,20 
3001-M—Lens Surface Prism.................. 2.00 each 

503-M—No. 1 Sable Hair L ettering brush.... 1:00 Doz. 
3021-M—Amici Roof Prism (3rd grade)....... -25 each 
4009-M—Heat Absorbing Glass, 4”’x5”........ .35 each 
4010-M—Heat Absorbing Glass, 2”x2 Sete -10 each 
2016-M—17 mm. Diam, Gunsight Reticle...... -10 each 
2020-M—40 mm. Neg. Lens, Cross Lines...... -25 each 


Minimum order on above—$1.00. 
COLOR FILTERS 
1 Red and 1 Yellow Filter in following Diam. 


20 mm. (seconds).... 40 45.5 mm, (seconds)..... 90c 
32.5 mm. (seconds)..... i 31 mm. (seconds)..... 70c 
37 mm. (seconds)..... 70: | 29 mm. (seconds) ...$1.00 


Minimum order on above—$1.00. 


Satisfaction Guaranteed 


EDMUND SALVAGE COMPANY 


aa Items Finely Ground and Polished but Edges Slightly 
hip or Other Slight Imperfections which We Guarantee 

Will Not Interfere with Their Use. Come Neatly Packed 

and Marked. 

YOU CAN EASILY MAKE = Beg * Magnifiers, Photo- 

graphic Gadgets and periments with these 

Low Cost Lenses. 

To translate millimeter measurements: 


25.4 mm, equals 
one inch, 








SPECIALS IN LENS SETS 


t No. 1-M—‘‘Our Advertising Special,” 15 Lenses for $1.60 
Postpaid, plus 10-page idea booklet. 
For copying, ULTRA CLOSE-UP SHOTS, macrophotography, 
experimental optics, magnifying and for making a two power 
{/16 Telephoto Lens. ‘‘Dummy Camera,’’ Kodachrome V-ewer, 
DETACHABLE REFLEX VIEWFINDER for 35 mm. cameras, 
stereoscopic viewer, ground glass and enlarging focusing aids, 
TELESCOPES, low power Microscopes and for many other uses. 
Set No. 5-M—‘‘The Gadgeteer’s Delight.’’ 35 Lenses for $5.00 
Postpaid, plus 10-page idea_booklet. 
Contains all the lenses in Set No. 1—plus twenty others of our 
more expensive lenses. 
Set No. 15-M—‘“‘The Experimenter’s Dream.”’ 62 Lenses 
Prisms and Optical Items, and New 50-Page Book, “Fun with 
Chipped Edge Lenses.’’ $15.00 Postpaid. 
Contains all the Lenses in the above set, plus 27 other items 
that make this a sensational buy. The variety of Lenses and 
Prisms in this set will enable you to conduct countless experi 
ments, build a great variety of Optical Equipment. 


New 50 Page Idea Book ""Fun With Chipped Edge Lenses’’ 
Contains wide variety of projects and fully covers the fascinat- 
ing use of all Lenses in sets listed above—only $1.00 Postpaid. 
8 MM. MOVIE PROJECTING LENS SET—Stock No. 4011-M— 
$1.20 Postpaid. Consists of 2 Achrematic Lenses, diameter 
18 mm, and a focal length when combined of one inch, 


% MM, FILM ENLARGING LENS SET 
Consists of 2 Achromatic Lenses to use at a speed of about F.° 


These 4. Ry a good substitute until Anastigmat Enlarg ng 
Lenses again become available. 


es Bis he bilo Arce bl dee hs ea nkskadbtees $1.50 Postpaid 


SCOOP! CONDENSING LENS SET FOR 35 MM 
PROJECTORS OR ENLARGERS 
Crown optical glass, aplanatic, diameter 52 mm. F. L. 88 mm 
Set comprises 2 Lenses. 
Shacks Tew. GOB ec ccssec es voveicecvivessdsesses $2.00 Postpaid 


35 MM KODACHROME 
PROJECTING LENS SET 


Consists of 2 Achromatic Lenses for projecting, 2 Condensing 
Lenses, and piece of heat absorbing glass with complete directions. 


SR Geb, Gan toes ters vive tesseensceeseeteen $3.60 Postpaid 
aaron OBJECTIVE LENS SET—Stock No. 6093-M— 
$2.00 Postpaid. 2 Cemented Achromatic Lenses (color cor 


rected) which may be combined to make a microscope objective 
lens with a focal length of % inch. Use these to make a micro 
scope for micro-photography,. 


COMPLETE SET OF LENSES AND THE PRISMS TO 
MAKE A MONOCULAR (TELESCOPE) 


These are from the Navy’s 7 Power Binocular with 2” diameter 
objective lens. 
Stock No. 5100-M............... Monocular Set—$5.00 Postpaid 
WAR SURPLUS ACHROMATIC LENSES 
Dia. FP. L. 

Stock No. in mms in mms Comments Price 
6017-M 2 80 Cemented 50c 
6019-M 15 41 Cemented 60c 
6111-M 16 36 Cemented 75¢ 

-M 16 75 Cemented $1.00 
6021-M 8 49 Cemented 60c 
6023-M 25 9s Cemented 75¢ 
6066-M 32 132 Uncemented 75c 


Order by Set or Stock No. 


DEPT. 3, 27 W. CLINTON AVE. 
P.O. AUDUBON, NEW JERSEY 
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Grandpa, You're a Man of fifty?”’ In the spring of 1940, I picked up an 
Sir: Argus Model C. At that time I did not even 
know how to make it “click.” I studied the in- 
struction book that came with the camera and 
went at it at the age of 71, taking scenery pic- 
tures which were not too good, but I had a 
very enjoyable time anyway. 

Then I tried taking portraits, which were 
just simply awful. So I bought a Federal Model 
250 enlarger and a complete developing outfit. 
I had never seen an enlarger before, so you can 
imagine what I was up against. 

I am enclosing a few of my latest try of my 
granddaughter (with return stamped envelope), 
which are far from perfection. But, as Don 
Mohler says, “If it is a crude shot and you get 
a wallop out of looking at it, then it is good.” 

I know nothing about S curves, triangles or 
any other tactical points, but I do know that I 
get lots of enjoyment out of it, so they are good 
for me. 

I want to add that all I know about picture 
taking I learned from reading Mrinicam, and I 
thank you for it. C. H. Datey, 

P. O. Box 2221, Tucson, Arizona. 


In Minicam of January, 1945, page 82, Ade- 
laide Elden asked the question: “Have you 
weéry many subscribers who started after the age 


TVA 


I have just become acquainted with Minicam. 
Your fine selection of photos and your lively 
captions and editorial material make a fine 
magazine. Special orchids are in order for your 
endorsement of the great work of TVA. 

Haroitp PuTNaAM, 
Ensign, USNR, 
S.S. George Durant. 











DUSTLESS 
FILM HOLDER 


One of Omega's 
most popular features 


You can be sure of brilliant, un- 
blemished enlargements from 
every clear negative — with 
Omega's special dustless film 
holder. Accurate workmanship 
makes glass pressure plates un- 
necessary to insure flat film. No 
glass to collect dust! 


SIMMON BROTHERS, Inc. 


Dept. G, 37-06 36th Street 
Long Island City 1, N. Y. 
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Here’s A Guidepost To 
SUCCESS IN PHOTOGRAPHY 


for YOU! 


Follow in the footsteps of the 
thousands of N. Y. I. grad- 
uates now “making good” 
from coast to coast. Most of 
these men and women either 
knew nothing about photog- 
raphy or were strictly “ama- 
teurs” before enrolling. Yet 
today they have won success 
in every phase of photog- 
raphy—in industry, as news 
photographers, “on  assign- 
ment” in Hollywood, in ad- 
vertising agencies and in 
commercial and portrait stu- 
dios. Some have won inde- 
pendence and a substantial 
income “on their own.” Others 
— though still hobbyists — 
have found that their photo- 
graphs can hold their own in 
exhibition competition any- 
where. 


Train at Home or in our N. Y. 
Studios 


Previous Experience Unnecessary 


N. Y. I. offers you spare 
time training at home or 
studio instruction in N. Y.— 
both personally supervised by 
experts. Available are 
courses including Commer- 
cial, Advertising, News, 
Fashion, Industrial, Portrait, 
Motion Picture and COLOR 
Photography. 


YOU, Too, Can Qualify for 
Photographic Success 


Whether you think of pho- 
tography merely as a hobby 
or are interested in it both as 
a career and from the view- 
point of outstanding postwar 
opportunity, write TODAY 
for our FREE book, “Phko- 
tography for Pleasure or 
Career.” It shows how you 
can enjoy photography to the fullest—explains 
how you can make it pay richly, either in spare- 
time earnings or as your life’s work, as have so 
many thousands of N. Y. I.-trained men and 
women. Mail the coupon TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Dept. 117, 10 West 33 Street 
New York 1, N. Y. 


Training Men and Women for Photographic Success 
Since 








LEME EE 


1 Found Fun and 
a Fine Future as 
a Press Photog- 
rapher," 


iS 


Says 


Dow Ths -- Diba —.,; 


Whose Press and Publicity 
Photographs are Nationally 
Known 


(Letter dated April 4, 1944) 











"I've Sold Hun- 
dreds of My Pho- 
tographs ... and 
Haven't Had 
Reject." 


Says 


ley 


Top-Ranking Industrial and 
Free Lance Photographer 


(Letter dated July 10th, 1944) 








New York Institute of Photography 
Dept. 117, 10 W. 33 St., New York 1, N. Y. 


Gentlemen: 
Please send me your FREE catalog. It is understood 
that no salesman will call. 


Name 
Address \ 


> stan acai cada ekteiie uae ve ak 
Please check course in which interested: 


( Regular Resident Course (in N. Y.) 
C] Home Study Training. 
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3D MM FILM caus 


DEVELOPED, VAPORATED ; 


AND ENLARGED S 


MINILABS 
STILL FIRST IN 35 MM 
FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 






36 exposure roll of film pro- $100 
cessed & enlarged to 3x4 ihches 


8 exposure rolls enlarged to 
approximately twice negative 
ee eee 25c 





Ask for Free Booklet Magazine, ‘‘Pictures”’ 


MINILABS ... pox 485 | 


ENGLEWOOD, NEW JERSEY 











Markets 
Sir: 

Thank you for the spot in your Photo Market 
department describing our photographic needs, 
Several photographers have already sent me 
their work or made inquiries. 

Photography has been one of my hobbies for 
a number of years and Minicam my favorite 
photographic magazine. 

T. W. Gopwin, Art Editor, 
The Progressive Farmer, 
Birmingham, Ala. 

@ All photographic requirements appearing in 
Minicam's Photo Market department come to us 
direct from each individual editor quoted. As a 
direct result of this department, several hundred 
Minicam readers have sold photographs.—Ed. 


“Seemingly for the Benefit of the Readers" 


Sir: 


So enthusiastic was I over your April issue of 
Minocam that I immediately took the oppor- 
tunity of writing to you. 

Few magazines, in any field, contain such a 





Screen, Case and Tripod are in 


ONE Compact Unit! 








@ 





wesh to See the 
Cat 


(Reg. U. $. Pet. Off.) 


VERSATOL 
SCREEN 








Easy to Set Up and to Carry 


Top value in popular priced tripod type screens. 
The Versatol has automatic- adjustment to cor- 
rect picture proportions (a feature found only 
in Da-Lite tripod screens) and Da-Lite’s famous 
glass-beaded surface. Three Sizes: 30” x 40” 
for $7.50; 40” x 40” for $9.00; and 37” x 50” for 
$10. The square size adjusts to rectangular 
for movies. 

ainaaie Fg at your dealer’s today or write 

<= 


Dept. 6M for full details! 
DA-LITE SCREEN COMPANY, INC. 


2711-23 North Crawford Avenue ° Chicago 39, Illinois 
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When it’s a good picture it’s worthy of... 


VELOU 
BLACK 


Capturing the mischievous inquisitiveness of a kitten in a photograph 
calls for skill at the camera . . . and patience. It's a difficult picture to 
get and once you have it on your negative you will want to make sure 
that it is printed on Defender Velour Black. 

Here is a projection paper as universal in its appeal as this fine pic- 
ture of three kittens. It is a paper, too, that will bring out all of those 
qualities you worked so hard to capture in your negative . . . the detail 
in the highlights which give the picture its fine modelling, the rich 
depth of the blacks and all the in-between tones which characterize a 
good print made from an outstanding negative. Look for Velour Black 
at your Defender dealers . . . in the distinctive blue and yellow package. 


All dozen packages of Defender Paper are now supplied in the handy opening Rip-Strip envelopes. Look for the trade-mark: Defender Rip-Strip. 








19s 1945 
FIFTY YEARS OF PROGRESS 


Defender 


DEFENDER PHOTO SUPPLY CO., INC., ROCHESTER 3, N. Y. 
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35mm HIGH SPEED PANCHROMATIC 


Daylight Weston 80-GE 120-Tungsten Weston 64-GE 100 


DAYLIGHT 
LOADING 
CARTRIDGE 


for 
ARGUS 
CONTAX 
LEICA 
RETINA 


and similar 


cameras 


good balance of material as did this issue. For 
the most part, amateur photographers appre- 
ciate biographies of famous persons in Photog- 
raphy, such as Skippy Adelman, because it gives 
them inspiration and a goal to work toward. 
“The Hard Boiled School of Photography” was 
extremely well written. 

Unfortunately, though, Minicam doesn’t al- 
ways get such careful planning. Often the 
articles are designed strictly for beginners, and 
don’t in the least interest that largest body of 
readers, the intermediate amateurs. 

By using a little psychology, ““How to do it” 
type of information can be presented in a man- 
ner that makes the reader think that something 
is being suggested, or described, instead of 
flatly being told how to do it. For instance, in 
your latest issue, the story “Strong Arm Gloss- 


ies” made me feel like a rank beginner, the 
way the author kept telling me to do this, then 
that. Compare the two following statements 
(taken from article): “. . . After the films have 
been thoroughly washed, sponge them carefully 
with a piece of cotton under running water—” 
That sounds pretty harsh. Now read this re- 
wording of the same idea: “Thoroughly wash- 
ing films and removing excess water with cot- 
ton under running water removes all traces of, 
etc., etc.—’” See what I mean? This type of 
wording does more. It tells what to do, how te 
do it, and mainly WHY. 

The beginner in photography usually buys a 
book to get basic information. It isn’t until later 
that he becomes interested in photographic 
magazines, and he doesn’t care to review those 
very elementary ideas which so many magazines 
publish, seemingly for the benefit of the readers, 
but which benefit only a small percentage of the 
readers. 

Hoping for continued good reading. 

Gene Drxon, 
8415 Elizabeth Ave., South Gate, Calif. 


Dove . 


DOVER MFG. CO., 


DOVER, N. H., U. S. 








1 YEAR $2.50 


Send Check To 


MINICAM PHOTOGRAPHY 
CINCINNATI 10, OHIO 


® For good ideas, thanks.—Ed. 








HOW TO MAKE a 
PHOTO MONTAGE 


It’s Easy! Yes, it's easy to make 


a montage with any 
enlarger when you use a KINGSTON MON- 
TAGE MAKER. Even if you never made 
montages before, you can make them with 
the ease of an expert! Buy a set at your 
dealer or mail us only $3.00 today for a 
complete set of three KINGSTON MON- 
TAGE MAKERS in sizes 5x7, 8x10 and I Ixl4 

—plus a KINGSTON VIGNETTER. Order 
today, we ship postpaid right away! 
Dealers Contact Your Distributor 






KINGSTON MONTAGE MAKERS 


@5x7 ALL FOR 


esx 10 S$ 2.00 
@11x14 be 
R. Biber Co., Central Camera Co., 


COMPLETE with VIGNETTER oA. Film Co., R. A. Howe & ote 
WRITE TO DEPT. M-3 Co. (Honolulu). 


KINGSTON SALES COMPANY 


BR K 


Shipped 
Postpaid 
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PERFECT YOUR PHOTOG 
Study in friendly, picturesque 
—TEXAS— 
Excellent facilities... Graduate instructors... Moderate eosts. 
‘'Where new photographic vistas await you."' 
Write today for information. 


SOUTHWEST PHOTO-ARTS INSTITUTE 








34°08 Asbury Street, Dallas 5, Texcs 





Hi a, MILO Neg 
& pens & ™ BRUSH 


/ FOR DARKROOM—FOR FIELDWORK 
FOR KODACHROME SLIDES 


tive 


® Superior Quality Camel's Hair 1 Inch Wide 
® Patented Process Prevents Hair Loosening 
® Plastic Handle Designed for Easy Use 


MILLER OUTCALT CO. 


267 So. Alexandria © Los Angeles 4, Calif. 








"| would like to see more of it..." 


Sir: 

I have found your magazine interesting, 
stimulating and enjoyable for one reason alone. 
That reason is that it appears to have an edi- 
torial policy—which is something more than 
any other photography publication I’ve seen 
has ever had—with which I fully agree and 
concur. And that is to encourage and publish 
as many photographs as possible that are truly 
of aesthetic value; ones that have something to 
say, are an interpretation of real life and the 
conditions that surround us. I subscribe to 
Mynicam largely for one or two photos or 
articles that appear in each issue which follow 
that policy. 

I would like to see more of it. Lately, it 
seems, you are making too many concessions to 
the salon-mongers (those interested in photog- 
raphy not as an expressive medium, but as a 
diversion, a plaything with which to have con- 
test, salons’). If you want an example of the 
kind of article I mean which I like so much, 
the one concerning the “Legend of Skippy 
PM’s picture ace, in the April issue, 
pictures accompany- 


Adelman,” 
is one example. Also, the 











With 
EDWAL 





* SIMPLE. Just add 3 parts water. 


* STABLE. Holds strength months 
longer. Not affected by tempera- 
ture extremes. 


* ECONOMICAL. Fixes over twice 


as much film as hypo fixers. 

* EFFICIENT. Special hardener 
scratch-proofs film emulsion. 
Your dealer has QUICK- FIX 

or will get it for you. 


Write for Bulletin 43-6M describing 
this and 32 other Edwal products! 


OQUICK-FIX 








QUICK-FIX 





ONE 
QUART 


(makes one 
GALLON) 


$1.25 
Also 


3 and 5 
QT. Sizes 















The EDWAL Laboratories, Juc. 
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ing it are the pick of what was worth the whole 
magazine. Other examples: The review of 
Eisentstaedt and publication of some of his ex- 
cellent work in the September, 1944, issue ; 
“Detroit at 6:40 P. M.,” page 55, March, 1945, 
issue; and the two terrific photographs on 
pages 34 and 35 of the January, 1945, issue, 
by Sibyl Freed. These are the right idea. 

What I want to say, you have said very 
well and briefly in the write-up between those 
prints in the January issue. The pictures of the 
tattoced man and the old soap-box philosopher 
are made of the real stuff; they’re life and so 
they’re art, too. 

They’re “. . . a protest against uncounted 
thousands of photographers ignoring the life 
under their noses and seeking out bland and 
beautiful subjects of lilies glistening with drops 
of water, or greased nudes made of near-per- 
fect 36’s, of ropes coiled on boat decks, of mists 
rising in the morning from a clump of willows, 
of dogs looking wistfully at kittens, and vice 
versa.” Instead of being bland, passive, mean- 
ingless exhibitions of technical proficiency, these 
two prints have meaning and portray life. 

One huge point I think photographers in 
general have missed (except for the kind I’ve 
been talking about) is that photography, by its 
very nature, is a sociological art medium. It 
depends for its material upon the present, upon 
the life, the situations, and the surroundings 
about us now. For this purpose, it is better 
suited than any other graphic medium. 

I plead with you to emphasize it even more: 
again, it is the only reason I buy Minicam and 


I think you'd be surprised at the number of 
other people who feel like that. But regardless 
of this, you can create a great influence in the 
right direction, as you already have been doing 
to quite some extent. You needn’t be afraid of 
attempting to exercise an even greater influ- 
ence; after all, a policy such as this is what 
gives a publication personality, identity. So, 
keep up the good work, and let’s see more of 
the real stuff. The rest we can see in every 
other magazine, and you have your share of 
that, too. R. R. Mievxg, A. S., eee 

Navy V-12 Unit, Bks. 

College of Pacific, ae 27, Cal. 











RAINBOW COLOR PRINTS 


Beautiful full color enlarg ow jlable from your 
—— negatives. 
5s 





4 or $ 4.00 same negative 


8x10 , 

Enla rement made from full negative size or a suitabie sec- 
tion thereo! Sorry—no color prints from Kodachrome until 
peace comes. 


RAINBOW COLOR PRINTS 








Dept. M, 4705 WN. Capitol Street, Washington 11, D. C. 





WE BUY --- USED 
CAMERAS & LENSES 


lovie 
Cam yerovters soun 
and siient)-NE DEDAT ONCE 
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EXCHANCE 
1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D.C. 








Zone, Venezuela, Brazil, 


145 WEST 14th STREET 


Camera, 








other publications here and abroad. 


The Photographic World has gone Iriscopic! 
Since the announcement a few months ago that 


IRISCOPE 


For Projecting Black and White Film in Color 
IS NOW AVAILABLE 


Orders have been received from every State in the Union, from Hawaii, 
Alaska, Canada, Newfoundland, Bermuda, Cuba, Puerto Rico, Mexico, Canal 
Argentina, England, France, 
China, New Zealand, New Guinea, and Australia, from amateur and profes- 
sional photographers eager to repeat the inventor’s experiments. 

It takes time and patience rather than exceptional mechanical ability, 
but when achieved the results amply reward the efforts. 

The Kit contains the same materials used by the inventor, together with 
instructions for making and installing in motion picture and slide projectors. 


Color Prints may also be mode from Iriscope projections. 


Send prepaid on receipt of price, $5.00 
C. A. BIRCH-FIELD. 


Demonstrations have been described in articles in Popular Photography, Minicam Photography, U. S. 
Home Movies, Time, Mechanix Illustrated, Printers Ink, Modern Lithography, and many 


TRADE 
MARK 


IN KIT FORM 


Africa, Italy, India 


NEW YORK 11, N. Y. 
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Photo Markets 






By AGNES REBER 


Editorial Secretary, Minicam Photography 


Brown & Bigelow, St. Paul 4, Minnesota. 
Always in the market for good pictorial mate- 
rial—human interest and landscape, particu- 
larly. Pictures of youngsters and dogs go very 
well, writes Clair V. Fry of the Creative De- 
partment. Also good action sporting pictures. 
This is all color material. 

Pic Magazine, Helene M. Walsh, 122 East 
42nd Street, New York City. Needs picture 
series and features. Pays approximately $25 
per page, on publication. Only color material 
wanted is for the cover. 

Forward, 932 Witherspoon Building, Phila- 
delphia 7, Pennsylvania. Miriam Brokaw, 
Editor. Uses good, clear cover photos in black 
and white, showing young people of 18 to 23, 
or unusually nice nature shots. These must have 
strong contrast. Also sequences of from three 
to five photos that tell a story, together with 
brief text and captions. Photos accepted for 
covers rate $5.00 each, with $3.00 to $4.00 for 
the picture sequences, made on acceptance. 

Popular Photography, 540 North Michigan 
Avenue, Chicago 11, Illinois. Wants pictures 
that make photographers think—striking exam- 
ples of the nuances of technique, such as light- 
ing, composition, posing — unusual pictures. 
Also instructional or “right and wrong” photos. 
Pays $5.00 for pictures used as illustrations for 
articles ; $10.00 to $15.00 for outstanding pic- 
tures, up to $25.00 for very good pictures. The 
above requirements include both color and 
black-and-whites. All imaginative and capable 
amateurs and professionals are invited to sub- 
mit their material. 

See Magazine, 11 East 39th Street, New 
York City. Uses all kinds of pictures, for which 
they pay good rates, on acceptance. Wants 
glamor girl color material. 
~ Our Young People, 425 Fourth Street, Min- 
neapolis 15, Minnesota. Pictures that are dis- 
tinctly related to the church and Bible to ap- 
peal to juveniles. Payment is from $3.00 to 
$5.00, following publication. 

Radio-Craft, 25 West Broadway, New York 
City 7. The Associate Editor, Fred Shunaman, 
writes that they want all types of photographs 
of technical or electronic subjects. Payment de- 
pends on photograph. Average pic pays $5.00, 
on publication. Can use color under special cir- 
cumstances and at special rates. 

The Lookout, 8th and Cutter Streets, Cin- 
cinnati 3, Ohio. Guy P. Leavitt, editor. Needs 


8x10 upright, glossies, sharp black and white 
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’ in five weeks in advance. 


contrasts; human interest or scenics of excep- 
tionally good composition. Rate of payment is 
$3.00 for inside use, and $5.00 for cover use, 
made 15th of each month. 

Aviation and Yachting, 2816 Eaton Tower, 
Detroit 26, Michigan. Pays $2.00 or more per 
picture for pictures of power or sail pleasure 
craft, regattas and clubs in Mid-West area. 
Also wants pics showing private flying, pic- 
tures of planes, of flying clubs, Civil Air Pa- 
trol in Mid-West area. No color. 

Air Trails, 122 East 42nd Street, New York 
City. William Winter, editor. Wants artistic 
shots of planes in flight or on the ground, 
massed in formation or singly. Angle shots of 
gliders, sailplanes. Interesting curios of avia- 
tion. Historical material of obvious interest. 
Avoid dull presentation. Pictures should be 
unusual and different to warrant publication. 
Payment is from $5.00 to $10.00, made on ac- 


ceptance. Uses both black and whites and 
Kodachromes. Any good photographer may 
query. 


Protestant Voice, Fort Wayne 1, Indiana. 
Homer W. King, Editor. Mr. King writes 
that he wants photographs slanted to religion, 
to subjects contributing to or symbolical of 
Protestant Christianity. Animal pix with 
church tie-up, which usually are rarities, are 
sought. Also pictures showing church woman 
interest. Not interested in group pictures of 
more than eight, unless it emphasizes crowd 
angle. Are interested in unusual and original 
Christian holiday art, although these must be 
No color. 

The Watchman Magazine, 2119 24th Ave- 
nue, North, Nashville 8, Tennessee. R. L. 
Odom, editor. Uses a variety of pictures— 
especially those with a religious angle. Pay- 
ment is $2.00 to $5.00, made when bill is re- 
ceived for photographs accepted. Black and 
white only. 

Parkway News Photo Service, Box C, Roslin- 
dale 31, Boston, Massachusetts. Wants the fol- 
lowing type photographs: spot news, feature, 
picture story, girls, glamor-beauty, local color. 
These should be good black-and-whites with 
plenty of middle tones. Payment is $3.00 each, 
and/or 334%. Submissions are especially in- 
vited from New England and New York free- 
lancers, suburban and rural correspondents; 
moving pictures and the trade. Fred G. 
Braitsch, Jr., is the photo editor. 

American Fruit Grower Publishing Com- 















st. 


ac- 
ind 





pany, 1370 Ontario Street, Cleveland 13, Ohio. 
Black-and-white close-ups of the various fruits 
—apples, peaches, pears, berries, etc. Orchard 
scenes, both summer and winter scenes, or 
close-ups of single branches of fruit. Is also in- 
terested in photographs covering any of the 
various fruit-growing phases, such as harvest- 
ing, grading, pruning, marketing, or the cold 
storage. Payment is from $1.00 to $10.00, de- 
pending on type of pictures, made on accept- 
ance. No color. 

Venture, 1724 Chouteau Avenue, St. Louis 3, 
Missouri. Fred E. McQueen, Editor. Wants re- 
ligious photographs—scenes of church activities 
and outside activities for all ages. Photographs 
from other countries. Payment is from $1.00 to 
$5.00. 

Dairy Goat Journal, Columbia, Missouri. 
Uses pictures that are of interest to breeders of 
dairy goats, either technical photos or general 
or human interest. Payment is usually from 
$1.00 to $3.00, although occasionally special 
arrangements are made where more is paid— 
made on acceptance. Are beginning to consider 
a few color photographs, although none have 
been used previously. 

Hat Life, 1123 Broadway, New York City 10. 
E. F. Hubbard, Managing Editor, sends the 
following information, Pictures needed are win- 
dow displays of men’s hats, as well as anything 
that might be of interest to the men’s hat trade, 
retail or wholesale. Also interior views of new 
and unusual hat departments or hat stores— 
not chain stores; close-ups of good table or 
counter displays of hats in such departments. 
Pays from $3.00 to $5.00 per photo, on ac- 
ceptance. 

Knitted Outerwear Times, 386 Fourth Ave- 
nue, New York City 16. Amateurs and pro- 
fessionals are invited to submit news and style 
photos showing sweater and other knitted outer- 
wear. Payment is $3.00 to $5.00, on acceptance. 

Textile World, 330 West 42nd Street, New 
York City. Wants shots of new things of in- 
terest to spinners, weavers, knitters and finishers 
—unusual shots of textile machinery or plants. 
Payment depends on the picture. No color. 
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CARTRIDGES 


DuPont Superior #1 #2 #3 
Weston Daylight 24 50 100 
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pottpeid same day order is received, IMPORTANT—Send 
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EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, 1, Md. 








PRICE COMPLETE 


CHECK THESE 
FEATURES FOR __ 
EXTRA VALUE: |) = 


1. Extra large lens 
(1-5/32” dia.) 
2.Spiral grooved i 
eyepiece for pre- © 
cision focusing | »/ 

3. Three film tracks Viewer includes 35 
for 8, 16,35 mm mm, 16 mm and 8 
film mm film tracks for 

4. Holds any slide “7? fies, 
mount a 
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dimensional ef- 
fect 
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magnification 

+ Does not cut off 

corners 

8. Modern design 
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Magnification is equal to theatre screen 

projection. Try it! You'll say this is the 

finest slide viewer ever made. 
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Simply insert slide 

as shown and turn 

eyepiece for quick 
focusing. 
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K. SHIGETA, F.P.S.A. 


BY HARRY 


Stalin started it. Harry Shigeta’s enthusiasm 
for photo caricature, that is. Glancing up from 
the morning paper, Shigeta saw Stalin personi- 
fied in his cup of coffee and breakfast three- 
minute egg. At the studio it took little time 
to combine two cups, an uneaten egg and some 
colored paper. In a few days the egg went 
bad and Hitler came to mind. Then followed 
in quick succession a whole series of carica- 
tures, four of which are shown here . . . all 
made with simple props and a generous dash 
of imagination. Try a photo caricature; go 
after the salient feature, then personify it. 











Photo by FRED COUNTISS 


When Harry Shigeta was born in 1887 in the little 
village of Nogano, Japan was not ruled by a military 
machine. At the age of 15 he came to his beloved 
adopted country and began a serious study of art. At ' 
the St. Paul School of Fine Arts he added photography 
to the rest of his art work. For forty years he has worked 
in large and small studios; is now a partner with George 
Wright (Shigeta-Wright, 351 East Ohio Street, Chicago) 
and specializes in photographic illustrations in black and 
white and color. For years Shigeta, shown at left, has 
been an inspiring critic for local amateurs for, as he says, 
“TI learned photography the hard way, but it was fun.” 











SELF PORTRAIT 
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AARON SISKIND 





The Drama 
ol 


Objects 


TEXT AND PICTURES BY A. SISKIND 


n Siskind is a teacher of English in a New York City school. He worked at the New York 
pto-League for about five years, where he was in charge of a production unit which produced, 
ong others, such documentary studies of New York as May Day; Park Avenue; Dead End; 

he Bowery; and Harlem Document, which was completed in 1941. On his own he has made 


> architectural documents: 


Tabernacle City, a study of a camp meeting community on Martha's 


imeyard; and Old Houses of Bucks County, Pennsylvania. 


famous New England fishing vil- 
lage of Gloucester, and made a 
& - series of photographic still-lifes of rotting 
(strands of rope, a discarded glove, two 
» fish-heads, and other commonplace objects 

Which I found kicking around on the 
| wharves and beaches. For the first time in 
" my life subject matter, as such, had ceased 

= to be of primary importance. Instead, I 

found myself involved in the relationships 
| of these objects, so much so that these pic- 

tures turned out to be deeply moving and 
~ personal experiences. 

This work was a new departure for me. 
> T used one camera and one lens through- 
+ out (familiar enough to be an extension of 
| my hand and eye), a limited number of 

types of film, no filters. The daily working 

time (2% hours) was as regular as the 
weather permitted (it did), and I left the 
studio each day with six pictures to be 
taken and film enough to give each pic- 
ture three exposures. The purpose of this 


| AST year I spent the summer at the 


procedure was to clear my way for com- 
plete absorption in the problem—and this 
is about the heart of what I want to say. 

Curiously enough, these still-lifes were 
an outgrowth of my documentary practice. 
Producing a photographic document in- 
volves preparation in excess. There is first 
the examination of the idea of the project. 
Then the visits to the scene, the casual 
conversations, and more formal interviews 
—talking, and listening, and looking, look- 
ing. You read what’s been written, and 
dig out facts and figures for your own 
writing. Follows the discussions to arrive 
at a point of view and its crystallization 
into a statement of aim. And finally, the 
pictures themselves, each one planned, 
talked, taken, and examined in terms of 
the whole.* 

I worked pretty much this way in 
making. “Harlem Document.” However, I 

Photinia will do well to remember that so- 
called documentary pictures are as often a document to 


the singular point of view of the photographer as they 
may be to the scene itself.—Ed. 
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Butioned my co-workers on this job to 
Scome as passive as possible when they 
aced the subject, to de-energize for the 

Moment their knowledge of the ideas 
about the subject, to let the facts fall away 

d at that crucial moment to permit the 

ject to speak for itself and in its own 
Way. That’s how the pictures reproduced 
on these pages were made. 
| For some reason or other there was in 
| me the desire to see the world clean and 
© fresh and alive, as primitive things are 
© clean and fresh and alive. The so-called 
» documentary picture left me wanting 
something. 

It is a pretty uncomfortable feeling for 
a documentary photographer to find him- 
self working without a plan. But the initial 
drive coupled with simple, precise work 
habits carried me along for a while. Then 
certain ideas began to emerge from the 
work, a predilection for certain kinds of 
objects, and for certain kinds of relation- 
ships. That carried me along further. And 
they shall continue to carry me along 
until these ideas begin to become fixed, 


& resulting in cliches. When that happens, 
| Tshall have to chuck them and start out 
freshly again. 


S THE saying goes, we see in terms of 

our education. We look at the world 
and see what we have learned to believe is 
there. We have been conditioned to ex- 
pect. And indeed it is socially useful that 
we agree on the function of objects. 

But, as photographers, we must learn to 
relax our beliefs. Move on objects with 
your eye straight on, to the left, around on 
the right. Watch them grow large as you 
approach, group and regroup themselves 
as you shift your position. Relationships 
gradually emerge, and sometimes assert 
themselves with finality. And that’s your 
picture. 

What I have just described is an emo- 
tional experience. It is utterly personal: 
no one else can ever see quite what you 
have seen, and the picture that emerges is 
unique, never before made and never to be 
repeated. The picture—and this is funda- 
mental—has the unity of an organism. Its 
elements were not put together, with 
whatever skill or taste or ingenuity. It 
came into being as an instant act of sight. 


RESSED for the meaning of these pic- 
tures, I should answer, obliquely, that 
(Continued on page 93) 








STILL AFRAID OF FLASH? 


BY GEORGE R. HOXIE, A.P.S.A. 


HE private battle between Alfred 

Stieglitz and the Eastman Kodak 

Company evolves from the idea 

that Eastman’s advertising implies it’s easy 

to make a good picture. Stieglitz says it’s 
the “hardest damn work in the world.” 

I wish I could tell you that this picture 
of my son and uncle is just a snap that 
anyone could make as well with a Brownie, 
but that would be a half truth. I do think 
it’s a good informal shot, and contrary 
to Mr. Stieglitz, I do think anyone could 
have done as good a job... . but not with 
the yawn-and-press-a-button nonchalance 
with which we make- toast. 

Summer is here and with it an open 
season on outdoor pictures of the kids. 
But why stop when the sun goes down? 
One medium size flash bulb in the proper 
reflector fired six feet from the subject 
is ten times as bright as sunlight! 

I made this particular picture with the 
synchronizer on a Speed Graphic, the flash 
held off the camera and directly above 
the lens, to minimize shadows. If you do 
not have a speedflash, you can still get a 
picture of your child doing something 
typical indoors ; an “open flash,” which is 
simplicity itself, is your answer. All you'll 
need is an inexpensive hand flashgun or 
an electrical outlet. You may have a roll 
film camera with shutter marked “B” 
(bulb) and “T” (time). Place the camera 
on a tripod or other firm support. Set the 
focusing scale exactly and set the shutter 
at “B”. Consult the exposure table that- 
is furnished by the bulb manufacturer. 
Suppose you are using a medium speed 
film such as Plus X or Ansco Supreme 
and the chart says that at a distance of 
eight feet (bulb to subject’s face) the 
diaphragm should be set at {16. Open 
the shutter, fire the bulb, close the shutter. 
That’s easy, isn’t it? And you are sure 
of a good exposure. If you have a syn- 
chronizer, by all means use it—if not, try 
“open flash” for there’s fun and excellent 
picture opportunities ahead. 
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The Liberated ... 


ALL PICTURES (34-37) MADE BY THE UNITED STATES SIGNAL CORPS] 


was nothing but quiet and fine, 

acrid dust sifting down from the 
sky. The door creaked open and. a voice 
called: “OK to come out.” 

Above, in close-up, is what The Lib- 
erated looked like when they came out of 
the door leading from a cellar chamber. 
Eighty-three human beings without home, 
food or friend; their relatives disbursed, 
their possessions burned, their money a 
scrap of paper, their loved ones killed, 
maimed or missing, their very insides too 
dead with ache to be apprehensive. 

Such was the condition of eighty-three 
men, women and children on a tiny pin- 
point dot in Italy. These are The Liber- 
ated, and they want white flour, and new 
homes and kindness. They want the same 
things we do. So do the French, the Ru- 
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Sve LY the noise lessened and there 


manians, the Austrians, the Bulgars, and 
the Germans. Z 
The hand outstretched for mercy andy 
for sustenance is more often than not the§ 
hand that heiled Hitler, that voted him] 
into power, and that worked in his shops ® 
to kill American.men and women. E 
Should we turn the other cheek and § 
build for them anew? Or should we keep 
our soldiers there year after year policing, 
interfering, and defending the weak? Or® 
should we go away and leave the ruins, @ 
to return once again and smash them if a 
new Hitler arises? “Who, me?” says The @ 
Liberated. “Why, J am a good man. It 
was the others who made me... .” 
Study this picture and think of these) 
people, for, friend or foe, we must live iy 
one world with them. 














WHEN LIFE imitates fiction, we look and wonder and are amused. But when fiction 
imitates life we are bored, because everything takes too long to happen and invariably 
Fate, not the Hero, kills off the Villain. Above is the G.I. dream actually come true: 
girls, flowers and Victory. Below left, a nun and two French girls stand before the ruins 


of St. Malo’s church in Valognes, used as a German fortress. Below right: The public 
market square at Cherbourg, France. There are no young men. 








»* 


ABOVE: At Giogo Pass, Italian Alpine troops join American Fifth Army units 
passing through a ruined village on their way through the Alps to join the fight. 
TO THE LEFT: Who is to measure the punishment due a people who permit their 
government to discriminate among its own citizens, to violate its agreements, and 
to forage the lands of weak neighbors ? 


BOTTOM: How often has the phrase “railroad marshalling yards were bombed” 
slid passively beneath our eyes in a newspaper account of the night’s work? Here 
is what the marshalling yards look like—the morning after. 










Your First Roll of Kodachrome 


T’S strange that color in photography 

—in terms of pictures, not processes 

—should present the problems it does. 
For color is a natural thing, as contrasted 
with the artificiality of all-over black- 
and-white photography. 


I’m not belittling black-and-white. I 
think black-and-white in photography has 
exactly as valid and permanent a place 
in the scheme of things as pen-and-ink, or 
any other of the monochromatic art forms. 


The point is that the world has accepted 
the limitations of black-and-white pho- 
tography so completely that most of us 
tend to think in monochrome. We ignore 
all but the more sensational aspects of 
color. And, if we think of color at all in 
our picture making, we go hog-wild on 
filters which overcorrect or over-empha- 
size one color to the detriment of the 


others. 





So, in approaching color, I suggest that 
our first and most serious problem is to 
learn to see in color. It may not be easy, 
but it is essential. In no other way can we 
hope to do justice to the medium or to 
ourselves, 

I once knew a gentleman who used a 
strange technique to teach himself, and 
his kids, to see color. He stood on his head 
and viewed the world upside down. The 
un-naturalness of the viewpoint destroyed 
the familiar quality of the scene before 
him, hence he could no longer take it for 
granted. He actually saw it. And the color 
in it sprang to life in his mind. I don’t 
suggest that the same technique, but you 
might try it, on the sly, I have. And it 
works, 

Once you begin actually to perceive 
color, you’re ready for your entry into the 
field of photographic color. You will not 
then make the usual mistake of picking 
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only those subjects which are riotous in 
blatant color. Just because you have color 
film in your camera you will not insist on 
shooting scenes as full of noisy hues as a 
circus poster. On the contrary, you will 
discover—and with delight—that there is 
color of a most satisfying kind in the 
scenes which are not, in the usual sense, 
colorful. Take an ordinary city street scene 
for example. Once you stop to look at it 
perceptively, it turns out to have a world 
of color in it. 

So much for that. Given the ability to 
see color, are we prepared to go ahead to 
photograph it? I think so, for the makers 
of color films and color processes are tech- 
nically ahead of us. Some of those films 
and processes have been unbelievably im- 
proved during the war; others are certain 
to be improved in the early postwar 
period. 

The process with which most of us are 
familiar is Kodachrome. If you have a 
miniature camera—35 mm. or Bantam— 
or an outfit capable of. using sheet film, 
you can load with Kodachrome Film ex- 
actly as easily as with black-and-white. 
Your exposed film goes to the manufac- 
turer’s special processing laboratories and 
emerges therefrom as a transparency in 
full color. The. miniature transparencies 
are returned as slides, ready for projection 
in any standard projector using 2x2-inch 
slides. 

From the little transparencies, too, you 
can have color enlargements made— 
Kodak Minicolor Prints—in any of sev- 
eral standard sizes. 

From your point of view, the satisfying 
use of color depends on the understanding 
of at least one or two basic notions of 
coler. Ever buy a necktie in a big store? 
Chances are, the clerk showed it to you 
under the illumination of a special lamp. 
Why? Because the color of the usual in- 
door light—incandescent light—is very 
much richer in red than daylight, which 
is relatively blue. So your necktie salesman 
displayed his merchandise under a day- 
light-type lamp, to show you how beauti- 
ful it would be as you strolled the street 
with Susan, 


Because of this very considerable differ- 
ence between the color of light, indoors 
and out, Kodachrome Film is made in two 
basic types. There’s Kodachrome for out- 
doors and Type A Kodachrome for indoor 
use by incandescent light. They are color- 
balanced so that the result, in each case, 
will look right or normal to your eye. 
There may actually be some distortion in- 
volved, but the end result is a picture in 
colors that seem right. 

There are simple filters you can slip 
over your camera lens to compensate for 
the film’s color balance in the event you 
use indoor Kodachrome in daylight, or 
daylight Kodachrome under incandescent 
light. I personally wish those filters had 
electric buzzers on ’em; for I sometimes 
forget to take ’em off. That’s me. Method- 
ical, 


ERY WELL, you’ve obtained your 

first roll of Kodachrome, you’ve loaded 
your camera, and you're all set to go. 
Come on into the briefing room. 

Because color itself is a touch tempera- 
mental, you can’t expose it willy-nilly, 
serene in the confidence that the filrh will 
be tolerant of your errors in exposure. But 
the fact that a degree of accuracy is re- 
quired needn’t send you scuttling back to 
black-and-white. For the makers of Koda- 
chrome have evolved a set of basic guides 
enclosed with every package of film. If 
you give those guides the benefit of simple 
faith, and act accordingly, your batting 
average is going to be high. 

Let’s assume that the objective of your 
first Kodachrome mission is a picture of 
Junior out in the yard. You want to do 
right by Junior because (a) he’s a good 
kid, (b) he’s also the son of your spouse, 
who is fond of him and believes that you 
are hot stuff with the camera, and (c) be- 
cause you have friends and relatives who 
suspect Junior is a throwback to your dis- 
tinguished grandpappy. 

The first consideration is the light—the 
intensity, the direction, and the angle 
thereof. Forget, for the moment, that your 
usual black-and-white procedure is to 
shoot from almost any angle but the one 
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that is parallel with the sunlight. For color, 
flat, front lighting is advisable, because all 
the colors in the scene then have equal 
chance; the contrast of your picture now 
depends on color, not on the old interplay 
of chiaroscuro which made your black- 
and-white pictures such masterpieces. Give 
those colors a chance to stand up and be 
seen. 

If the sunlight is clear, sharp, and bril- 
liant, beware of the shadows it casts; for 
they are bound to be sharp and deep— 


that is, black. Avoid, if possible, strong . 


shadows. The result, in Kodachrome, may 
be perfectly accurate, but it won’t look 
right. 

If the sun is a little hazy, so that shad- 
ows are somewhat diffused, you’re a bit 
better off. And if you can maneuver things 
so that Junior is in open shade, you’re 
fortunate. The shady side of the house on 
a bright day, with nothing but sky over- 
head and no sharp shadows on the ground 
or foreground, is good. Too, Junior is 
more comfortable. There’s no sun to make 
him squint, no blaze to make him hot. 

The Kodachrome at the head of this 
story is an open shade shot. If it hadn’t 
been, the boy’s face under the hat would 
have been blacked out in shadow. 

Your exposure guide will give you an 
accurate idea of the exposure to use. Don’t 
improvise or guess any more than you 
need to in order to retain your self-respect. 
Check your exposure, and be sure your 
focus is better than approximate. 

Assuming that your first shots are made 
during the full daylight 
hours, don’t be tricked in- 
to using the same tech- 
nique along about sun- 
down. For sunlight that 
streams in flat, like a Cor- 
sair coming in on a Car- 
rier, is decidedly redder in 
color. You will then get 
added red in your picture. 
Hence it’s not a good idea 
to make portraits at or 
near sunset—unless you’re 
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anxious to give somebody a synthetic sun- 
burn. For sunsets, sunset silhouettes, and 
similar pictorial subjects, the atmospheric 
color may be capitalized as an asset. 

As you become familiar with color work, 
you will, I hope, venture away from per- 
fectly safe-and-sane technique. If you 
study your results, you will learn more 
than any article or lecture could teach you, 
You will discover, to your dismay, that 
strange things can happen. 

Perhaps you shot Susan, all dolled up in 
white, out beside the flowers alongside the 
garage. Fine—but you overlooked the fact 
that the garage, bathed in delightful sun- 
shine, was painted a beautiful Santa Fe 
red. Red is a good color. But what did it 
do to Susan? The lovely sunlight bounced 
off the garage and then, full of the zest, 
tinted Susan’s dress a definite pink. And 
Susan hates pink. 


I’ve even seen Kodachromes of a lovely 
gal simpering under a fancy sunshade. 
The sunshade was a delicate green. So was 
the gal. 


Of course, if you train yourself truly to 
see color, to perceive its effect on your 
subject, ‘you won’t make such mistakes. 
That is the first and the only real hurdle 
to be taken in color photography. You 
may learn much of technique, you may 
learn even to use back-lighting and com- 
plementary reflectors, Pola-screens, and 
other such devices. But, unless you can see 
in color, savor it, and use it effectively, 
Kodachrome Film —or any other color 
medium—will not deliver 
up to you the fine, full 
satisfactions of which it is 
so easily capable. 

So—here is luck with 
that first roll of Koda- 
chrome. Don’t let it give 
you buck fever. All it 
needs is‘ a little under 
standing on your part, and 
a little sympathetic appre- 
ciation of what color can 
do for you. 





















attracts, and it doesn’t care what 
method it uses. When I got that letter 
from the editor, so many years ago, it 
said: “Carry your camera always, no mat- 
ter what your sport. Get pictures of every- 


Presnes, and i doesn’t care who it 


” 


thing connected with your hobby... . 
But hold on, I’m twenty-five years ahead 
of myself. This is the way it started: 

John and I were in the dining room, 
where there were the most chairs. I had 
three in a row, with my long legs across 
the extra two, It was quite comfortable. 
John had his chair tilted back, and his 
feet were on the table. There was no dan- 
ger of his scratching its polished surface. 
His shoes were off. Besides his mother 
was out. 

He pulled the loop carefully through, 
snipped off the end of the thread, and 
held the fishing rod out to examine the 
new wrapping he had just made. His 
cigarette made wide rings in the air above 
his head. He squinted his right eye to 
keep the smoke out. “Hank,” he mumbled, 
“why don’t you write about Henny?” 

Absorbed in a final coat of varnish on 
the rod I was repairing, I merely grunted, 
“Why ?” 

“Because he’s so funny, that’s why.” 

“He’s not funny, he’s just too light for 
pulling anchors, that’s all. Besides, I’m 
no writer.” 

“Aw, you could get by. Anyhow, look 
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how everybody laughs when we tell them 
about him falling in the water every time 
we go fishing.” John nodded to himself, 
grinning, retrospectively. “He’s a scream.” 

I thought about that truism for awhile, 
and then agreed that it might look pretty 
funny in print. And so I wrote a story 
called “Henny Lifts The Anchor.” It was 
mailed out. We awaited the check with 
some complacency, having decided to 
spend it on new rods for both of us. Weeks 
went by. 

The story came back. John looked at 
the big envelope which I despondently 
held. “Well, go ahead and open it,” he 
urged. “Maybe there’s a check in it. May- 
be you just have to change it a little.” 

I opened it. The story was pristine, 
even in the furthest corners of the envel- 
ope there was no check. But there was, 
thank his kindly soul, a letter from the 
Editor. He said he liked the story, and 
might be able to use it, but where were 
the pictures? 

Pictures? John took off his hat and 
scratched his head. My mouth dropped 
open in the elegant way it always does 
when I am surprised, or frightened, or 
worried, or thinking or talking, or just 
awake. Pictures? 

So, I began to look into this picture 
business. I got out the old Kodak, cleaned 
off the dust and rust, and bought a roll of 
film. My sister had to help me install the 
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film. It was wonderful. My ignorance, I 
mean. But I had a story to illustrate, and 
john was going to see that I did it. He 
said we simply had to have new rods. 

Camera ready, I had John, completely 
equipped, stand outside in the morning 
sun against some distant foliage. Then 
John took a pictue of me. We paused, 
pleased with ourselves. That ought to do 
it, I thought. 

Then John got a bright idea. “How 
about a picture of some fish?”, he an- 
nounced triumphantly. I looked at him 
enviously. John always had the ideas. 

“Swell!”, I agreed, “let’s go fishing!” 

We got to Henny’s house, but before he 
would accompany us, he reconnoitered. 
Peeking into the kitchen window, he saw 


“CARRY YOUR CAMERA ALWAYS... 


the editor wrote. 


“In your case, get pictures of fishing . . . 
the boat in some particularly fishy spot. This shot by Warren Boyer may show you what we mean.” 


that his mother was busy with her cooking, 
and sneaked to the garage for his tackle. 
We got to the lake about noon. The fish 
weren’t biting, although I kept the open 
camera on the seat beside me. It didn’t 
seem to work. 

As evening approached, we got a few. 
Long shadows reached over the lake. | 
could still see John in the finder, as he 
held up the fish, so I snapped a few, with 
variations. Sometimes John smiled, some- 
times he didn’t. 

“Well, I guess we'd better go,” John 
sighed. “I was supposed to paint the 
kitchen. Maybe I can still make it.” 

Henny, because he was the lightest, al- 
ways sat in the bow. Now he reached 
down to raise the anchor. I got the stern 


get pictures of everything connected with your hobby,” 


of your friends John and Henny, 
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anchor up. Henny heaved with all his 
124 pounds of might, but the anchor was 
fast in the mud. “Get to work on the 
oars, somebody will you?” he pleaded. “I 
ain’t going in again if I can help it.” 
John heaved at the oars to attempt to 
dislodge the 
anchor, and 
the boat 
surged _back- 
ward. Henny 
went over- 
board—again. 
This time 
he went out 
of sight. Only 
his hat and a 
pack of ciga- 
rettes floated. 
The water 
quieted. John 
and I crowd- 





the editor hadn’t sent us any prints. “Now 
we have to take them down to the drug- 
store to see what they look like,” he com- 
plained. 

When we got the prints, the two of us 
retired to the dining room ‘to talk the 
matter over. 
John insisted 
on that. All I 
wanted to do 
was forget 
about the 
story, and get 
back to steady 
fishing. But 
John hada 
streak of stub- 
bornness. 

We exam- 
ined the 
prints, The 
one of John 


ed into the was fine, we 
bow half, thought. He 
ready to jump had all his 


in after him, 
when sudden- 
ly the water 
bulged, and 
up came Hen- 





equipment 
with him, and 
properly ac- 
coutred, 
looked pretty 


ny. Water "Dry that for me, will you?" he bubbled. professional. 


streamed from 

his ears, his hair, his nose. He gasped, 
blew water in a spray, then reached down 
and brought up a handkerchief, with 
which he wiped his face. It didn’t help 


He stood, in 
the picture, straight against the dark 
background. In his right hand he held 
his rod, the basket slung under his arm. 
About his feet were piled a can of 


much. Then he seemed to remember bait, the two anchors and ropes therefor, a 


something, and reached again. This time 
he hauled out his father’s watch. 
“Dry that for me, will you?” he bubbled. 
The next morning we mailed the story 
and the roll of undeveloped film to the 
editor, and life settled back to resigned 


cushion for the rowboat seat, and a faked 
bag of lunch. We must have been stand- 
ing too close for the picture shows only 
part of him. 


My picture was just about as good. The 
ones we took of the fish were nice and 


waiting, with only four or five fishing trips dark, and by close scrutiny the fish could | 
a week to make it bearable. We waited be seen. We couldn’t understand it. 


for five weeks, but finally the dawgonned 


“Write him another letter,” urged John. 


story came back—again! The developed «Go ahead.. Write him and ask - him 


Negatives were in the envelope. 


’ 


“Sorry,” 


John was very annoyed to think that 


what’s the matter with these pictures.” 


said the letter, patiently, “even Rapidly becoming bored with the whole 
_ developing these negatives didn’t help.” 


affair, I sat listlssly, leaning my chair back 
against John’s mother’s new wallpaper. 
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“JOHN'S PICTURE isn’t too bad for your first 
try, and fishermen might like it. Photographers 
would be critical of that white line protruding 
frem John’s nose. You and I know that this 
is a shiny rod but be careful to pose fishermen 
so that all pertinent details explain themselves.” 


Bitterly, John griped about that darned 
editor. “He don’t know anything about 
pictures. What does he want, anyhow? 
A professional photographer? Here we 
sent him a swell story, and what does he 
do? He sends it back! He wants pictures ! 
Huhh !” 

Finally, I aroused enough to become an- 
noyed also. “Yeah,” I agreed, “who does 
he think he is, anyhow? You bet I’ll write 
him a thing or two!” 

“Yeah, you write him. Find out what’s 
eating him,” ordered John. Then as an 
afterthought, he added, “Golly, we cer- 
tainly need new fly rods. I rewrapped 
mine so many times I can’t remember 
what it first looked like when I bought it. 

Fortunately, I waited until morning to 
write. My letter couldn’t have been very 
indignant, for the editor answered it. I 
read the letter aloud to John. 

“Pictures,” said the editor, “should sup- 
port the story. When your text contains a 
highlight, such as the episode of Henny 
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falling into the water, that point should 
be illustrated, if possible. Why don’t you 
try to get a picture of Henny falling in? 
That should be easy enough, you say he 
always does it. 

“Carry your camera always, no matter 
what you sport. Get pictures of everything 
connected with your hobby. In your case, 
get pictures of bait-gathering, whether by 
digging worms or seining minnows; get 
pictures of your friends loading the car 
before starting out ; loading the boat with 
your duffle ; pictures of the boat in a beau- 
tiful setting, or in some particularly fishy 
spot. Be sure to have a human figure in 
your picture, however. Get shots of the 
fishing ; baiting the hook; attaching flies 
or plugs to your line; casting out; the 
bite, and the expression of the angler who 
gets it; the fish on the line, leaping, if 
possible ; the landing of it; eating lunch, 
whether sandwiches, or over a campfire; 
cooking ; close-ups and character studies ; 
the return home with the string of fish. 
The opportunities of getting pictures on-a 
fishing trip are endless. I know, for I too 
am a fisherman.” 

John took off his hat and scratched his 
head again. I stared at the letter, my 
mouth open. John said, “Well, whaddya 
know?” 

I read the letter again. Ambition insidi- 
ously crept upon me. I got up. “John,” 
I said, “John, let’s go fishing!” 

We stopped at the little photographic 
supply store in town. Henny was asleep on 
the back seat, surrounded with impedi- 
menta. The man in the store looked at us 
hopefully, while we explained the purpose 
of our call. He read the letter, looked at 
our pictures, and chuckled. 

“Look,” he advised. “You have a lot 
to learn. But you’re lucky, you ran into an 
editor who took the time to help you and 
give advice. Now why don’t you do this?” 
Excusing himself, he went into the back 
room, and emerged a moment later with 
a small enlarger in his hands, which he 
placed on the counter. 

“Know what this is?” he asked. We 
shook our heads. He explained. “This is 


































































ENVIOUS, DISILLUSIONED, OR ENCOURAGED? 
Year in and year out, here are the best sellers 


in the “fishing” files of five picture agencies. 





an enlarger. You put your negative in it, 
like this. Then you put a piece of sensitized 
" paper on the table underneath it, like this. 
Then you expose the inverted negative 
image onto the paper. Get it?” 

By way of variety, we spoke this time. 
“No!”, we said in chorus. 

“Look,” he said patiently. “What you 
need is an enlarger and an outfit so you 
can make your own pictures. First thing, 
editors want glossy 8x 10’s. If you have 
them made, they’ll cost you too much, 
and they never are just right. Now this en- 
larger will make pictures from your nega- 
tives as big as you want, and you can make 
as many as you like quite cheaply. This is 
a used enlarger. I’ll sell it to you for ten 
bucks, and I'll sell you trays for develop- 
ing negatives and prints for .. .. .” 

The amount came to $18.60. John 
scratched his head dubiously. But as I 
have said, I was the victim of Ambition, 
although I didn’t know it. I bought the 
equipment. We loaded it into the car. The 
photographer chatted for a moment. 

“Look, you’re going to have a lot of fun 
with this outfit. I wouldn’t kid you — it 
isn’t the best in the world. But it’ll do. 
After you get some experience, and sell a 
few stories, you can buy a better outfit. 
Pll allow you just what you paid for it on 
a new setup. Come in as often as you like 
for help. Ill be tickled to death. So long.” 

We drove off, Henny was still asleep. 
We talked in whispers. “Hey,” I realized, 

“now I have to sell that story!” 

John was pessimistic. “You sure do. And 
I bet you won’t get enough to buy a new 
rod for yourself.” 

“Well,” I consoled myself, “I have the 
outfit, anyhow. Maybe now I can really 
get some pictures.” 

The miles rolled under our wheels. We 
approached the lake, and Henny woke up. 
He always did, about that time. He yawn- 
ed, then said suddenly, “Gosh!, { better 
not fail in today. Pop raised hell about the 
watch. It gurgles when he shakes it.” 

John nudged me, and raised his eye- 
brows. 

At the lake, I got busy, taking all the 
pictures that the editor had suggested. But 
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Henny got mad just because I took a pic- 
ture of him changing his pants. 

It was a perfect day. A little ripple on 
the water, sky mellow with soft clouds, 
breeze cooling the sunflooded air. How 
the fish did bite! John even caught two 
small-mouth bass, and everybody was 
happy, except me, in a way. 

In the middle of the afternoon, Henny 
had to go home. “My Mom’I!l kill me if I 
don’t get her cake down to the Ladies Aid 
Social tonight.” 

Oh, oh! Every single time we had 
moved the boat that day, I had been 
ready with the camera, waiting for Henny 
to fall in. He hadn’t even come close. 

Now it was time to go, and John leaned 
toward me, whispering. “What if he don’t 
fall in? Whooosh, goes my new fly rod!” 

“Shhh !”, I warned, and licked my lips. 

Henny packed his equipment carefully, 
disjointed his red, laid everything neatly 
to one side. I watched wistfully. When he 
spoke up suddenly to me, I jumped. 
“Come on, will ya? Get your anchor in, 
I want to raise mine.” 

John narrowed his eyes, then said cas- 
ually, “I’ll get the anchor in, Hank. You 
pack the stuff.” He es and nudged 
me. I didn’t understand . . Surely he 
didn’t want me to.... 

not that! 

The stern anchor raised, Henny bent 
over the bow anchor. John gave me a 
violent push, and a disgusted look. I pulled 
at his jacket. “John!”, I hissed, “you can’t 
do that! He might drown! He....” 

“Shuddup!” growled John. “We gotta 
get those new rods, don’t we?” 

He leaned over the innocent Henny, 
who was straining at the rope. John braced 
himself for a good shove. At that moment, 
Henny shifted for a new grip. There was 
an awful scrambling sound, the boat 
rocked violently. John flailed his arms; to 
keep his balance, his face distorted with 
the effort, his hands grasped at nothing. 
He lost the argument, and went overboard. 

There was a tremendous splash. 

Photographers are pretty cold blooded, 
though. I was all set. I got the picture. 
But I had to change the title. 








FISH STORIES told with the camera are used to sell a great number of products and vacation 
spots. Best sellers for advertising are usually pictorial (above) or full of human interest (below). 
Picture at lower left is by John B. Titcomb, the rest were made by H. Armstrong Roberts. 
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, ‘HE glamour pix in the movie 
magazines look so simple that many 
an ardent camera fan tries to dupli- 

cate their exotic appeal. The results, I’ve 

been told, have been somewhat short of 
the perfection sought. “You know how it 

is with us,” they say. “Now you use a 

beautiful model. Anybody can make a 

glamour shot of a movie star or a Powers 

model. But —” 

You don’t have to have a beautiful 
model ; most any girl will do. 

In our glamour studios we take all 
comers—fat, thin, young, old, tall, short— 
and we can’t afford excuses; the girls 
come in to be glamourized and we have 
to glamourize them, or else. We have 
successfully glamourized women up to the 
age of 60, and we’ve made glamour pix of 
girls tipping the scales at 250 pounds. 
These are extremes, thank heaven, but the 
point is that if you have a girl available, 
any girl, you can make a glamour job. 
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W. R. HARRISON, who operates the Harrison 
Studios of Glamour Photography in Portland, 
Oregon, and Santa Monica, California, also 
publishes a house organ revealing his work- 
manship. An editorial note in Muinicam for 
January (page 6) produced so many letters 
from amateur and professional photographers 
asking how Mr. Harrison worked that he obliged 
with these samples and detailed instruction. 


VANITY, THY 


PIN-UP 


A successful glamour photograph is the 
final result of no one thing but of a suc- 
cession of coordinated steps; the neglect 
of any one can produce ultimate failure. 
Fundamentally, to make a_ successful 
glamour picture, your first great problem 
is to make your model look and feel glam- 
ourous before you photograph her. 

There are five steps in the making of a 
glamour photograph: 

. Makeup and hair styling. 
. Costuming. 

. Posing and camera angle. 
. Lighting. 

. Processing. 


WM wh OO Ne 


Making a glamour photograph is like 
tight rope walking; if you miss a single 
step, you fall down. Remember, you are 
not taking a picture but making one. 

The first step is makeup, with which is 
combined hair styling. We use Max Fac- 
tor’s panchromatic series, but there are 
other excellent makes on the market. All of 
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HER “MUG SHOT" (opposite page) reveals this model’s face does not lend itself to a glameur- 
ous smiling picture; makeup will not fill in wrinkles. The model is a Mexican, and her rather 
Oriental features suggested the pose, which I called “Pearl of the Orient” and to prove it put 
pearls in the lady’s hair-do. The main light was a 500-watt spot; another 500-watt spot was 
used to bring out detail in her black hair, while an ordinary 100-watt bulb in reflector was used to 
fill in shadows. The catch lights in her eyes were deliberately etched out of the negative to create 
the brooding effect. Exposure was 1/15th second at f:8 on fast pan film. Negative size 3x4. 


them are locally obtainable in your city or, With makeup you can work magic - 

if you live in a very small community, shorten long noses, erase double chins, sub- 
panchromatic makeup kits may be ob- due prominent ears, enlarge the eyes, alter 
tained from the big camera shops by mail. the shape of the lips— in fact, you can 
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completely make over the model’s face. 

“But it won’t look like her,” I hear 
somebody say. 

Exactly — it won’t. Look up the word 
glamour in your dictionary. Glamour is 
an illusion! The glamour-minded model 
wants to look more beautiful, more ex- 
otic, more luscious than she really is. A 
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ARTIFICIAL FLOWERS were combined with a 
piece of floral cretonne for background to help 
create an aura of glamour. The model is re- 
clining on a cot, with her arm on a pillow. In 
normal portraiture plain backgrounds are the 
rule ; in glamour pictures the background must 
bear a harmonious relation to the overall effect. 
Lighting here is a departure from the usual 
glamour lighting and consisted of a No. 2 pho- 
toflood arranged at the conventional 45° angle, 
a 500-watt spotlight on the hair, and a 1,000- 
watt incandescent light in reflector set near the 
camera for general fill-in. This lighting, inci- 
dentally, created a hot spot at the lower left of 
the picture which had to be burned in during 
the projection printing. The shot was made 
with a 4x5 Speed Graphic on Super XX. 


glamour photograph is not a portrait, it is 
not a likeness — it is an ideal. 


You would scarcely recognize most 
movie stars or models if you met them on 
the street. They, too, are glamourized with 
makeup. “Big-name” photographers—they 
start out with approximately the same 
material you have, namely, a specimen of 











CROSS EYED or wall eyed folk are self-concious of them, but the glamour photographer has 
the privilege of posing the head at such an angle as shown here. In the present case, the contours 
of the face permitted a semi-profile while the introduction of the model’s nice hand aided in build- 
ing an appealing composition. Cross eyes can sometimes be corrected by asking the model to look 
out of the corners of her eyes instead of into the camera. And, as a last resort, he can always 
photograph half a face, brilliantly lighting the side with the normal eye and creating a deep 
shadow over the other side of the face so that the bad eye is lost in the general darkness. Wall 
eyes can often be corrected in a full-face view by asking the model to focus her gaze at an imagi- 
Nary spot two or three feet in front of her instead of looking into the lens. This close focus usu- 
ally draws the wide-set wall eyes into a normal position. 
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the female sex. No more, no less. 

While each brand of makeup has its 
own individual peculiarities and superiori- 
ties, the fundamental principle behind 

each of them is the same. If you have 
studied art, you undoubtedly know this 
principle. If not, memorize it now: 

Light areas advance toward the camera 
and appear larger; dark areas retreat 
from the camera and appear smaller. 

A makeup foundation consists of the 
application of not one shade or color to 
the face, but of several. Light shades are 
used to increase the apparent size of weak 
chins, to widen narrow foreheads, to 
lengthen too-short noses, and so on. Dark- 
er shades are used to narrow broad faces 
or noses, to shorten long ones, to wipe 
out double chins, to thin down overly 
plump cheeks. Obviously, in an article of 
this length, an extended discourse on 
makeup is impossible, but if you will keep 
constantly in mind the rule emphasized 
above, you will not go far wrong. And you 
might refer back to Wally Westmore’s 
fine article in MrnicaM for February. 

In addition to the foundation, of course, 
you will need powder, lip rouge, eye 
shadow, and so on, but you will find that 
their basic application follows the same 
rule. Learn to use makeup correctly and 
you’ve taken an important step forward. 

Hair styling is something else again. 
Its importance is revealed by the atten- 
tion paid to it by women themselves. 
While in our case we carry expert hair 
stylists on the staff, so long as beauty shops 
are handy you need not worry too much 
about this item. But, learn enough about 
it so that you can tell your model what 
kind of hair-do she needs for her particu- 
lar style of beauty. 

Many men, from the heights of their 
masculine superiority are inclined to ridi- 
cule the woman who spends so much and 
who is so greatly concerned with her 
permanents, shampoos, hair-dos, and so 
on. If you are one of these, study the pic- 
tures you see in the better magazines such 
as Vogue and Harber’s Bazaar; note the 
relationship of the hair-do to the shape of 
the face ; observe the effect of the hair-do 
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upon the mood, character and expression ™ 
of the model — and you’ll come down tg” 
earth again. If you are seriously planning 
to do glamour photography, part of your § 
required reading is certainly some maga. § 
zine such as the American Hairdresser. % 

Costuming presents a much smaller 9 
problem than might be expected. While 
it is nice to have a model who owns a two | 
or three hundred dollar evening gown, an 
equally luscious effect, photographically 
speaking, may be obtained with a. few 
yards of velvet, satin, crepe or other ma- 
terial. 

A drape that looks like a drape is gen- 
erally unsatisfactory, but when it is care- 
fully placed upon the figure to simulate 
an evening gown, the poor, dumb camera 
doesn’t know the difference. Get a few 
copies of Vogue and several yards of ma- 
terial from your nearby department store, 
and you are ready to start. Study the 
clothes, both photographs and drawings, 
and shortly you’ will begin to realize that 
you can duplicate many of them with 
your material and a handful of pins. Im- 
agination is needed, too, but you have that 
or you wouldn’t be tackling glamour pix. 











ARTIFICIAL FLOWERS are better than the real thing; they do not fade or wilt and, because the 
stems are made of wire, they are amenable to arrangement. Avoid white flowers; they have a 
tendency to create hot spots which require tedious burning in during projection. Very dark flowers 
often blend into the shadows and become invisible; they should be used with caution. Pinks, light 
blues and reds, yellows, and greens are good, If many flowers are employed, they should be bunched 
for mass effect ; not scattered. Often, two or three flowers, as above, will serve the purpose better. 
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For example, you may be surprised to 
discover that about half of all evening 
gown styles shown, fall within two major 
_-classifications : 

1. V-neck with variations consisting of 
the depth of the V, the drape or fold of 
the material, and the accessory ornamen- 
tation. 

2. Bare shoulders, with or without 
straps, with variations consisting princi- 
pally of ruffles, laces, or nets as trimming. 

In our studios we maintain costume 
departments filled with gowns, dresses, 
negligees, nighties, and so on, but our 
principal reliance is upon draping material 
which we employ just as suggested in the 
preceding paragraphs. 

In addition to draping materials, a few 
artificial flowers, costume jewelry, feathers 
are useful. You can pick these up in Wool- 
worth’s famous department stores. Use 
accessories with discretion ; a little goes a 
long way, and it is all too easy to achieve 
a Christmas tree effect. 

There are few girls so homely that they 
don’t have one redeeming feature. Your 
job is to find it, emphasize it, build the 
whole picture around it, at the same time 
subduing the less attractive features. This 
may be done through a combination of 
posing and lighting. 

Here are a few helps in positioning the 
head, which result from application of 
the laws of perspective: 

Chin raised will shorten nose and 
broaden jaw; a low camera angle will 
achieve a similar result. Chin down will 
lengthen the nose and narrow the jaw. 
Combined with a forward lean of the body 
from the hips, this pose will completely 
erase prominent double chins. Tilt the 
head away from the camera and you will 
reduce the forehead and emphasize the 
jaw—a good trick when you are working 
with an Andy Gump type of face. Tilt the 
head toward the camera and the reverse 
will be true. 

Remember, makeup is applied on the 
assumption of a full face view, that is, 
the model looking directly into the lens. 
Variations from this pose (and, of course, 
(Continued on page 88) 
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down; a high hair-do plus ornamentation 


helped add height; heavy shadowing with a 
make-up was used on the face ; the V-neck cos: © 
tume consists simply of two strips of black velvet 7 


to reduce the broad shoulders and add height, 
Close examination reveals its effect is an optical 
illusion created by forcing the beholder’s eyes 
to travel over the picture vertically rather than 
horizontally. Both pictures are of the same client. 


GLAMOUR MAKE-UP was toward thinning her | 






















O wonder this Kodak aerial lens dwarfs 

the wrist watch shown with it for com- 
parison. It’s roughly 1500 times as big and 
weighs about 1100 times as much. You 
couldn’t use such a giant lens, yet what it is— 
what it stands for—vitally concerns you. 

“Big Boy” is an important weapon of war, 
for, when mounted in the proper camera, it 
makes 9 x 18-inch pictures from great alti- 
tudes—30,000 or 40,000 feet—up where the 
flak is scarce. They’re pictures of critical defi- 
nition that reveal amazingly the smallest de- 
tails of military objectives. 

What's more, this lens is important to you 
because it embodies the same lens wisdom 
you can expect from Kodak in your postwar 
picture-making equipment. 

Kodak is uniquely qualified for the pro- 
duction of lenses like this great 48-inch //6.3 
Telephoto. It required a vast amount of de- 
Signing skill, resources, manufacturing in- 
Senuity . . . plus the sensational qualities of 
Kodak’s new rare-element glasses. And this 


applies as well to other Kodak aerial lenses. 
When new types were needed, the starting 
point was simply sets of extremely exacting 
performance specifications. Kodak designed 
the lenses . .. manufactured them... delivered 
a total of many thousands to our Armed Forces 
and those of our allies. 

These aerial lenses constitute only one part 
of the complicated optical jobs Kodak is con- 
tributing to the war effort. In all of them 
Kodak is piling research upon research... 
experience on experience. Remember this 
when you think about postwar photographic 
equipment . . . because it’s the lens that mat- 
ters most. You won’t have occasion to use a 
“Big Boy.” You may never need an aerial 
lens. But you can be certain that in producing 
these objectives, along with a variety of other 
vital military optical equipment, Kodak has 
solved some of the toughest lens-making 
problems in the world... So it’s easy to 
guess who will have the most to offer 
you in fine lenses after the war. 


Remember—in equipment it’s the lens that matters most 
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See your Kodak dealer 


KODAK productsare sold through 
Kodak dealers, any of whom will 
be glad to complete the descrip- 
tions of Kodak products which 
are ‘'sketched”’ in these two pages. 
Usually, too, they will give you 
opportunity for first-hand inspec- 
tion of the advertised items. 

And in matters of general pho- 
tographic information your Ko- 
dak dealer will be found to be 
well and soundly informed. 


New Exposure Indexes—The 
Kodak Films Data Book has re- 
cently been revised and is now 
available at most Kodak dealers. 
Incorporated in the film data for 
this new edition are the new ASA 
“Speed”’ values and their corre- 
sponding Exposure Indexes for 
use with Weston, General Elec- 
tric, or other similarly calibrated 
exposure meters. 

As you may know, the Ameri- 
can Standards Association has 
adopted a method of measuring 
the ‘‘speeds’’ of amateur black- 
and-white negative materials 
which closely corresponds to a 
method worked out by Kodak's 
research technicians. The new 
method was devised as a means 
of simplifying picture making; it 
eliminates the confusion arising 
from reference to a multiplicity 
of more or less specific and un- 
related systems—H & D, DIN, 
European Scheiner, American 
Scheiner, etc.—and provides an 
uncomplicated basis for deter- 
mining exposure. 

In the new edition of the 
Kodak Films Data Book, Exposure 
Indexes are provided in which 
the ASA “speed” values have 
been modified to satisfy the re- 
quirements of exposure meters. 

The new indexes will eventu- 
ally appear in the instruction 
sheets packed with the sensi- 
tized goods to which they apply. 


All about Filters —"Filters and 
Pola-Screens” is a revised edi- 
tion of the out-of-print Data Book 








“Kodak Filters." In the new edi- 
tion text and data sheets have 
been brought up to date; in addi- 
tion, there is a new four-color 
spread illustrating the color 
rendering of various filters. 

When the cover pages of this 
Data Book are removed, the re- 
mainder can be used to replace 
the Filters section in any Kodak 
Reference Handbook bearing a 
copyrighted date of 1943 or 
earlier. 

Like most other Data Books, 
“Filters and Pola-Screens” sells 
for 25 cents. 


RW KODAK DATA BOOK 


FILTERS 


AND POLA-SCREENS 


Microdol—Here’s a new name, 
and a new fine grain developer. 
It is Kodak Microdol Developer. 
Microdol is a packaged, pre- 
pared developer available in the 
same package sizes as DK-20 
(quart, gallon, etc.) and at the 
same prices. DK-20, in prepared 
form, is being discontinued. 
Briefly, Microdol emerges from 
the Kodak Research Laboratory 
as the ideal developer for minia- 
ture camera negatives. The fact 
that such negatives are almost 
invariably used for enlargements 
places the emphasis on fine grain 
and clean working. Microdol not 
only delivers the necessary clean- 
liness and fine grain (when used 
according to directions) but de- 
velops at a normal rate, is not 














































































































toxic, has excellent keeping qual 
ities, and does not scum. 

If your Kodak dealer cannd 
yet supply you with Microdol, re 
member that the problems of dis 
tribution are fairly acute these 
days. 
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“That’s a Medalist Shot” — 
There's a story going the rounds 
about a Navy officer who can 
spot a Medalist-made picture 
among any collection of 214 x 
34 prints. It is even said that he 
can spot enlargements from 
Medalist negatives. 

How? Seems it’s a matter of 
superior sharpness and defini- 
tion, cleaner contrasts, and a 
general feeling of precision and 
on-the-button-ness. 

The full name of the camera is 
the Kodak Medalist. And its lens 
is the Kodak Ektar 100-mm. #£/3.5, 
mounted in a Kodak Supermatic 
Shutter, No. 2. Offhand, it would 
appear that the Medalist, created 
in the last years of peace, has 
tured out to be a gifted per- 
former on the war fronts of the 
world. 


KODAK FILM DISCOVERS NEW STARS 


HIS photograph of Trianguli, an island universe in a 

constellation in the northern sky, is essentially an ex- 
ploration and a charting of unexplored reaches of the infinite. 
It was made at the Lick Observatory on a special high-sensi- 
tivity emulsion prepared by Kodak. It reveals stars which the 
astronomer cannot discern and which are too dim to register 
on ordinary photographic materials without excessive 
exposure. 

A single year’s improvement in the making of emulsions 
for astronomical plates by Kodak has, in effect, doubled the 
extent of man’s known universe. With the new and far more 
sensitive emulsions which Kodak “tailors’’ for the various 
observatories, astronomers are able to ‘‘see’’ and study at 
leisure the position, movement, and even the composition of 
unbelievably distant heavenly bodies. 

Kodak's long experience serving astronomers has 
been put to specific use in the development of the 
so-called zenith camera used.by the armed 
forces in the exact determination of a 
position, wherever it may be. 








STEPPING into color with Kodak is one 
of the most rewarding experiences in pho- 
tography. The “five ways to color’ are so 
simple for the user, so thoroughly tested by 
time and experience, that even if you are an 
out-and-out beginner working with inex- 
pensive equipment, you're delighted with 
your results. 

If you own a Kodak Bantam or 35-mm. 
camera, you can easily get Kodachrome 
“stills” ...vivid full-color transparencies 
suitable either for projection on a screen or 
as a source of Minicolor Prints in a choice 
of sizes. If you’re a movie fan, it goes with- 
out saying that you will want to make 8-mm. 
or 16-mm. Kodachrome movies. Sheet Ko- 
dachrome Film, for cameras that take film in 
this affords 


which yield beautiful, extra-large Kotava- 


form, color transparencies 





chrome Prints. Finally there is Kodacolor 
Film ...the film that fulfilled the dream of 
generations. It gives you color snapshots 


... full-color prints on paper from color 
negatives you make in an ordinary roll-film 
camera—even a Brownie. 

Whether you become an out-and-out dev- 
otee of color or simply use one of the five 
ways occasionally, you can be sure that the 
big staff of Kodak men who make color 
their lifework will, over the years, be work- 
ing right along with you. The great Kodak 
research program which made color pho- 
tography a part of everyone’s life—which 
indeed “made’’ color photography—is a 
continuing and ever-progressing program 
on which you can rely to the fullest extent 
for color at its very finest. Eastman Kodak 
Company, Rochester, N. Y. 






1 With a miniature 2 ...0f for gorgeous 3 With an 8-0r16- 4 WithKodachrome 5 With an od 
camera...Kodachrome Kodak Minicolor = mm. movie camera... sheet film, ’stills’ for —roll-film came@.+ 
“stills” for projection — Prints—choice of sizes Kodachrome movies Kotavachrome Prints Kodacolor sam 












Film is still very scarce... the war takes so much; but every now and ¢ 
dealer has a little, so it pays to keep on@ 











MONG the hundred and one items 
A: well-equipped darkroom should 
have is a large sturdy roller. In ad- 
dition to squeegeeing glossy prints, the 
roller may be used for removing excess 
moisture from matte prints, and for press- 
ing prints flat when rubber cement is used 
in mounting. 

Materials you will need are two rolling 
pins (the dimensions given are based on.a 
10-inch pin) ; a piece of hardwood 3 feet 
long, about 4 inches wide and 34-inch 
thick; a piece of iron or brass rod %4-inch 
by about 8 inches; and fifteen screws. 
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First, saw off the handles of the rolling 
pins. If the pins you have are hollow, whit- 
tle four plugs, 4 inches long, to fit the 
holes in the ends of the pins. After forcing 
the plugs tightly in the holes, cut off any 
portion that protrudes. 

Take a %-inch drill and make a hole 
about 11% inches deep in the center of 
each end of the rolling pin, and make 
each parallel with the sides. Now cut the 
iron or brass rod into four pieces, each 
about 2 inches long. If you lack a hack 
saw and a vise, your hardware dealer may 
be persuaded to cut the rod. Pound a 
piece of rod into each of the 
holes at the ends of the pin, 
allowing about 34-inch of the 
rod to protrude. These rods 
are to be used for mounting 
the rolling pins in the frame, 
which is constructed next. 
3” Lay one of the rolling pins 
on the piece of hardwood and 
mark the length of the pin on 
se the board. Add % inch to 
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this length, mark a line per- 
pendicular to the edges, and 
{ saw the board along this 
” mark. Trim and round the 
; edges to a width of 3 inches. 





6” 


END VIEW OF ROLLER 


' 
—> Cut another board of the same 
' (Continued on page 102) 
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BY JACK WRIGHT, 
A. P. S.A. 






GLEN FISHBACK, right, shoots MiINnICAM cover. 























white, and color, for magazine covers of ideas and suggestions resulting from his 

is a field which relatively few ama- experiences, 
teur photographers enter, despite cover “The pretty girl is without doubt the 
contests conducted by various magazines most popular magazine cover,” Fishback 
(see page 65 for contest announcement) said. Babies and children are second in 
and the high prices offered. This apparent popularity. Frequently the boy-girl roman- 
neglect may be because amateurs think tic theme is employed and in recent years 
the job too difficult, the cost of color ma- there have been many magazine covers in 
terial prohibitive, or because they have which animals were used, either with 


te ae pictures in black and _ of Minicam. He gives out with a number 


never thought of trying. humans or without. Dogs, cats, pups, kit- 
Magazine cover photographs are spe- tens are frequently seen. 
cialized. Nearly every cover has most of “The main object of a magazine’s cover 


the elements of a salon photograph, al- is to stop the prospective customer long 
though by no means all salon pictures enough to make him want to see what is 
would make good magazine covers. Edi- inside the magazine. To do this it must 
tors tear their hair in a constant search have a subject of wide appeal. A good 
for dramatic cover material that brings magazine cover is clear as to subject at 15 
news-stand appeal. They open every or 20 feet. To gain such carrying power 
package of pictures with a fervent hope most magazine covers are simple and bold, 
. . this may be IT. Covers for large- with every element not contributing to the 
circulation magazines are made mostly on picture trimmed away. 
assignment. But trade and class maga- “The amateur who is planning to try 
zines depend on a variety of sources. magazine covers should first of all select 
Glen Fishback, a young photographer the field at which he is going to aim,” 
living in Sacramento, California, has had Fishback continued. “Obviously, a cover 
nearly 100 photographs printed as maga- photograph which might be highly suita- 
zine covers, including the one on this issue ble for a women’s magazine would not do 
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for a hunting and fishing publication. 

“Tf you are uncertain which field you 
would like to try, study the magazine 
stands and find out what type of cover 
attracts you. Among many others you will 
find magazines dealing with the home and 
garden, with fashions, with hunting and 
fishing, with crime and detectives, with 
photography, travel, romance, etc. In 
each classification there are many publica- 
tions. See Mrnicam’s “Photo Market” de- 
partment each month. 

“Having selected the type of magazine 
he likes, the amateur should go to a libra- 
ry and study recent issues. This will give 
him an idea of the type of photograph they 
customarily employ, the size and shape, 
and whether or not allowance must be 
made for the name of the publication to 
be printed on the photograph. This last is 
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ALL ILLUSTRATIONS 
BY GLEN FISHBACK, 
SACRAMENTO, CAL. 


very important. You would scarcely hope 
to sell a long, narrow photograph as a 
cover for a magazine that was short and 
wide in format. Also, since the name of 
the magazine is to be included as part of 
the cover picture, allowance must be made 
at the top of the photograph.” 

The amateur should not study magazine 
covers with the aim of finding something 
to copy, but merely to gain knowledge of 
the general trends of present-day maga- 
zine covers. 

The amateur’s next task is perhaps the 
most difficult of all—securing an idea. 

“The smart photographer will stir his 
brains for an idea that is new and un- 
hackneyed,” said Fishback. 

Once he has selected a lovely model, 
originality in treatment in the _profes- 
sional’s aim in making a magazine cover. 














COLLABORATION CONVOY 


SPORTS photographs 
such as this one and 
the picture on the op- 
posite page make ex- 
cellent covers for some 
types of magazines. 
The two models, com- 
pletely outfitted for 
the gridiron, were 
drilled repeatedly in 
just the action desired. 
They earned their 
model fees. The first 
shot proved the best— 
1/1000th second with 
the Speed Graphic. 


























































TWO SHOTS ONE WEEK APART 


He does not seek eccentric subjects such 
as a design of fence ‘posts, or the pattern 
of rain against a window which delight- 
ful materials are of more subtle appeal. 
There is one field, however, in which 
the beginner is perfectly at liberty to ex- 


COMBINE TO MAKE A COVER 


periment and that is with humor. Good 
humorous photographs are not common 
but are very welcome when found. If 
the amateur is able to work out a cover 
which is not only well-posed and photo- 
graphically execellent but humorous, be- 
sides, he has a good chance of sale. 

Many cameramen make a rough sketch 
of the picture idea to clarify details. 

“If, as happens very many times, no 
idea comes, even after agitated stirring of 
the gray matter,” said Fishback, “there is 
something else which may be done. That 
is to get together a couple of models and a 
selection of props and start experimenting 
with various poses and half-fledged ideas, 
with the hope that an idea will come. If 
the magazine customarily uses pictures 
taken indoors, the experimenting should 
be done indoors under lights. If outdoor 
pictures are preferred, then a day of clean, 
clear light should be selected and the ex- 
perimenting should be done outdoors.” 

Fishback described the making of one 
of his own cover photographs to illus- 
trate this process of experimenting for 
ideas. “I wanted a cover, the idea of 
which would be ‘out of doors in the 
country,” he said. “I had sought for 
days for some striking idea, without suc- 
cess. Finally, I secured a young man, a 
girl and a brown spaniel dog. The boy and 
girl were dressed in informal sports cos- 
tumes. We drove out in the country, where 
there were rocks and trees. The sky was 
slightly overcast but the light was brilliant 
enough to give full detail. 

“After a short search we found a pleas- 
ing background including a rock and a 
small clump of trees. The girl was placed 
on the left and the young man at the right, 
leaning over and helping the dog to stand 
on his hind legs. A low camera angle 
emphasized the subjects and happy, in- 
terested expressions on the faces of the 
models completed the picture. One flash 
bulb was used to give additional light to 
the faces. The cover proved entirely satis- 
factory to the editor for which it was 
made. 

“Everytime I see a person who looks as 
though he or she would make an interest- 
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ing model, I approach and ask if he or she 

is interested in that type of work,” Fish- 
back said. “If the answer is yes, I put a 
complete description, name, address and, 
if possible a photograph, in my files. Thus 
I am ‘seldom at a loss for any type of 
model. It is my opinion that this same 
process can be carried out even in a small 
town.” 

Regarding the matter of cameras and 
other equipment Fishback’s ideas are flexi- 
ble. “My own cover pictures have been 
taken with a 344x4%4 Speed Graphic and 
a 5x7 Ansco view camera,” he said. “In 
general the aim should be to use equip- 
ment which will yield work having a max- 
imum of brilliance and print quality. Most 
magazines print their covers on a fine 
grade of paper, capable of getting the 
utmost in tone and gradation out of a 
photograph. Therefore the photographer 
should make every effort to secure as ex- 


cellent a print as possible, with clean high- 
lights and a maximum of shadow detail. 
Likewise, when studying the proof before 
making the final print, plan to crop it in 
such a manner that, while retaining the 
dimensions demanded by the magazine, it 
will be minus all non-essentials and with 
a maximum of impact and punch.” 

In connection with ideas submitted to 
him by editors, Fishback has had some in- 
teresting experiences. 


On one occasion he had an order 
from a magazine for a cover showing two 
aviators in front of their training plane. 
He traveled 50 miles to keep an appoint- 
ment, only to find that both fliers were 
out on a cross-country hop. He did the 
next best thing and photographed the 
plane. The next week the aviators came 
into town and an indoor flash was taken 
against a plain background and superim- 

(Continued on page 101) 








Here's Your Chance to Shoot a MINICAM Cover 


The editors are going to buy a number 
of covers from Mrnicam readers. We want 
to encourage the amateur color enthusiast 
and we’re betting on him for some fresh 
ideas. All color processes, transparencies 
or prints are eligible with the exception of 
small slides and hand-colored pictures. 


Entries will be judged by the editors just 

as any other cover possibility is judged— 

for its photographic quality, color, artistic 

merit, news-stand appeal and general in- 

terest to photographers. No one has to 

take a back seat financially with fifth prize 
. . all prizes are the same, $100. 


1. Cover material must have been exposed by entrant. Must never have been published. 


2. Color shots must be at least 2% inches in the shortest dimension . . 


. . larger trans- 


parencies are preferred. Sorry, no 35 mm. slides for cover use, but for inside, yes. 


3. Properly identify each transparency with name and address, wrap securely and enclose 
postage for return. Address, Cover Contest, MinicaM PHotocrapny, 22 East 12th 
Street, Cincinnati 10, Ohio. Postmark entries no later than September 16th, 1945. 


4. Prize Winners and Honorable Mentions will be announced in MINICAM as soon as 


possible after the close of the contest. 


All color shots will be returned, used or not. 


SEND IN YOUR ENTRY AS SOON AS POSSIBLE. WE LIKE THOSE EARLY BIRDS. 
GOOD LUCK! 
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TEXT AND 


VERYONE familiar with Greek 
mythology knows the story of Pyg- 
malion, the sculptor who carved 
an ivory statue of the beautiful maiden 
Galatea. Pygmalion fell in love with his 
statue and at his prayer, it came to life. 
As a photographer, I also fell in love with 
a statue ten years ago and since then, not 
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one, but hundreds of marble torsoes im 
museums here and abroad have “come to 
life” for my camera. 

My equipment for making pictures of 
statuary is very simple. It consists of a 


4x5 Graflex D camera fitted with an 
ancient 10-inch Wollensak lens, a me- 
dium yellow filter, and a sturdy tripod 





pa 


Wet. 


ecu 





ith rubber-tipped legs which will stay 
Pput on the glossiest marble floor. I use 
"only the fastest panchromatic film, either 
‘Eastman XX or Ansco Superpan Press. 
It is suitable for all kinds of statues, 
PwWhether bronze, marble or wood. I never 
Carry lights or flash, since in most muse- 


“tms the use of artificial illumination is 


forbidden or very restricted, Besides, every 
time I have set up lights to improve the 
lighting of a statue, I have discovered 
that the natural light was far better. In 
some museums, such as New York’s Met- 
ropolitan, the light comes through a glass 
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roof, soft and diffused, a perfect flat light- 
ing. One can take perfectly wonderful 
pictures in even the darkest corners simply 
‘by increasing exposure wherever necessary. 

I work without an exposure meter, 
usually shooting three pictures of a statue 
at different stops. For example, if I judge 
the exposure to be five seconds, I shoot 
one picture at that speed, one at three 
seconds, and a third at ten seconds. One 
of them is almost sure to be right. This 
raises the fine point: what is the correct 
exposure anyway? I consider any negative 
which is printable on contrast to soft 
paper as correctly exposed. The fact is, I 
think that it’s a good idea to come away 
with both a dark and a light negative 
since they permit wider latitude for crea- 
tive work in the darkroom. Personally, I 
happen to prefer the darker negative and 
I print it on Kodabromide No. 1 or 2 
paper. I also print the lighter negative, 
which normally would require a No. 3 or 
4 paper, on No. 1, but with a very short 
exposure. The result is a soft, pale picture, 
which gives the effect of a fine drawing. 
This is an especially effective treatment 
with marble statues. 


Success in statue photography depends 
a great deal upon dramatic printing, and 
I find a diffuser is a handy gadget to have 
around while enlarging. My diffuser is 
made of a small piece of translucent gela- 
tin paper. Held under the lens of the en- 
larger for a few seconds during the last 
half of the exposure, it imparts a softness 
to the picture which eliminates all grain 
and blemishes from the statue. I also use 
pieces or “windows” of semi-transparent 
glass with various patterns in them, cut to 
the size of my 11x14 prints. I place these 
glass windows on the sensitized paper and 
project the light through them in the en- 
larging process. This trick may be varied 
by giving only half the exposure through 
the glass windows and the other half with 
or without the diffuser. I also use a piece 
of white chiffon spread out on the paper. 
This results in an underwater effect. 
Or I put two different negatives together 
(the lighter ones as a rule, since two 
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dark ones would be too dense) and print 
through them. The list of such special 
effects is almost endless and it needs only 
a little imagination and patience to em- 
ploy them. 

Naturally, the main interest in a statue 
picture is the beauty and form of the 
figure. Not all the darkroom finagling in 
the world will make up for errors in taste 
and judgment made while shooting. As 
insurance against failures I steadfastly re- 
fuse to photograph a statue which does 
not make a deep impression on me, Gala- 
tea would never have lived for Pygmalion 
if he hadn’t really fallen in love with her. 
The same is true with photography. Un- 
less you sincerely admire the statue you 
are shooting, your picture will be as life- 
less as the marble or wood in which it 
is carved. From long experience, I have 
also learned to avoid taking group shots, 
since these seem never to come out as well 
as a single figure. 

All my statue pictures are shot with the 
camera at dead level or nearly so, because 
the sculptor worked at eye-level, and I 














feel that his statue was meant to be seen 
that way. For this reason, a tall tripod is 
an advantage, since many statues are set 
on pedestals and it is often necessary to 
raise the camera six feet or so to avoid 
tilting. However, there’s no law against 
shooting statues from an angle should 
you feel differently about this than I do. 
Paradoxically, while I draw back from 
high or low-angle shots, I have no scru- 
ples about lopping off an arm or a leg 
when I am making my final print. I gen- 
erally take the whole statue on my nega- 
tive, and then crop and enlarge as my 
fancy dictates. For emphasis, I eliminate 
as much of the background as possible 
and concentrate on giving maximum 
space to the figure. 

For best results, a long-focal lens should 
be used, since a short-focal lens gives dis- 
tortation. My old ten-inch Wollensak is 
ideal for this purpose, preserving accu- 


rate proportions from even close-up ranges. 
I bought this lens in a second-hand store 
for $12 and I wouldn’t trade it for twenty 
times that sum. 

With a ten-inch lens I can photograph 
even miniature figurines with remarkable 
results. I once took a picture of the head 
of a small ivory crucifix through a display 
case in a museum. I enlarged the head to 
life-size and it made a stunning picture. 

I never tire of shooting statues because 
there is such tremendous variety among 
them — from the heroic Greek, through 
the pious Gothic, to the abstract modern. 
I also find the statues very cooperative 
— quite the nicest models I know. They 
never move, complain, or kibitz. Who else 
will sit in front of your camera for more 
than fifteen minutes without squirming, 
squinting or talking? It is not difficult to 
understand why I prefer shooting statues. 
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COMMONLY 


ANSCO 17 
Fine-Grain Borax Tank Developer 


This is a fine-grain developer recommended for 
roll, pack and 35mm films. It can also be used for 
obtaining soft gradation with portrait and press 
films; and is recommended for motion picture 
negative development. 


fee water Claes Feb. eel eek 24 ounces 
Ns Bic So pecudae aus woe ud eens 22 = grains 
Sodium Sulfite, anhydrous... ..2!/2 0z. 80 grains 
IN. ose eto iN 45 grains 
ery eee ..45 grains 
Potassium Bromide .... 7.5 grains 
Water to make ../.32 ounces 


Do not dilute for use. 

Tank developing time at 68° F., 10 to 15 minutes 
for fine-grain films, 12 te 20 minutes for portrait 
and press films. 

Tray Developing time at 68° F., 8 to 12 minutes 
depending on film type and density desired. 


ANSCO 17-A REPLENISHER 


4 Se Lae 2 Seer 24 ounces 
Ee sc a6 cue 26 ys. i we eae ee 32 grains 
Sodium Sulfite, anhydrous...... 2'/2 02. 80 grains 
Hydroquinone ............. Rint yi: 65 grains 
Bhi oka tices eb Soed 11/, oz. 44 grains 


IN, 5.0 siere hicieron eats cela 32 ounces 

Add '/2. to 3% ounce of replenisher to Ansco 17 
for each roll of B2 film or 36-exposure 35mm film 
(or equivalent) developed. Maintain origina! vol- 
ume of developer, discarding if necessary some 
. used developer. No increase in original developing 
time is necessary when replenisher is used in this 
manner until the developer is exhausted. 


ANSCO 47 
For Tray or Tank Development of Films 
Par wreeer 10S” Pel... eek eke chee 3 quarts 
 PRRGER TSE Oe EAT ey gate anon eee 88 grains 
Sodium Sulfite, anhydrous............. 6 ounces 
SN NO os os. o's ov otc cece 60 grains 


Hydroquinone ................. V4 oz. 70 grains 
Sodium Carbonate, monohydrated 34 oz. 20 grains 
I I ca. cid'ewiast iy e's 47 grains 
kL” Ry serrrrce 1 gallon 

Do not dilute for use.* 

Tank Development: Normal developing time, 6 
to 8 minutes 68° F. with occasional agitation, Tray 
Development: Normal developing time 5 to 7 
minutes at 68° F. 

*For longer developing times with tank develop- 
ment, dilute one part developing solution with one 
part water and develop 12 to 16 minutes at 68° F. 
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FORMULAS 


IN THE ORDER GIVEN 


ANSCO 47-A REPLENISHER 
Hot Water (125° F.) 


Fuad he vu ea 24 ~— ounces 
_ | Beare ae ee 
Sodium Sulfite, anhydrous...... .. TYz ounces 
Sodium Bisulfite .. ase foe 
Hydroquinone .... ....,,88 — grains 
Sodium Carbonaie, monohydrate 
V4 oz. 65 — grains 
Ne i ies yeas 32 ounces 


Add '/2 to % ounce of replenisher to Ansco 47 
for each roll of B2 film (or equivalent) developed. 
Maintain original volume of developer, discarding 
if necessary some used developer. No increase in 
original developing time is necessary when replen- 
isher is used in this manner. 


ANSCO 103 


Paper Developer for Cold Blue-Black Tones 
Stock Solution 


Seee Wener. 020 (Fo). cise cas. 24 ounces 
_... SERS RE RSE eae Sa ac sss oe 50 grains 
Sodium Sulfite, anhydrous........... 1/y ounces 
Hydroquinone ............... V4 oz. 55 grains 
Sodium Carbonate, monohydrated 

2'/> oz. 35 ~— grains 
Potassium Bromide ................. 18 grains 
, | A | SERS RE eget cemee 32 ounces 


Paper Development: Dilute | part stock solution 
with 2 parts water, For Speedex and Convira nor- 
mal developing time is 45 seconds. Other contact 
papers may require | to |'/2 minutes. 


DEFENDER 55-D 
Warm Tone Paper Developer 


IR RT PEE oo occ sas darn byces 16 ounces 
rears is so ints 5 eabee'y es . 36 grains 
Sodium Sulfite, desiccated .. . V4 ounces 
CoG oy sca dower anaes 146 = grains 
Sodium Carbonate, monohydrated* 
1 oz. 205 = grains 
*if desiccated, use .............. 11/4 ounces 
Potassium Bromide ........... one ae 
Add cold water to make ........... 32 ~~ ounces 


Liberal use of Potassium Bromide is permissable 
—with a range of 73 to 184 grains of bromide per 
quart of stock solution. When excess bromide is 
added to the developer, over exposure with I'4 
minute development, or less, will give warmer tones. 

Dilute one part stock solution to two parts of 
water. Develop for !!/2 minutes at 68° F. 














EDWAL-12 

For Films 
Distilled water to make............ ' quart 
NN et ance ss Dey Ges cum fe 90 ~—s grains 
en, ee 3 ounces 
Paraphenylenediamine (base)....... 150 = grains 
I os Secs 20, Soha, ae 75 = grains 


Developing time for fast films is 15 minutes at 
70°, 18 minutes at 65°. Developing time for slower 
films is 10 minutes at 70°, 12 minutes at 65°. 

After developing 250 square inches of film (4 
rolls 36 exposure 35mm.) in Edwal-12, it may be 
replenished by discarding enough solution so that 
29 ounces of each quart remains. Then add 3 
ounces of fresh Edwal-12 to each quart of used 
developer. Repeat for each 60 sq. in. roll. 


EDWAL-20 
For Films 
This is a finer grain formula than Edwal-12. 

Distilled water to make............. | quart 
Eon hare. AN pa Loe ok as 75 grains 
Sodium Sulphite ........ ... 3 ounces 
Paraphenylenediamine (base) .. .. 150 grains 
SS PRES Spe, Soe ps arp 75 grains 


Developing times for fast films is 18 minutes at 
70° F., 22 minutes at 65° F. Developing times for 
slower films is 12 minutes at 70° F., 14 minutes at 
65° F, 


EDWAL-20 
High Energy Replenisher Formula 
Distilled water to make............. | = quart 
ENP er pee .. 60 — grains 
I is ee hk SUR S's Oe waleo. ow ce 30 = grains 
sodium Sulphite.............. ... 3 ounces 
Paraphenylenediamine (base)... .. 150 = grains 
UE BERS a ae 5 oe i eae ee 75 grains 


After developing 60 square inches of film in | 
quart of Edwal-20, replace 2 ounces of developer 
with 2 ounces of this replenisher. Do this after each 
similar batch of films has been developed. This will 
ey the developing time up to what it was origi- 
nally. 


KODAK DK-20 FINE GRAIN DEVELOPER 
For Films and Plates 


Water, about 125° F. (50° C.)..... 96 ounces 
TBR plea aie ate ooo ei ere es aes 290 = grains 
Sodium Sulfite, desiccated.......... 13% ounces 
NE: See te nn Et. | * grains 
Sodium Thiocyanate (Sulfocyanate) . . grains 
Potassium Bromide ................ ro grains 
Cold water to make............... 1 gallon 


Average development time about 15 minutes in 
a tank at 68° F, Times for specific materials are 
given in individual specification sheets. 

The useful life of this developer can be in- 
creased 5 to 10 times with the replenisher. 
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KODAK DK-20R REPLENISHER 
For Kodak DK-20 Fine Grain Developer 


Water, about 125° F. (50° C.)...... 96 ounces 
RRR Rg ee ee 1 ounce 
Sodium Sulfite, desiccated......... 13/4 ounces 
MMR Sai eae aleece kg 2 02. = grains 
Sodium Thiocyanate (Sulfocyanate).. grains 
Potassium Bromide ................ 8 grains 
Cold water to make............... gallon 


Deep Tank Use: The replenisher should be added 
at a rate which will maintain constant dvelopment 
activity. Ordinarily this will be achieved by adding 
6 gallons per 1000 rolls processed (approximately 
80,000 square inches) or 34 ounce per roll, In many 
cases this volume of replenisher will coincide with 
the quantity of developer lost through use. In 
other cases it may be necessary also to remove 
some exhausted developer or to add fresh devel- 
oper in addition to the replenisher to maintain 
constant level in the tank. 

The replenisher should be added frequently and 
stirred in thoroughly after every batch of films or 
after not more than 4 rolls (320 square inches) 
have been processed per gallon of developer. 

Smaller Tanks: After processing one roll of film 
(80 square inches) add one ounce of replenisher 
solution to the empty Kodak Developer DK-20 
stock solution bottle. Then pour enough used de- 
veloper into the bottle to fill it to the original 
volume; discard any excess. If short of the original 
volume, add unused Kodak Developer DK-20 to 
make up loss. Repeat for each roll developed. 


KODAK D-52 DEVELOPER 
For Warm Tone Papers 


Water, about 125° F. (50° C.)..... 16- ounces 
WO. 5 eb cc esate cise en 22 ~— grains 
Sodium Sulfite, desiccated... ¥, ounce 
oe se Po et ee ee 90 = grains 
Sodium Carbonate, desiccated...... Y/y ounce 
Potassium Bromide ............. .. 22 — grains 
Cold water to make............... 32 ounces 


For use, take | part of stock solution to | part 
of water. Develop about 2 minutes at 68° F. 
If warmer tones are desired, add bromide. 


KODAK D-72 DEVELOPER 
For Papers, Films, and Plates 


Water, about 125° F. (50° C.)..... 16 ounces 
Wn ceo Spa ticaee We pe eseue’ 45 = grains 
Sodium Sulfite, desiccated........ I'/2 ounces 
ES Te AE Pg 175 grains 
Sodium Carbonate, desiccated...... 2/4 ounces 
Potassium Bromide ................ 27 ~—s grains 
tk LS eer ear 32 ounces 


For dilution and development times, see individ- 
ual recommendations for Kodak materials. 

Guide: For cold tone papers, dilute | to 2 and 
develop about 60 seconds at 68°F. For press films 
and plates dilute | to | and develop about 3 min- 
utes in a tray or 4 minutes in a tank at 68°F. 
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KODAK D-76 DEVELOPER 
For Low Contrast on Films and Plates 


Water, about 125° F. (50° C.)....... 24 ounces 
es cr wpe tin oe Oe kg a 29 grains 
Sodium Sulfite, desiccated.......3 oz. 145 grains 
ESTER Pome sere 73 grains 


Borax, granular 29 grains 
MET ONNIEY 655650 igo fue a las oh yaa 32 ounces 

Average development time about |7 minutes at 
68° F. See specification sheets for recommenda- 
tions for individual materials. 

The useful life of this developer can be increased 
5 to 10 times with Kodak D-76R Replenisher. 

A faster working developer can be obtained by 
increasing the quantity of borax, By increasing the 
borax quantity ten times, from 29 grains to 290 
grains. per 32 ounces, the development time will be 
about one-half that of regular Kodak D-76. Maxi- 
mum activity can be obtained by substituting 
Kodalk for the borax as given in the table below. 


KODAK D-76R REPLENISHER 
For Kodak D-76 Developer 


Water, about 125° F, (50° C.)..... 24 ounces 
AR ORS ONRRS, aga als seg Ne ate 44 grains 
Sodium Sulfite, desiccated.....3 oz, 145 grains 
SAS Serene a Speer ee V4 ounce 
NINO 4 oh oi ksa se niervde deep 290 = grains 
PO, MMII a. sy Wis vig nae 32 ounces 


Use the replenisher without dilution and add to 
the tank to maintain the activity of the developer 
as described for Kodak Replenisher DK-20R. 

When Kodalk is substituted for borax in formula 
Kodak -D-76, and a replenisher is required, it is 
necessary to substitute Kodalk for borax in Kodak 
D-76R as follows: 


Kodalk Kodalk 
in Kodak D-76 TimeofTank in Kodak D-76R 
Per 32 Ounces Development Per 32 Ounces 
29 grains 16 minutes ‘'/, ounce 
73 grains 8 minutes 290 grains 
145 grains 6 minutes 1 oz. 145 grains 
290 grains 4 minutes | oz. 145 grains 


KODAK F-1 FIXING BATH 
For Papers 


Water ...... 64 ounces 
Sodium Thiosulfate (Hypo})........... 16 ounces 

When the hypo is completely dissolved add the 
following hardener solution slowly to the cool hypo 
solution while stirring the latter rapidly. 


Water, about 125°F. (50°C.)......... 5 ounces 
Sodium Sulfite, desiccated......... .. | ounce 
Acetic Acid (28% pure)............ 3 fluid oz. 
CR I SLs Sees . | ounce 


Dissolve chemicals in the order given. (See di- 
rections under Kodak F-la). If it is desired to mix 
a stock hardener solution, use Kodak F-la. 
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KODAK F-1A HARDENER 
Stock Solution for Preparing Kodak F-1 


Fixing Bath 
Water, about 125°F. (50°G.)......... 14 ounces 
Sodium Sulfite, desiccated............ 2 ounces 
Acetic Acid (28% pure)............ 6 fluid oz. 
eA Er ae a es 2 ounces 


Cold water to make................. 32 ounces 

Dissolve the chemicals in the order given. The 
sodium sulfite should be dissolved completely be- 
fore the acetic acid is added. After the sulfite-acid 
solution has been mixed thoroughly, add the potas- 
sium alum with constant stirring. 


For use, add | part of cool stock hardener solu- 
tion slowly to 4 parts of 25% cool hypo solution 
(2 pounds of hypo to the gallon of solution). If 
the hypo is not thoroughly dissolved before add- 
oe the hardener a precipitate of sulfur is likely to 
orm. 


KODAK F-5 FIXING BATH 
For Films, Plates, and Papers 


Water, about 125° F. (50°C.)..... 20 ounces 
Sodium Thiosulfate (Hypo)........ 8 ounces 
Sodium Sulfite, desiccated......... Vy ounce 
Acetic Acid (28% pure).......... 1a fluid oz. 
*Boric Acid, crystals.............. V4 ounce 
Potassium Alum .................. Vz ounce 
Cold water to make .............. 32 ounces 


Films or plates should be fixed properly in 10 
to 20 minutes in a freshly prepared bath. The bath 
need not be discarded until the fixing time becomes 
excessive, that is, over 20 minutes. 


SHORT-STOP BATH FOR PAPERS 


WR hacia to borg widsns bokeh hiion 32 ounces 
Acetic Acid (28% pure)........... I'/. ounces 
*To make 28% acetic acid from glacial acetic 
acid dilute three parts of glacial acetic acid with 
eight parts of water. 
Rinse prints for at least 5 seconds, 
about 20 8x!0-inch prints per quart. 


Capacity: 


CHROME-ALUM HARDENING BATH 
For Films 
Water ounces 
Potassium Chrome Alum ounce 

For use at 65° to 75° F., with films and plates. 

This bath is intended for use in hot weather after 
development and before fixation. 

Agitate the negatives for a few seconds then al- 
low them to remain in the bath for 3 to 5 minutes 
to secure maximum hardening. This bath should be 
used fresh as it does not keep well, 
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PHOTOGRAPHER 
BY ACCIDENT 


Max Coplan Has The 
Globe As His 
"Waterfront" 


“Take pictures for the fun of 
it," he advises 


AXWELL FREDERIC COPLAN 

never intended to be a _ photog- 
rapher. Yet, he’s done very nicely— 
with his work as a free-lance lensman 
bringing him exciting, well-paying as- 
signments all over the world. Whittle- 
sey House is publishing “Pink Lemon- 
ade,” his book of circus pictures. His 
photos have appeared in most of the big 
magazines, including Life, Saturday 
Eve. Post, Look, Collier's, American. 


THE ACCIDENT HAPPENS 


Coplan was all set to be an artist. An ; 
assignment called for painting circus scenes with 
only a couple of hours to do a pad full of 
sketches. Max figured he’d have to use a 
camera to save time. So he borrowed a friend’s 
Graflex. The friend set the shutter at F8, 1/50 
sec., told Max to snap the shutter whenever the 
sun was out. Max Coplan’s borrowed Graflex 
got the pictures. The art director who was buy- 
ing the paintings came to Max’s studio, found 
him working on sketches with photographs 
pinned all over the walls. The result—Coplan 
sold the photos—not the paintings. 

Scenting a new career, Max bought a Graflex 
identical to the one his friend had loaned him. 
For a long time he used it at the same F8, 1/50 
sec. setting, then he found out about varying 
light conditions, apertures and speeds. 


“ESQUIRE'S"' FIRST PHOTOGRAPHER 
First job was with Esquire, as the only staff 





(Left) Aviation is Max’s dish. A pioneer airplane photographer, he 
still works hard at it. 


(Right) Max's first love—the circus—is evidenced in his picture book, 
“Pink 


Lemonade,’’ out this spring. 





photographer. Next a double assignment with 
Spur and Sportsman Pilot. On Sportsman Pilot 
he shot his plane pictures from under the wing 
or nose of a second plane, framing his photo- 
graphs in this fashion. This Coplan technique 
was widely copied. 


For a while Max had his own studio, let it 
go when he counted up a big gross, a small net, 
and very little fun. So he decided to take only 
the kind of pictures he felt like taking. This 
picture-taking-for-fun paid dividends because 
editors caught his enthusiasm and bought his 
“fun pictures.” Max Coplan has followed this 
plan ever since. 


Pan American World Airways have sent 
Coplan to every country in Latin America and 
he has taken pictures for them all over Africa 
and Egypt. You've seen other pictures of his in 
the current Canadian Club advertising series. 


TIPS ON PICTURE-TAKING 


“First get skill and technical knowledge. 
Then do the kind of pictures you get the 
most fun out of, and your individual 
treatment will reflect your enthusiasm. 
That goes for any medium. Don’t copy 
what others do,’’ advises Max Coplan. 
“T’ve found my art training has helped 
me get good pictures, particularly in effec- 
tive composition. If I had a million bucks 
and could do whatever I wanted, I'd do 
what I’m doing now!’’ Max Coplan has 
a 3%4x4% Series ‘“‘D’’ Graflex, a 4x5 ‘ 
Graflex and a 4x5 Anniversary Model 
Speec Graphic—a battery of Graflex ‘‘Prize 
Winning Cameras.’’ There's a camera tip 
worth thinking about! 


THE FOLMER GRAFLEX 
CORPORATION 


Rochester 8, New York, U. S. A. 
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_ Two-Chemical Developer 


TEXT BY ELLIE HABURTON—PHOTOGRAPHS BY RALPH HABURTON 


A new developer, containing only two chemicals, may be used for normal 
or low contrast film developing. By adding a third chemical, finer grain 
may be obtained. To compare grain characteristics and tonal range of D-23 
and D-25, with other formulas, see 35-time enlargements on the next page. 


HAT SOURCE of darkroom 

I drudgery for many photographers, 

the complicated developing solu- 
tion, need not take the fun from negative 
processing. 

Out of the research laboratory comes 
the welcome news that you can now mix 
a satisfactory developer for low to normal 
contrast work with only two chemicals. 
These materials, metol and sulfite, when 
combined correctly, serve with versatility 
as developing agent, keeper, preservative, 
accelerator, and restrainer. Many standard 
solutions, now generally used, require five 
chemicals. Not only has this new solution 
the advantage of simplicity, but you can 
convert it to a fine-grain developer by 
adding only one more chemical, sodium 
bisulfite. 

The 2-chemical developer, recently an- 
nounced as D-23 by The Eastman Kodak 
Company, is claimed to be as effective as 
D-76. Sodium sulfite in D-23 performs 
the dual function of accelerator and pre- 
servative, acting also to prevent stains 
and fog. Since metol is an extremely ac- 
tive developing agent and since sulfite is 
actually slightly alkaline, it is not necessary 
to add a chemical to serve solely as an 
accelerator. Hydroquinone, which has a 
tendency to cause fog, is eliminated, and 
because sulfite is only mildly alkaline, no 
bromide is used. Hydroquinone, often used 
in combination with metol, is offset by in- 
creased metol content. The low alkalinity 
and high sulfite content result in excellent 
keeping qualities. 

Compared with D-76, D-23 has some- 


what greater latitude toward overexpo- 
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sure and overdévelopment and _ gives 
slightly finer grained images, but the effec- 
tive emulsion speed is correspondingly 
ower. Developing time is comparable to 
that of D-76, or about 17 min. at 68°F. 

An increase in temperature of 10°F. 
approximately doubles D-23 activity, halv- 
ing the developing time. The low alka- 
linity combined with the high salt content 
and low fogging propensity renders it 
usable up to 80-85°F. if a chrome alum 
stop bath such as Kodak SB-4 is employed. 


D-23 formula: 
Water (about 


ae Fh... 750.0 ce 96 7. 9 
Aaa 7.5 grams im 7 ey 
Sodium Sulfite 

(desiccated).. ICO.0 grams 13!% oz. 

Water to make. . 1.0 liter 1 gal. 


CONTACT PRINT made from Plus-X negative 
developed 15 min. at 80° in D-25, See 35-time 
enlargements on next page made at same 
time, all conditions the same except processing. 























D-23, 14 minutes at 70°F., yields fine grain D-23 to which 1 oz. of bisulfite per gallon was 
with little reduction in film speed. 35-time added, shows finer grain than regular D-23. 
enlargement of Plus-X negative. Developed 22 minutes at 70°F. 


D-25, 30 minutes at 70°F., gives slightly coarser D-25 with double amount of bisulfite, 60 min- 
grain, but slightly higher film speed than _ utes at 70° F. Decreases grain size at expense 
DK-20. Plus-X, 35-time enlargement. of definition. Plus-X film, 35-time enlargement. 


D-76, 15 minutes at 70°F., gives graininess DK-20, 16 minutes at 70°F., gives graininess 
Characteristics similar to D-23. results similar to the simpler D-25. 








} 


For the simplified fine-grain developer, 
D-25, add 15 grams of sodium bisulfite 
per liter to D-23. This addition of bisul- 
fite actually results in a weakly acid solu- 
tion. While laboratories have known that 
metol will develop in slightly acid solu- 
tions, this fact has not been used nor has 
it been generally known by photographers. 
This acid condition necessitates long de- 
veloping times at normal temperatures, 
but the nature of the solution is such that 
higher temperatures can be employed to 
shorten developing times. 

In the course of experiments, larger 
quantities of sulfite or bisulfite were found 
to further decrease the grain size but with 
a loss of sharpness and resolution which 
gave effects similar to that of parapheny- 
lene-diamine developers. 


For normal use, with temperatures at 
77°F., D-25 has moderate activity and re- 
quires about the same time as DK-20, 
D-76, or D-23 at 68°F. (about 18 min.). 
Fog values are very low, less than those 
of D-76 and DK-20; the emulsion speed 
is slightly less than that given by DK-20 
and 50% to 60% that of D-76. The same 
exposure as normally used when process- 
ing in DK-20 should prove adequate or 
Ya to 1 stop more than with D-76 if nega- 
tives of equal density are desired. 

D-25’s high salt content and very low 


alkalinity minimize swelling. At tempera- 
tures lower than 77°F., some decrease in 
graininess is obtained, but the time is in- 
creased considerably. Very tolerable graini- 
ness is obtained at still higher tempera- 
tures with a further decrease in develop- 
ing time, but when processing above 80°F,, 
use a chrome alum stop bath to forestall 


swelling or reticulation. 


D-25 formula: 
Water (about 


iss° BR)... 750.0 ce 
ES 7.5 grams 
Sodium Sulfite 

(desiccated)... 100.0 grams 
Sodium Bisulfite. 15.0 grams 
Water to make... 1.0 liter 


You can use a compromise fine-grain 
developer containing 7.5 grams per liter 
of sodium bisulfite when the long time or 
higher temperature required by D-235 is in- 
convenient and when extremely low graini- 
ness is not required. Such a developer re- 
quires about 70% of the developing time 
of D-25 and gives about two-thirds of the 


graininess reduction. 


Although there is no bromide in either 
developer, some is picked up from the 
emulsion in the developing process. Con- 
sequently, the replenisher contains Kodalk 
to increase alkalinity and compensate for 


the bromide. 


RECOMMENDED DEVELOPING TIMES IN MINUTES 


96 
| 


13/4 oz. 
2 





oz. 
oz. 


oz. 
gal. 























D-23 

Temperature— 60° 65° 70° 75° 
Panatomic-X 35 mm. roll film or film packs................. 23 17 12 8l/, 
Plus-X 35 mm. roll film or film packs...................... 28 20 14 Wl 
NE ESSE Ge FORRES eee ir ae eS 37 27 20 4 
Verichrome and Super-XX roll film or film packs............. 28 20 14 te 

D-25 

Temperature— 65° 70° 75° 80° 
Panatomic-X 35 mm. roll film or film packs................. 36 25 17 13 
Plus-X 35 mm. roll film or film packs....................... 43 30 22 15 
ES NE a ig Ee a ET SPT oe 56 40 27 19 
Verichrome and Super-XX roll film or film packs............ ek) 30 22 15 








The above times will produce a gamma of approximately 0.8 when film is developed in a tank, with 
intermittent agitation. For higher contrast, higher film speeds, and somewhat coarser grain, increase de- 
veloping times by 15%. 


[78} 


For finer grain, lower contrast, and lower film speeds, decrease time 15%. 











tall 





DK-25R replenisher formula: 
Water (about 


“it A Ee 750.0 ce 96 oz. 
| SRRRESES SS 10.0 grams | oz., 146 grains 
Sodium Sulfite 

(desiccated).. 100.0 grams 13'/, oz. 
Kodalk (Sodium 

Metaborate).. 20.0 grams 2 _ ox., 292 grains 


Water to make. . 1.0 liter 1 gal. 

When processing in D-23 without re- 
plenishment, increase the time 10% for 
each successive 80 sq. in. roll per liter. 
Discard after 10 rolls per liter. Add re- 
plenisher at a rate of 34 oz. per roll (80 
sq. in.). Most constant results are obtained 
if it is added after each roll when working 
with small volumes or after each 40 rolls 
in a 10-gallon tank. 

When using D-25 without replenish- 
ment, increase the time about 15% for 
each successive roll per liter. Add replen- 
isher at a rate of 1% oz. per roll for the 
first 50 rolls per gal. and at % oz. per roll 
for the next 50 rolls per gallon. After a 
total exhaustion of 100 rolls per gallon, 
replace the developer. When the proc- 
essing temperature exceeds 80° F., harden 
films in a chrome alum stop bath for 3 
minutes on completion of development 
and before fixing. The hardening solution 
will not keep and must be replaced daily. 


Formula chrome alum stop bath (Kodak 
SB-4): 


ee 1.0 liter 32 on. 

Potassium 
Chrome -Alum. 

Sodium Sulfite 
(desiccated)... 60.0 grams 2 


If a white scum of calcium sulfite 
occurs in either developer, you will find it 
soluble in acid stop baths and in fresh 
acid fixing baths, especially if the film is 
well agitated. It is slowly soluble in the 
wash water, and may also be wiped or 


30.0 grams 1 oz. 


‘sponged off the wet film, although occa- 


sionally, light deposits may not be noticed 
until the film is dry. 








Ask your dealer to show you a 


FOTOFOLIO 


THE ONLY WAY TO MOUNT 
PHOTOGRAPHS PROPERLY! 





AREL PHOTO SUPPLY + ST. LOUIS, MO, 






































OLDEN 


i a a Se a 
1265 BRO 


TRADE YOUR CAMERA 


Instruction Booklets for Any Camera.......... 
Contax I Tess. 2.8, Contax II Sonnar f:2, Con 

tax III f:2 = f:1.5 Tele and W. A. lenses. "In Stock 
Kodak 35 f:3.5 RF, case, new (AA-5).......... 00 
Leica G Summar f:2 chrome filters, 12 films, 


GO RRR Cin. dke 65 5 0000 005 a6 deeb ec ccechoncs 268.00 
Retina II, Weltini, Bantam Special...... ... In Stock 
Exakta B Tess. 2.8, case, filters, shade, 7” 

rere rns ae 233.00 
Graflex D RB KA 4.5 lens, case, new.....!.. 192.00 
Ikoflex III Tess. 2.8, latest, flash Bantam 

Adap. filters, shade, cases, new.............. 249.00 
Korelle II Tess. 2.8 6” 4.5 Tele lens, accebs... 239.50 
National Graflex £:3.5 B & L lens...... coe ee 
Rolleiflex Standard, Automatic, Tess. 3.5, gun, 

35mm and Plate backs.......+.....c+s esses: In Stock 
Duo 620 {:3.5 coupled RF, flash......... -.-. 98,00 
SS Dolly £:2.8 RF, case, filters................ 65.00 
Super Ikonta BX Tess. 2.8 flash, new......... 249.00 
Super Ikonta C Tess. 4.5 RF, filters, shade, 

12 films, King Sol flash, 2 cases.............. 159.00 
Voigtlander Bessa {:3.5 Heliar and access..... 90.00 
5x7 Speed Graphic Zeiss Tessar 4.5 18cm lens, 

ee errr 198.00 
Linhoff 6x9 Standard, Tess. 4.5 cpr. Meyer RF, 

Graflex back, adap. and case............++.++- 197.00 
Medalist 24x34 Ektra 3.5, latest........... In Stock 


Plaubel Makina II f:2.9 Anticomar chrome, 
epr. 3 holders, adap., roll adap, filters, case 224.50 
— combination sunshade for Model hers 

2, C-S. 4 apticnl BiWeeB...ccccccecss ; 5.75 


Comblantion Sunshade for Contax, 4 filters.. 9.50 
Combination Sunshade for Leica, 4 filters,.... 8.75 
Argus A, C-2, C-3 or Argoflex case.......... 5.00 
Press Graphic case for 24x3%, 34x44 or 

4x5 alligator finish, new........sescescecess 9.50 
Da-Brite adj, viewer for 8, 16 and 35mm.-.... 1.35 
RAE. DRONE od cp dn a. cnn se avebiécadveckutaye 3.80 
Elkay adjustable tank 35mm—3%x44........ 2.50 
B & H 70 DA 1”, 3%” and 6” Cooke lenses, 

DGS GENS. ve vidéveddussbesvetsdeseusecs 418.00 
Kodak Mag. 16mm f:1.9 and case............. 145.99 
Bantam Adap. for Ikoflex I, II, III........... 8.50 
King Sol Model K flash gun.............+-- 27.75 
Kalart E-1 range finder............seeeeeeees 33.90 
Novex Slide Projector and Viewer, new........ 56.50 


Many others available—write today. 


All our cameras are ship, oped on a 10 day frial 
basis with money ck guarantee. 











35MM BULK FILM?! 
25 Feet $1.50; 100 Feet $5.00 
GUARANTEED 35mm RELOADS (36 exp.) 


@ EASTMAN e@ AGFA @ DUPONT 
: o_o 


@ SUPER XX @ SUPREME 
@ PLUS X @ Fi cg ak 
@ Panatomic X @ ULTRA SP 2,3 


YOUR CHOICE — " 49¢ EACH 


_Uaivex ‘or Memo Reloads, 59¢ each! 
Note: pty cartri required with ordert OR, include 
10¢ it te for each 
Mail péet Promptly Filled Pestpaid or C. 0, D. 


Miniature Film Supply Co., Dept. $, 723 Seventh Ave. N. Y.C. 











[79] 





FOR THE COLOR WORKER . . . CAMERAS— 
EQUIPMENT—SUPPLIES 
Specialized Color Equipment 
RECO Automatic Clinical Color Camera, exclusively | 
hronized 


col 
featuring—Internal Electronic Sync’ 
Unit, Automatic Diaphragm Coniro ie | 








i and | Ager } 
molars, 


lor for eyes. 
etc. Uses standard Bantam Kodachrome 

|_ With case TCO $4 OSes HOC Cet eSeeEDesees $323.00 
5x7 Precision-Devin Metal ST ae EN. 20 3.38 


Stereon 35M ic 
with Vidwer, ees paneer. Slide. 








(complete 








Mounts). List hug SQ. Special........... 95 
Albert Thermo-Semler cons veces ccccccccccs 50 
(Complete with n Masks and Glass for 50 Slides). 
Wash-O# Reliet Suppiies 
EK-ABC Dyes—500 cc. 2.00 
5000 4.50 
Cortia | Wash-Off Dy 3.00 
E.K. ‘ash-Off Relief Film— 
T—dOB.. ww we eee 1.28 
0—dos ee eeee 2.78 
11 x ay oe ee es eseecccscececesecces 5.33 
" Curtis Paper as t—to sreat 100 8x10 
sheets. Reg. $2.10: —— eoece 1.50 
Condax- Bytrol Mordanting ees salt ob 75 
Miscellaneous 
EK, Color Separation Guides............... 1.185 
(Gray Scales—Color Patches—R: Marks). 
Wringers (for Pigment Combining 
16” Coe ee ee eeeeseeseesseeeeseeeesess 24.3 
cece reces een eeeas cose ncesececccs 28.67 
movens Nee inpaaas Retouching Colors (for Carbro 
g-ox. “eet of 3 TrrrTrrerrrrrererT eT a eee 2.40 
3-c OE Be cceccccccvceccvcsccsess 1.50 
Curtis’ ‘eluding Colors (for Kodachrome)—Set 1.20 
10% er a —— on all 
D. Orders. 
FOTOS HOP, Inc. 
Dept. M645 








18 EAST 42nd STREET, NEW YORK 17, N. Y. 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 
Re) 


Enlargements 


36 exp. Reloads 
50c 


















35mm.Film 
Developed 


We finish all other miniature and split size film 
22 ou famous 314x4\ Beauty —- “te 


mode: 
long experience Do. make a BIG difference. 
e ° e 
Artistic Contact Pintehine, 8 ~~. rolls 
pon ned set of decki ie for” 
ae prints. Credit for “fallures: 
Free Enlargement coupon with each roll. 
MAIL-BAG FILM SERVICE 


Dept. 8, Box 5440-A, _ Chicago 80, II. 











Expert 
All Moke 


Repairing 


Cameras~~ 


ABE COHENS EXCHANGE, ig 
THE MOUSE OF PHOTOGRAPHIC VALUES. 


NEW YORK 6 MA 





CAMERA CLUB 


NEWS AND IDEAS 


TOLEDO CAMERA CLUB comes right out 
and admits that it isn’t the biggest or the best 
in the country . . . but it has made progress, 
Its membership has increased, it has thought 
up some new ideas, it has made itself known, 
and it has made the grade financially. It has 
much to accomplish in the coming years, but 
right now the club is all set to pass on some of 
its ideas to others. Sometime during May it 
will publish a thirty-two-page annual telling 
the story of how one club has organized it. 


self . . . maintained interest . . . engaged in 
USO assisted in city planning 
tackled entertainment in wartime . . . and done 


a few things too. Camera fans will go for the 
many photos . . . reproductions of their “Print 
of the Month,” Toledo International Salons 
and story-telling shots of club activities. The 
annual will be called “High Lights” and should 
not be confused with B. Vincent Abbott’s pene- 
trating publication of the same name. Because 
of the paper shortage copies are very limited, 
but you might send 50 cents to the editor, 
L. J. McGrady, Rt. 9, Alexis Rd., Toledo 12, 
Ohio. First come, first served. 


ROCHESTER CAMERA CLUB (make that 
Rochester, Minn.) has embarked on a civic- 
minded venture which should be greatly appre- 
ciated in the years to come. In addition to 
club competitions and an annual salon, mem- 
bers are making a pictorial history of Rochester. 
This will consist of a file, in duplicate, of 5x7 
prints complete with historical data plus orig- 
inal negatives where possible. Old prints and 
negatives are being sought. Assignments will 
be given to record current events which might 
have an historical significance, and pictures 
will be taken of buildings which are to be razed 
to make way for new ones. The club will be 
interested in hearing from other organizations 
which have sponsored similar projects. Write 
Esther Peters, 219 6th Ave., S. W. 


THE PHOTOGRAPHIC SOCIETY OF 
AMERICA has announced results of the April 
judging in their Continental Print Competition. 
Of the 21 clubs in the “A” group, the first 
five, with their point totals, now stand in this 
order: BALTIMORE C. Cc. 285; PHOTO: 
GRAPHIC GUILD OF DETROIT, 267; 
PHOTOGRAPHIC GUILD OF BUFFALO, 
263; QUEEN CITY PICTORIALISTS, 258; 

THE CAMERA CLUB (N. Y.), 257. There 
are 32 clubs competing in “B” group, the top 
five are: ROTHSCHILD C. C. (Los Angeles), 
252; GERMANTOWN PHOTOGRAPHIC 
SOCIETY (Philadelphia), 245; N. Y. SHIP 
C. C. (Camden, N. J.), 197; OKLAHOMA 
CITY C. C., 185, and Dallas C. C., 179. The 
final June competition will decide the winners. 


A print of the competition judge standing by 
the prize-winning prints is being sent ¢a 
month to every serviceman belonging to MIS- 














SION CAMERA CLUB of San Francisco. Full 
credit for this innovation goes to Lee Gale, 
who shoots the picture, makes the prints and 
stands the full cost of the project. 


We saw George Greene in a huddle with Ed- 
ward C. Crossett during the judging of the 5th 
International (St. Louis) and overheard a for- 
mula. It’s for removing tiny black specks from 
prints. It does not stain, says Mr. Crossett, 
even on toned prints. It follows: 

Solution “A”—4'%2% solution of iodine in 
methanol] (use re-agent grade methanol). 

Solution “B’—9% solution of thiocarbamide 
in water. 

To use mix four drops of each with about 
4-10 drops of water. It works fast. To stop 
action, swab with cotton dipped in methanol. 

—Council Chatter. 


The University of Missouri’s Second Annual 
Fifty Print Exhibition of spot news and feature 
pictures highlighted Journalism Week at the 
school. Again this year an Annual Picture Bul- 
letin containing these pictures will be produced. 
So far as is known, the University of Missouri 
is the first such institution to conduct a na- 
tional news picture contest and the first to offer 
the public such an elaborate picture bulletin. 
This year it will be dedicated to those gallant 
combat and pool photographers who have paid 
the supreme sacrifice in the Line of duty. 

—Cliff Edom. 





Best wishes to two new clubs‘this month. 
ENDICOTT CAMERA CLUB, organized on 
March 1, 1945, already has 55 members and 
is growing fast. Amateurs of Endicott, John- 
son City, and Binghamton, make up the mem- 
bership and the club may be reached by writing 
Box 164, Endicott, New York. Officers are: 
Jerry Colonna, President; J. J. Slavin, Vice- 
President; Mrs. Ann Southworth, Secretary, 
and Arthur Coleman, Treasurer. 


To stimulate interest and activity in amateur 
photography down Stamford, Conn., way, a 
new club will make its headquarters in the 
YMCA Building. Officers of the STAMFORD 
YMCA CAMERA CLUB are: Henry W. Bar- 
ker, President; Gustav M. Scena, Vice-Presi- 
dent; William Iverson, Secretary, and Ivar 
Sacrison, Treasurer. 


Speaking of officers, the PHOTOGRAPHIC 
GROUP OF PHILADELPHIA, in a rising 
vote of acclamation, re-elected Lee Bogardus 
its President. Growth of the club to over 200 
gives it the distinction of being the largest in 
Philadelphia, and members feel that this 
growth is attributable to the club’s educational 
policy. In the Spring and Fall, Bogardus con- 
ducts a Basic class in photography; classes in 
Portraiture are taught by Wilbur Boone; Hans 
Kaden takes care of classes in Basic and Ad- 
vanced Pictorialism. As these classes are com- 
pleted, a waiting list is ready for their renewal. 





"AS ROCK-STEADY AS THE DAY I BOUGHT /Ta..G00D OLD ALBERT TRIPoD!” 


ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. 
Our Fine Tripods, Easels, Printers are not now available, We are 100% in War Work. 
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HABER & FINK 






A Beautiful Leather Like 
8x10 Double Picture Folder 


— PLUS — 


2 8x10 Enlargements of your 
Favorite Snapshots. Picture 
Frames in Choice of Tan, 
Blue or Maroon. 





$4 98 





Mail oe filled. Ae, 15¢ for LIMITED 
ity cent of frame ye rs TIME ONLY 





Send negatives only. Where no negatives are 
available, additional charge of $1.00 to make 
enlargements from prints. 


HABER &FINK, inc 


12-14 Warren St., N. Y. 7 BA. 7-1230 


$1 SPECIAL *1” 


35 MM Rolls 36 Ex op FINE GRAIN DE- 
VELOPED ONLY rint of each good neg- 
ative; GLOSSY FINISH oh Prints 3x4 wit 
reload — of film, all for $1.40. 36 ex. without 
reload 18 ex. 60c. Reprints, 3 cts. each. 
, lots of it, guaranteed 
feet = 25-100 ft $4.00. Choice 
of Dupont No. 2, Plus X or Supreme. Special 
prices in lots over (500) feet. ex. reload 50c 
each. With your cartridge, 40c. We pay 5c 
each for empty 35mm cartridges, any amount. 
Please remit with order. Save C. O. D. charges 
and delay. 


ALLEN'S CAMERA SHOP 


7410 Sunset Bivd., Hollywood 46, Calif. 
































Guaranteed Fresh and fine quality 


NOW! 100 FEET 35mm. FILM 
wig Ge otTRA SPE EAN 


your order is received with remittance. 


PARKO COMPANY riicrtess 


GROCRS FROM SERVICE MEN OVERSEAS GIVEN BPEGIAL ATTENTION 
— 


Legr COGRAPHY at Hor, 

















Splendid Hobby or Vocation 
in spare time. Practical 
basic training. Long-established school. 
Send for = booklet, “Opportunities in 
Modern cheesy, ope A and particulars. Sent 
me prepaid. No obligation. 


SCHOOL OF 
1315 S. Le meng Ave., a 194A, 


[82] 


Chicago 5, Illinois 









Foot Switch 
AN EXTRA HEAVY DUTY Foot Switch, 


a United States Navy release, is now being 
offered to camera fans by Penn Camera Ex- 
change, Inc. 

The Foot Switch does not require constant 
foot pressure. It is readily rigged up with en 





largers, or studio and home lighting equipment, 
Sturdily built and skidproof, the Foot Switch 
is finished in battleship grey, and weighs 3 Ibs, 
12 ozs. It operates on AC or DC current. No 
priority is required for the ‘heavy duty Foot 
Switch. Price: $9.95, less wiring, at Penn 
Camera Exchange, Inc., 126 West 32nd Street, 
New York 1, N. Y. 


Book on Photomicrography 


THE EASTMAN KODAK COMPANY, 
Rochester 4, New York, has just released the 
fourteenth edition of “Photomicrography,” 
handbook on photography with the Tou 
Some of the subjects covered in the book are: 
apparatus, light sources, selection of objective, 
adjustments, low powers, reflected light, 
field, contrast filters, ultraviolet, films and 
plates, exposure, developers, printing, motion 
pictures, Kodachrome film, special problems, 
separation negatives, color prints, and two 
method. 


Film Splicers Available 


PRIORITY restrictions have been lifted en 
the Model R-2 and the Model T Griswold Film 
Splicers, and a limited number of the Junior 
Model are now available for civilian use. They 
may be purchased directly from Griswold Ma- 
chine Works, Port Jefferson, N. Y., or through 
any photographic dealer. 

















For BETTER pictures ...shoot with 
g 


Three's a crowd... especially 
when it’s a group like this, or 
when it includes babies and 
children. And that’s where G-E 
Midget Photoflash lamps can ste 
in... with plenty of light to catc 
fleeting expressions, stop motion. 


4 * 


Flashed with G-E No. 5 by Georgia Englebard, N. Y. 


G-E MAZDA PHOTOFLASH LAMPS 


GENERAL QQELECTRIC 


Hear the G-E radio programs: “The G-E All-Girl Orchestra”, Sunday 10:00 p. m. 
EWT, NBC; “The World Today” news, Monday through Friday 6:45 p. m. EWT, 
CBS; “The G-E Houseparty’, Monday through Friday 4:00 p. m. EWT, CBS. BUY WAR BONDS 
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Lens Tissue and Lens Cloth 
TWO NEW developments in the field 


lens cleaning have been announced by ther 
Superfine Lens Cleaner Co., of 37 West 20th 
St., New York 11, N. Y. 


A new lint-free fabric is capable of remoyw 
ing dust, finger prints, grease marks, etc., from” 
all types of lenses and precision parts without § 
leaving the slightest trace of lint. The cloth ig 
soft, non-abrasive and absorbent, and retains © 
its full effectiveness after laundering. 

Manufactured in two sizes, 12” x 12” and © 
16” x 16”, the cloths are individually packed 
in attractive containers—or packed 100 to a 
box for industrial and laboratory use. 


The other new development is a pure linen | 
lens cleaning tissue for cleaning lenses and op: 
tical instruments. 

Available at your local camera store in sizes 
3 x 5” and 4 x 6”, 100 to a box and in sizes) 
6 x 8”, 8 x 12”, 12 x 12”, 1000 sheets to a box, = 
Also in 10’ rolls, 500 feet in length. Price from ~ 

>» 30 cents up, depending on size of tissues and 
quantity in box. 





























New Optical Spotlight 


LIKE ITS predecessor, the new GoldE Ban 
tam Super Spot is a table model measuring” 
over 12” from the base to the top. The large = 
lamp house avoids over-heating, helped by a 
highly efficient ventilating system. The Fresnel 
lens is of 44%” diameter. A “prefocus” lamp 
socket assures proper adjustment of the lamp 
filament at all times without the usual lamp 
setting. A scientifically shaped fine surface re- 
flector increases the light out-put. The beam 
angle is adjustable by a push-pull device for 
precise focusing control within a wide range. 
The lamp house position can be vertically reg- 
ulated with large sized bakelite knobs providing 
positive stops. There is a handle affixed to the 
back of the lamp house and a heat dissipating 
heavy wire roof on top. 

Designed to accommodate up to 500 Watt 
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now fly four White 


Stars on our Army- 





























Navy Production 


Award Flag. 
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(oF sn00Kira f 
T-20 Medium Prefocus C-13 Filament Lamps, 
the Spot gives a high actinic light, free from 
Federal Manutncturing and Engineering Corp striation, filament image and color fringe. 
Fresnel lens is held by a simple spring device 
so that it can be easily removed if the Spot is 
to be used as a non-optical source of light. A 
4%" Plano Convex Lens is available as a sepa- 
rate item and can be used alternately with the 
Fresnel if so desired. The front of the lamp 
house is engineered to accommodate a Pin 
Snoot Attachment which is under process of 
development. At present the new GoldE Ban- 
tam Super Spot is available exclusively as 4 
table model. By removing the table base the 
female thread in the U carrier can be utilized 
for attachment to standard tripods. 
NOW Regardless of its size and rigid construction, 
Sal f 713 } I $450 the GoldE Bantam Super Spot lists at only 
ike AD: FT. $16.50 (less bulb). It is available through 
POSTPAI photographic dealers. An MRO priority of 
be 25 YOU SUPPLY AA-5 or better is required. Such rating is av 
CARTRIDGES RELOADED 3 for 12 carrmocss able to physicians, educators, clergymen, ode 
CALIFORNIA BUYERS INCLUDE SALES TAX cational and administrative organizations, etc. 
PACIFIC COAST FILM COMPANY For further information write to L. R. Biber 
ERR: Co., 1974 Broadway, New York 23, N. Y. 














liseant ports. an: Ig fronts 
around the globe go Revere precision 
lp make Victory a reality. 


ae 0 Flt Mpa 


superior post-war Revere 8mm movie equipment will translate even 
more vividly a greater measure of pleasure to all the people in che 


world. Meantime, buy War Bonds today for peace tomorrow. 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


Peacetime Manufacturers of Quality Home Equipment 








PEERLESS 
VALUES 


STILL UNCHALLENGED 
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SCOUNT 
near outdated cut film of- 
fered in limited quantities at about or 
inal price. This film is not guaran’ 
es per dozen. 
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BB BO wwcccscsecss evsesevecccs Sc 
*Packed 3 doz. per pkg. All others’'2 doz. 
SPOTLIGHT with fresnel lens..... $ 8.95 
ee Spot—100 or 150 Watt lamp. -30 
200 Watt lamp. ...... 2 cee cece eceesens 50 


WEACO ROTO ELECTRIC PRINT DRYERS 
with chromium drum— 


w size 12°K20"....- 2s eee ee eeceee 35.9 
Professional size 24"x28"........++-+«++-+ 4.75 
PEERLESS FOOT SWITCH fits any enlarger. 3-35 
SP" "x5" and 4”xK5"...---+++>+ sh 
S//x7” $1.25; B°K10". . wee eee e eee eee 7S 
ee Tt FILM CLIPS soa on 
ex ong ee - 
ELKAY ROLL Fitna x aes eng TANKS 3.75 
stable mm to 116........... . 
ELKAY CUT FILM—FILM — DEVELOPING 4.30 
TANKS. for 24x3%q only.............. 
PEERLESS RLPOOL PRINT WASHERS. 
Scientifically designed, prints subject to con- 
tact with fF ster "20" and 24° sizes only 9.95 
ihn water. "and 24” sizes -95 
ee Add Excise tax 1.2° 





GEMLITE ILLUMINATED VIEWER for 35mm 
film and 2x2 slides with magnifier and 





14 slide ne. List price $3.95.. 1.25 
GEMLITE POCKET ILLUMINATED VIEWER 
without and fier. List 6 

GE GE AMBA 6 ido cbc aee me's acdsee -65 


BATTERIES INCLUDED 





PEERLESS VIEWER, focusi model, for 2 x 2 
slides, 35mm, 16mm a 8mm film...... 1.39 


SCOTCH TAPE 

















TRANSPARENT— 
x of . 55 "%25902”....- -95 
ete ° 60 tBixason”. oie 
: 34"x2592".... 1.35 
-79 34"x60 vds.... -95 





RETOUCHING MATERIALS 
MAGNIFYING LENS wee Seno gooseneck and 










hi eight base stand— 

3° $6.4 ‘A 1m” $S.95; 47... 2... eee eens 6.45 
X-ACTO RETOUCHING KNIFE SETS, made of 

fi 8 ical steel— 

Soi Light handie and set of 6 blades... . 1.0¢ 

#52—Heavy handie and set of 6 blades.... 1 0c 

#62—Combines both above sets........... 1.7% 

#82—Combines #51 and #52 sets plus 3.0¢ 

a Wiecececns ons asev.cs® eveces d 

PEERLESS RETOUCHING OUTFIT contains p:n- 

cils, brushes, retouching pen, varnish, India 

nk, Sepia ink, opaque, pumice, new coccine 2.35 
















Y » = c = > > 
PEERLESSU 
CAMERA STORES 
8 EAST 44th STREET NE WW TATE a 
Phone MUrray Hill §-8717 


















5 NEW, HIGHLY EFFECTIVE CONCENTRATE — 


NEO-CHEM ‘vere sce 


The use of one drop per 8 oz. of all photographic 
solutions—film and print developers, short-stop, hard- 
eners, fixers, toners, etc.—insures complete, rapid 
and uniform wetting. Rinsing of film in Neo-Chem 
solution gives 40-60% faster drying with no sponging 
and freedom from water spots. Neo-Chem is effective 
in acid or alkali, instantly and completely soluble in 
all photographic solutions, and extremeiy economical. 
A two ounce dropper bottle only 60 cents (postpaid). 


NEO-CHEMICAL PRODUCTS CO. 


1397 Brys Drive, Grosse Pointe 30, Michigan 
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Atkinson Paraphenylene Developer 


ATKINSON Laboratory announces Para- 
phenylene Fine Grain Developer, a negative 
developer producing extremely fine grain with 
miniature films. It differs from most fine grain 
developers in that it produces a normal con- 
trast negative in approximately 12 minutes at 
68° F. and that the developed image is of a 
blue-black tone. This black tone is of help in 
judging the contrast of the negative in printing. 

Atkinson Paraphenylene Developer is in lig- 
uid form ready for use without dilution. There 
is a negligible loss of emulsion speed; no in- 
crease in exposure is required. This developer 
has good keeping characteristics and can be 
used in small reel tanks or professional deep 
tanks. A replenisher is available to maintain 
the quality of the developer over a considerable 
number of films. 

LIST PRICES 
Paraphenylene Developer Quart $1.25 
Gallon 3.75 
(case of 4) Per Gallon 3.00 


Paraphenylene Developer Replenisher 
Gallon $3.75 
(case of 4) Per Gallon 3.00 


Freight prepaid by Atkinson Laboratory for 
West Coast deliveries only. 


New Shutter 
THE WOLLENSAK OPTICAL CO., of 


Rochester, N. Y., announces a new Rapax 
shutter with built-in synchronization. 

Designed as optional Rapax equipment to 
assure accurate, safe synchronization at all 
times, as well as easy operation, the new Wol- 
lensak shutter will be available after Victory in 
the proper sizes to fit all popular focal lengths. 
It is now in use by the Armed Forces. 

Synchronized with shutter speeds from one 
second to 1/400 second, the built-in synchro- 
nizer operates automatically with the cocking 
of the shutter. A single click-stop allows the 
use of any popular flash lamp by selection of 
either a five or 20 millisecond position in the 
larger size Rapax shutters, five millisecond 
speed only with the smaller size shutters. 

The Wollensak Rapax shutter is mechani- 
cally-tripped by hand; thus the electrically 
controlled flashing of the lamp is the only 
drain on the battery. Flash peak and maximum 
shutter opening are synchronized by a preci- 
sion built-in gear train. 

An “off” position is also indicated on the 
millisecond scale, allowing the user to disen- 
gage the synchronizer and yet operate the 
shutter, without flashing a lamp positioned in 
the battery case. Insulation of the electrical 
circuit in the Wollensak Rapax synchronizer 
guarantees against accidental firing of the flash 
lamp. 


Fiood Lamps 


ELKAY PHOTO PRODUCTS, INC., 287 
Washington St., Newark 2, N. J., announces 
availability of the Wonderlite 5-hour Picture 
Flood Photographic Lamp. Wonderlite Lamps 
are guaranteed to provide constant illumina- 
tion during their rated life. 
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Every day thousands of new photographic fans are born! 
They want cameras—they need cameras—many service 
men want cameras—and they'll buy the camera you no 
longer use. Dig it up now and turn it into cash or a cred- 
it payment on the new camera you want to buy postwar! 


Most dealers are paying handsome prices for any 


camera that can be repaired and resold. Take cameras 
to your dealer! 


This advertisement published by Kalart in the in 
terest of photography and photographic dealers. 


KALART 








Vanity Thy Name Is PIN-UP 

(Continued from page 54) 
you won't want every picture with a full 
face view; particularly if this is not the 
best angle for the model) will, to some ex- 
tent, offset the effect of the makeup un- 
less you restore the balance by posing and 
lighting. 

You don’t need high powered lights. 
Our main reliance is upon a couple of 500 
watts, a 150 watt for accenting, and some- 
times a plain 100 watt household light in 
reflector for making shadows luminous or 
for putting catchlights in the eyes. 

The writer has, on occasion, achieved 
similar results with simple 300 watt win- 
dow display spots which you can buy for 
a dollar each at your electric store. While 
these have more light diffusion than a 
sharp focussing spot, and the size and 
intensity of the beam must be achieved by 
regulating the distance of the light from 
the model, they have the advantage of 
being cheap, portable, and non-fuse blow- 
ing. 

Rarely will you need more than three 
lights. 

In discussing makeup I offered a rule 
covering the effects created by light and 
shadow. That same rule applies to lights 
themselves. Features to be emphasized 
should receive more light; those to be 
subdued should receive less light or be 
placed in shadows. This is why spots are 
preferable to floods; the latter give a 
broad general illumination but do not 
readily lend themselves to accurate con- 
trol. Scrawny necks, bony shoulders, poorly 
shaped ears, double chins—all of these 
succumb to the spot which throws them 
into dense shadows where they are no 
longer visible. 


N general, your main light should be 
placed above and directly on a line be- 
tween model and camera (in other words, 
a front, so-called flat lighting) in such a 
way that a shadow from the nose falls 
somewhere between the nose and the 
upper lip, the exact position of the nose 
shadow depending upon the shape of the 
model’s face, except that the shadow 
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should rarely be permitted to fall over 
the lips themselves. 

Rarely will you find a model with a 
perfectly symmetrical face ; almost always 
one side of the face will exhibit more full- 
ness than the other, or there will be a 
slight difference in the curve of the jaw 
and chin. In placing the main light, the 
endeavor should be to even up the fea- 
tures. For example, if the right side of 
the model’s face (to the left of the cam- 
era) is a bit heavier than the other side, 
it may be toned down a bit by moving the 
main light a trifle to the right. This will 
throw a faint shadow over the model's 
right side and reinforce the makeup 
shadow which, of course, has already been 
placed there. 

In handling your main light, remember 
you are using a most potent weapon which 
can improve the model’s beauty or make 
her look grotesque. Very slight shadowing 
can make a tremendous difference—a one- 
quarter inch additional side shadow on a 
face measuring five inches in width means 
a 5% alteration in appearance. 

Learn to handle your main light as deli- 
cately as you would drive an automobile. 

This strong front lighting is very flatter- 
ing to the youthful face, but if there are 
wrinkles, pimples or pock marks, they will 
show up prominently (despite the make- 
up) because of cast shadows. In such 
cases, the negative will require retouching. 
This light is also slenderizing and, hence, 
useful on broad- faces; it should be used 
with caution, if at all, on the thin type 
of face. A photoflood is better here. How- 
ever, thin faces may also be broadened 
considerably by placing strong spots on 
each side of the face while toning down 
the front light intensity somewhat. 

You can make successful glamour pic- 
tures with the front light alone if the 
model has a reasonably good face, if you 
have done a good job of makeup, and if 
you handle the light intelligently so as to 
take utmost advantage of her beauty. In 
most cases, however, you will wish to use 
the greater flexibility afforded by auxil- 
iary lights. 

(To page 90, please) 
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Deites SYNCHRONIZER 


e@Like the No. 2 GRAPHEX shutter, Wollensak’s High- 
Speed Rapax with built-in synchronizer makes perfect 
synchronization easy. Note these important advantages: 
The CLICK STOP millisecond scale allows the use of any 
popular flash lamp by selecting either the five or twenty 
millisecond position. 
The built-in synchronizer operates AUTOMATICALLY with 
the oy the shutter. This means that the sychronizer 
has no EXTRA setting lever. 
The shutter is hand-tripped. This eliminates the need of an external synchronized solenoid release or trip- 
per; therefore the flashing of the lamp is the ONLY POSSIBLE drain on the battery. 


The PRECISION built-in gear train synchronizes the flash peak with the maximum shutter blade opening. 


The new Rapax with built-in synchronizer will be obtainable, after Victory, for use with all popular lamps 
of 5 and 20 millisecond speed in the larger size shutters; 5 millisecond speed only in the smaller size 


shutters. Available, too, will be other new Wollensak products—to help you get finer pictures, more 
fun, from your photography. 








An Opportunity for 


PHOTOGRAPHIC 
TECHNICIANS 


having knowledge of Chemistry 
and practical photographic 
experience. 


those selected will be trained 
for excellent present and post- 
war opportunities in 


Color Photography 


in our laboratories 
* 


Write at once giving full details of 
education and training. 


Personnel Department 


ANSCO 


America’s Oldest Photographic 
Manufacturer 


BINGHAMTON, N. Y. 


All replies will be held in confidence 
WMC RELEASE REQUIRED 


35 MM FILM 


36 Exposure Ansco Supreme or Ultra 








Speed. Guaranteed fresh film. Expi- 
ration date January, 1946. Limit 12 


rolls to a customer. 60c a roll prepaid. 
. 


PROVIDENT CAMERA SHOP 


720 Vine Street, Cincinnati, Ohio 











A CAREER IN 
CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business, educational, free lance film production— 
taught at home. P 1 supervisi 
Plan your post-war career now. rite today for free catalog. 


MOTION PICTURE INSTITUTE 


of the U. S. A., Inc. 
JOHN WHITEHEAD GAFILL, President 
217 S. Woodward Ave., Birmingham, Michigan 
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After having gone to the expense of 
having her hair especially arranged by 
her beautician, your model will be dis. 
appointed if you fail to render it attrac- 
tively in your picture. For this, you will 
need another spot light, preferably one 
with a snoot. The snoot will give you a 
spot with sharp edges and no unwanted 
diffusion. Being round, it will more or less 
fit the shape of the head and thus permit 
you to light the hair with no slopping over 
on the side of the face, neck or shoulders 
unless you deliberately aim it to achieve 
that effect. 

If you have no snoot for your spot you 
can make one with a rolled-up piece of 
cardboard fastened with Scotch tape, The 
shorter the snoot, the broader your spot. 
Paint the inside dull black or line it with 
a rough finish black paper or cardboard. 
Be careful that you do not use this hair 
light too strong, else you may burn the 
hair and let yourself in for tedious dodging 
in the final enlargement. Be cautious, too, 
that the light standard does not appear 
in the background—there is nothing quite 
so exasperating as a perfectly magnificent 
negative which shows a piece of equip- 
ment standing behind the model. 

If you have available a small light for 
accenting, use it by all means—a focussing 
flashlight can be used if you can hold 
it reasonably still during the exposure. 
Little accents of light can often be used 
to give an almost three-dimensional effect 
to a face by cutting a beam across and 
downward on the cheek, shining it boldly 
across one temple, etc. 

Few pictures will ever need more than 
three lights. However, the higher the main 
light, the lower become the catch lights 
in the eyes until they disappear altogether. 
In this case, a weak light close to the cam- 
era will restore them without appreciably 
altering balance. If, however, you desire 
more luminous shadows than are normally 
cast by the main light, use a light at lens 
level sufficiently strong to act as a fill-in. 
You can achieve similar effects with a re- 
flector. 

The so-called 45° light so common in 
ordinary portraiture is not generally used 
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in glamour photography except where the 
model’s facial configuration obviously de- 
mands it. 

Strong front lighting recommended is 
definitely flattening unless very exact ex- 
posures are worked out. Accenting with 
your small spot will help restore round- 
ness but, used for this purpose alone, it is 
merely a crutch. Take several shots of each 
pose, varying the exposure with each until 
experience teaches you what is best for 
your particular method of processing. 
What is needed is a crisp negative with a 
long scale of gradation but a trifle on the 
thin side. 

In the final processing you may cor- 
rectly follow the manufacturers’ recom- 
mendations for developing and printing. 
However, careful workmanship is neces- 
sary —slipshod darkroom work will ruin 
not only a glamour photograph but any 
other kind of photograph. 

Strive for a clean, sharp negative, but 
introduce a slight diffusion in your en- 
larging. A fuzzygraph is not wanted but 
neither is a mechanically sharp commer- 
cial print. The ideal is a soft print that 
seems to be sharp. 


Glamour is what the ladies want, and 
we give it to them. Our Santa Monica 
studio has just opened. Here we have 
plenty of room, the operating room has 
ten pre-arranged settings, each with its 
own lighting set-up. The camera, on 
rollers, is in the middle of the large oper- 
ating room. The model may be moved 
from one setting to another, the camera 
merely swung around to the changed set- 
ting, and a new series of lights turned on. 
P’m hopeful that it will be more efficient 
than our studio in Portland, Oregon, 
where, because of cramped space, each 
change of setting means a tear-down and 
a rebuild job. 


A book could be written on the subject 
—but enough has been given, we hope, 
to stimulate your imagination and whet 
your ambition. As they say in a Holly- 
wood story-writer’s conference, “You take 
it from here.” 
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Dressed up in my fish- 
ing clothes 







My business worries 
I'll disc!ose. 

I’m frankly fishing for 
your stuff 












¥ . coh 
-~ "Cause the going's get- 
ting tough. 










Cameras... lenses ... what have you? 
Cameras old or cameras new? 

I can use them in my store, 

I need cameras by the score. 


For bait I'm using ample cash, 

So for that shelf now make a dash. 
Believe me friend you'll like the way 
You'll get a check ... and right away. 


Cehalesliats 


President. 














PROTECTION 
FOR MOVIE FILM 
against 
WEAR ... OIL 
WATER 
CLIMATE 
SCRATCHES 
FINGER- 
MARKS 
TREATMENT 
LASTS 
THE LIFE 
OF THE 





Ask Your Dealer 


Vaporate Co. inc. Bell & Howell Co. 
New York City tie N Labrem, Holt Raltyword 













Fascinating hobby and vocation 
quickly Ly ay! at home 
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CLASSIFIED WANT ADS 





oe PHOTOGRAPHY has 70,- 
962 B. C. monthly circulation; 
“techiing Ai manufacturers, jobbers and 
dealers in the photographic industry; as 
well as well-known photographers, in- 
structors and classes in photography, 
photo squads of the Armed Services, ad- 
vanced amateurs, beginners, and the 
Technical Library of EVERY Army Air 
Base in America. These 70,962 readers 
are an influential market. Want-Ads: 
10 cents per word, each insertion, mini- 
mum 15 words, payable in advance. All 
ads restricted to agate type. Forms 
close May 15 for July issue. 
WANTED TO BUY 


SEND us your camera today. Will 
send certified check by air mail imme- 
diately. Items held ten days for your 
approval of our price. Free estimates— 
for photo equipment. MS weed s Cam- 
era Supermarket.’’ Robart and Reit- 
man, 1900 East 9th St., Cleveland, Ohio. 

WILL BUY any movie or still camera 
regardless of size or condition. Top 
rice paid. W. K. Crosson, 4515 Grand 

River, Detroit 8, Mich. 


~~ 2%x3%_ CUT FILM Holders or East- 
man cut film magazine to fit a Medalist 
camera. 24x3% enlarger. 5x7_film hold- 
ers for a_ Burke and James Commercial 
camera. Rolleiken for using 35mm. film 
in automatic Rolleiflex. Studio shutter. 
Iris lens adapter for 8x10 camera. Small 
studio stand, 5x7 film holders for a Con- 
ley View camera, Speed Graphic or Gra- 
flex with a flash gun. 5x7 Grafliex or 
Graphic with good lens. 5x7 enlarger 
with lens. 6x13cm. cut film holders. Small 
sized darkroom_ ventilating fan. 5x7 
Speed Graphic. Eastman Direct Positive 

tr. Rex T. Kelly, The Photographic 
Advertiser, Toletex Station, ope, 
Arkansas. 

MINOX CAMERA COMPLETE with 
developing tank and_ quantity of fresh 
film, Private party. Cash. George Garri- 
son, 154 Shepard Ave., East Orange, 
New Jersey. 

WE_ WANT MINOX, Rolleiflex, Ko- 
dak Bantams, Contax. Lecia, Graflex, 
lenses. What else have you. We buy 
generously and instantly. Wells-Smith, 
75 E. Adams St., Chicago 3, Illinois. 

WANT EASTMAN wer Positive 
paper, all sizes from 1%” to 5”. Also 
4x5 and 5x7. Any a lly ° iamodiate 
cash. Distance no barrier. Will pay high- 
est ices. State expiration. aoe 
Vending Machine Company, Dept. 
er. 22 eee 42nd oes New ork Nt 























35MM. KINE eXARTX F2.8 or bet- 
pee Top price plus case. A. Cantin, 
Miller Ave., Berkeley 8, California. 
SEAL AGING LENSES, Send descrip- 
tion. price. P. O. Box 148 Wall St. 
Station, New York 5. 
NATURAL SCIENCE student needs 
35mm. for color. Kodak 35, f:3.5, R. F.; 
Retina; Argus, etc, Give particulars. F. 
Knight, Box 227, Syracuse 1, N. Y. 
ANY VOLUME BODY BEAUTIFUL 
and/or U. S. Camera Annual. Charles 
MeGinnis, 22 Woolworth Bldg., Oil City, 
enna. 














FOR SALE 
WELLS-SMITH will buy, sell or 
wae. Read our advertisements. Chicago 
3, 
RO EYE 35MM. Eyemo Cameras, 
ses—400 to 800 second each exposure, 
‘$275.00. Comets Mart, Dept. M. 70 West 
45th St., New York. 








ENLARGERS—Build your own, Kit 
of parts, . Free particulars. Cres- 
cent Engineering, Box 251, South Pasa- 
dena, California. 

PHOTO Enlarger Kit, Free Circular. 
P. O. Box 148, Wall St. Station, New 
York (5). 

ASSEMBLE your own coupled range- 
finder and flash synchronizer, Instruc- 
tions and all parts, machined ready to 

it together with a screwdriver. Coun- 

tange-view finder § ive negative size 








and focal taeth), $5. Pocket range- 
finder, 0. lash synchronizer for 
Compur type, $1. Ranj-Vu, East Lan- 
sing, Mich. 
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7x50 Zeiss Monoculars and Binocu- 
lars; 18 and 50CM Lenses for Contax; 
18 nd a and 48” Cooke and Tessar 
Lense fine Postcard Size Folding 
Kodaks $25 to $40; 4%” Schneider Com- 

mar F4.5 Enlarging Lenses $20; 2” 
F4.5 lenses in Shutters $13.50; 3” F3.5 
lenses in Shutters $20; Fine portrait and 
general purpose lens for your 34x4% or 
4x5 new coated F6.3 7%” imported 
Laack in rapid Perle Shutter $59. 50 
Many other fine regular, wide angle 
and telefotos; Stereoscopic Cameras 
45x10Z to 5x7 inches; New Dejur Critic 
Exposure Meters Cased $22.50; new 
2%x3% Busch Pressman less lens $55; 
9x12 Ernemann Reflex F4.5 Complete 
fine outfit $140; 5x7 Home Portrait Gra- 
flex with 11” F4.5 Xenar Lens focus- 
ing back Holders Adapter $300; many 
cameras but have no 35mm_under_ $150; 
Contax Gun Stock with 165mm Contax 
tame “5 No list. State your needs. 

ill sell or trade. WELLS- 
SMITH" "35 E. Adams St., Chicago 3, 
Illinois. 

Kodachrome 35mm Regular or Type 
“A” $2.50 per roll postpaid 1946 Dat- 
ing. ALLAN’S, Box 2130 H, Cleveland, 
Ohio. 

TAYLOR Hobson Cooke 5%” F2 
Series O, like new; can be mounted for 
Contax, Leica or other 35mm. Camera, 
list in barrel about $388.00 our price 
mannted $285.00. Camera Mart, Dept. 

P., 70 West 45th Street, New York. 











DEVELOPING—PRINTING—RE. 
TOUCHING—REPAIRING 


RETOUCHING PORTRAIT negatives 


by expert, mail service, George Pollak, 
$222 Fountain Ave., Hollywood 27, 
Calif. OL-6085, licensed. 


ENLARGEMENTS— Eight 5x7 from 
segative $1.00; six 5x7 from photo $1.00. 
Robert Renshaw, Jr., O. Box 
Chester, Pa. 

TROUP’S PHOTO SERVICE, Troup 
Building, Toccoa, Georgia, 6 or 8 ex- 
posure roll film developed and_ printed 
Sc. 35mm. Gavgieeed and enlarged— 
36 exposures $1.00. 


~ BEAUTIFUL oil 





hand-colored en- 
Sergpeate from your megnsven: 5x7, 
$1.35; 8x10, $2.10; *txi4, $3.00; 50c more 
for coloring each extra person on photos. 
From photos 50c extra. Specify color- 
ing wanted. Now! Elegant, genuine 
leather frames for above. 5x7, . 
8x10, $5.50; also leatherette, $1.75 and 
$1.95, respectively. SPECIAL, 2%x3% 
negatives and 4x6 black-and-white en- 
largements from 35mm. Kodachrome 
transparencies—8 for $2.00. Remit in 
full plus 25¢ for mating Of. on all above 
orders. No work sent C.O.D. Special- 
ists in miniature play photo-finish- 
ing. Columbus ae agg) 3 Py 
Broadway, New York 

GLOSSY Contact — 3c each foom 
any size film negative except 35m 
Capewell, 136 Maple Ave., Haddonfield, 
New Jersey. 


PICTURES AND POSTCARDS 











64 ART PHOTO POSTCARDS of 
Georgeous Beauties, $1.00. Reed No- 
velty, pees B-4, Box 24, Queens Vil- 


lage, N 





MUSIC 





_PIANISTS — Quickly improve tech- 
nique, sightreading, accuracy, memoriz- 
ing. playing through Mental-Muscular 
Co-ordination. Free Booklet. Broad- 
well Studios. Dept 175-E, Covina, Calif. 





MISCELLANEOUS 





UNUSUAL KODACHROME ART 
SLIDES! List, 2. samples $1.; 5-$2. 
Art Transparency Co., Box 2084-P, San 
Antonio 6, Texas. 

YOU_CAN ENTERTAIN with Comic 
Trick Chalk Stunts. Catalce 10c, Balda 
Chalk Talks, Oshkosh, Wisc. 

MINERALS, Coins, Stamps, Indian 
Relics, Pistols, Old Glass. Catalogue 
Sc, Cowboy Lemley, Las Cruces, New 
Mexico. 














MAKE articles glow in the dark with 
BRITEGLO liquid. Simple to use, lasts 
indefinitely. it with instructions and 
suawented uses $1. - Gould, 1042 Union, 
Brooklyn 25, N. 





ALASKA INFORMATION. . Yaa ask 
em. We answer 'em. $2.00 sends per- 
sonal airmailed reply to each letter of 
inquiry about Alaska. Write Alaska 
Contacts, Div, M, Box 1343, Anchorage, 
Alaska. 


BEAUTIFUL Girl ha ita 
kind you have always wanted. Six 
glossy for dollar bill, L EWIS, 542 Fink 
Avenue, New York 19. 


FILM IS SCARCE—How would like 
to OWN and work with a rae i 
or 2%x3% Professional Fi 
Negati ves of HOLLYWOOD'S at 
OUS COV ER GIRLS in full figure artis- 
tic poses? Specify high or low key and 
negative size. ped — or 3 for $5.00 








in 4x5 size, $1.50 each or 4 for $5.00 in 

2%x3%. NO COPIES Originals Guaran- 

seed. P.O. Box 2909, Hollywood 28, 
ali 





STILLS made from 8, 16, 35mm 
Movies Enlarged to 3x4, 5x7, 8x10. 
BERGAMAN STUDIO, 55 East Wash- 
ington St., Chicago 2, Ill 





60 PRIZE winning xonaualinn with 
complete data on how they were made, 
50c Pe 2786 Jerome Ave., Bronx, 





FOOLPROOF Cigarette Makers and 
over 200 other offers in new tabloid 
Dime brings it. M. Chervence, 1200 
North Dearborn, Chicago 10, 


BOOK MATCHES—With name and 
address or imitials. 50 for $1.25. Sam- 
les, Piedmont Press, 747 S. Plymouth, 
Rochester & N. ¥. 


_ REPRODUCE any snapshot on bank- 
ies, slips, leather, stationery, etc. Out- 
fit $1.00. No stamps or checks. Dissell 
Co., 4667 R 
Ohio. 








ockwood Road, Cleveland 5, 





CAMERA FANS—Shoot beautiful full 
figure models with artistic lighting in a 
modern private sudio. Hollywood Photo 
Shop, 1670 N. Western Avenue, Holly- 
wood, Calif. Phone Hillside 0578. 


FILMS 
CASTLE Films for sale, rent and ex- 








change. Projectors and sound features 
purchased. Conner Film Library, Port 
Clinton, Ohio. 





35MM. NEGATIVE Eastman X Agia 
Supreme; 25 feet, $1.35; 50 feet, $2.35; 
100 feet, $4.15 postpaid. Established 22 
years, Knight's Film Service, 1441 Ridge- 
way, Los Angeles 26, Calif, 


We still have it. 16mm. 100 feet $2.50 
—8mm. omy 25 feet $1.25; —— 
process ing. mediate deliver 
C.O.D. BRAM's STUDIO (618), 306 West 
44th St., New York City 18. 


CAMERAS, PHOTO SUPPLIES 











SEND for price list of Photo Supplies. 
~~ Bradley, 823 Paxton St., Toledo 





KODAK 1A Special Tessar, $37.50. 
Kodak 3A _ Special, combination back, 
$39.50, No lens cameras: 1A Graflex, $25, 


3A Graflex $20, 10x15cm i $17.50, Con- 
tessa Nettle 5x7 holders as is, $20. 
Ernemann 9x12 holders case $20. Wes- 
ton Master trade. We adapt your roll 
film camera to size desired. Levey, 735 
Noble Ave., Bronx, N. Y. 


WAR-BARGAIN USED CAMERAS. 
Bantam. Kodak $5.00, 35mm. Camera 
$6.00, Grafiex $25.00, 11x14 View $25.00. 
Movie Camera $5.00. Projector $7.50. 
Film, Meters—hundreds of others—com- 
plete list, descriptions 25 cents. Used 
Camera Directory (List 4R), 3111 West 
Tuscarawas, Canton 3, Ohio. 


INSTRUCTIONS 


PHOTOGRAPHY for pleasure or pro- 

t. Learn at home. Practical basic train- 
ing. Long established school. Write for 
booklet. American School of Photography. 
1315 Michigan, Dept. 2122, Chicago 5. 
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THE DRAMA OF OBJECTS 
(Continued from page 23) 


they are informed with animism—not so 
much that these inanimate objects resem- 
ble the creatures of the animal world (as 
indeed they often do), but rather that 
they suggest the energy we usually asso- 
ciate with them. Aesthetically, they pre- 
tend to the resolution of these sometimes 
fierce, sometimes gentle, but always con- 
flicting forces. 

Photographically speaking, there is no 
compromise with reality. The objects are 
rendered sharp, fully textured, and undis- 
torted (my documentary training!). But 
the potent fact is not any particular ob- 
ject; but rather that the meaning of these 
objects exists only in their relationship 
with other objects, or in their isolation 
(which comes to the same thing, for what 
we feel most about an isolated object is 
that it has been deprived of relationship) . 

These photographs appear to be a rep- 
resentation of a deep need for order. Time 
and again “live” forms play their little 
part against a backdrop of strict rectangu- 
lar space—a flat, unyielding space. They 
cannot escape back into the depth of pers 
spective. The four edges of the rectangle 
are absolute bounds. There is only the 
drama of the objects, and you, watching. 

Essentially, then, these photographs are 
psychological in character. They may or 
may not be a good thing. But it does seem 
to me that this kind of picture satisfies a 
need. I may be wrong, but the essentially 
illustrative nature of most documentary 
photography, and the worship of the ob- 
ject per se, in our best nature photog- 


taphy, is not enough to satisfy the man of 


today, compounded as he is of Christ, 
Freud, and Marx. The interior drama is 
the meaning of the exterior event. And 
each man is an essence and a symbol. 
There are, I suppose, many ways of get- 
ting at reality. Our province is this small 
bit of space ; and only by operating within 
that limited space—endlessly exploring the 
relationships within it—can we contribute 





12 NEW Wesco 
KODACHROME SLIDES 


IN WESCO SELF-VIEWING PANEL 


Magnificently colored Island flowers, colorful 
Hawaiian feast (luau), daring surf sports, pine- 
apple planting and sugar cane fields combine 
with world-famous backgrounds to make this 
series of Kodachromes a prize for any collec- 
tion. A selection of 12 of the most brilliant 
subjects offered by Mike Roberts and other 
noted color photographers packaged in Self- 
Viewing panel complete with detailed captions. 
$5.85 list. Separately 50 cents each. 


Write for FREE folder in full color... or see Wesco 
slides at your photo dealer 


WESTERN MOVIE SUPPLY CO. 
28 Geary St. * San Francisco 8, Calif. 











M M rolls fine grain developed and 
superbly enlarged to 314x414 on 
oats ae velvet paper. 36 
sé. 18 exp. $1.05. Your cart- 
rh Feiseiee: 36, o. aS 45; 18 exp. $.30. 
Fresh, tested, 1-packed 
BULKFILM, i00 tt $4.65; 50 ft. $2.58 
(Plus X, Finopan, Superior 1, 2, 3) 
FREE Mailer, price list, and valuable “‘DOs and * Ts” 
SPIRATONE FINE GRAIN ~ os De 
49 West 27th St., New York 1, WN. , Tel: U rs 1329 








“Jodays BEST BUY 


pa “Tomorrow 


BEST BUY 


G-M Laboratories, Inc 





, Chicago 
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Original 
| ART MODEL SLIDES 


Yever z Before Onger zed 








GUARANTEED 


ORIGINAL SLIDES 


OF BEAUTIFUL 
HOLLYWOOD MODELS 
















NOT Sunes On COLon PUM 






" @ 2x2 ORIGINAL COLOR FIGURE SLIDES) , 
Net Copies — Made From Exposures On The Original 
Scene. Full Double Frome. 

$1.00 each 4 for $3.00 


_ © 35MNM ORIGINAL BLACK & WHITE FIGURE NEGATIVES 
| Exposed Directly Ou The Scane. Full Double Frame Fine Grain. 
5 fer $1.00 20 fer $3.00 
© 4x5 ORIGINAL NEGATIVES FOR SALON PRINTS 
$2.00 each 4 for $6.00 


DEALERS—WRITE FOR 





7557 SUNSET BOULEVARD, HOLLYWOOD 46 CALIF 


2 YEARS $4.00 
Send Check To 


e 
MINICAM PHOTOGRAPHY 
Cincinnati 10, Ohio 


MORE For your MONEY! 


Have Your 35mm Film 
ultra fine grain 
DEVELOPED and 


VAPQORATE Treated 


rr aRre: Ma g'8 weed 


$0 Sap, Rell, $140 = 18 Exp. Roll, 75¢ 
Serchoped Roll, oo 25¢ Roll” 40c 








ONLY 


25¢ 


per roll 


949 BROADWAY 
NEW YORK N.Y 


DEVELOPIX 





our special meanings that come out of 
man’s varied life. Otherwise, our photo- 
graphs will be vague. They will lack im. 


pact ,or they will deteriorate into just 


“genre” as so many documentary shots do, 





Y camera is a 344x414 Linhof with 
a Speed Graphic back and I use a 
Cine-Kodak tripod which is light, steady, 
and a joy to handle. For printing I use 
either Velour Black or Kodabromide. 
All of these photographs were taken in 
daylight, usually between 10 A. M. and 12 
noon, and with aperture F 29 (that’s 
where my aperture stops because of a re- 
pair job on the shutter). I made three ex- 
posures for each picture, varying from 1X 
to 4X Weston depending on the import- 
ance of the darker elements in the subject. 
The film was not developed until I re- 
turned to New York—all normally and 
according to the manufacturer’s charts 
and graphs. I can’t see much of anything 
by inspection so I had to depend on ex- 
posure for variety of contrast in the nega- 
tive. For enlarging I used an old Elwood 
(diffused-light type) enlarger, and though 
some changes in composition were made, 
they were minor and very few. 








Makers of B&J Press, Watson, Grover cameras . . . Solar enlargers 














Yes, we have film! 
And we have plenty of it. It’s 
rfect. No scratches. No short ends. 


e sell guaranteed fr 
film at these low y 
Good, clean, brand 
36 exp. roll 35: 35mm, ‘50c; 3 for $1.25 
18 exp. roll 35mm, 35c; 3 for $1.00 
If you prefer to et in bu Ik order. at these low 
25 ft.—$1.50; SO #.—$2. ; 100 ft.—$5 
we sent our cartrid; o War, = ‘now we need nnn 
5c, plus si hs charges, for extra empty 
— ae mgd gutta 
yor the better can So send us 
impty cortria = TODAY! Help ‘civilian “photography 
survive the 


SSF ILM DEVELOPED & ENLARGED 605 


We give you brilliant, ‘‘Magic Eye’’ Timed, Vapo- 
rated 3x4 enlargements on Deckled- Edged Velox paper 
as ag low prices: 35mm, 36 exp. 3 


h DuPont 


cartr —- tt ne send 


tam, ete., 25c; 


e r service 
No delay. Not ‘too fast. Not too slow, but just right _ 
superb quality. er now—postpaid or D 


write for FREE mailers, details. FREE Premium offers. 


AMERICAN STUDIOS 
Dept. 418 La Crosse, Wisc. 








“Streamlined Optics” 
TURNER-REICH—GUNDLACH—RADAR 
KORONA WIDE-ANGLE BINOCULAR 


Leaders since 1884 in quality optics. On your photo- 

ic lens, view camera, a tripod, studio 
pan ecammant or reducing back, mean 
quali 











FREE! 
Unusual Catalog 


describing 
MEDO’S 






Sian EDO Photo Supply Coil 


15 West 47th Street © New York 17, N. Y. 





“BETTER PICTURES" 


yore 35mm ROLL — posure devel- 
d and printed to PP at $1.00. 18 
POSURE ROLL — 60c. No. 127 SPLIT 


CANDID ROLL — [6 ex- 
Only 50c 


posure developed and 
ed, enlarged to 


mone to BWoarx4l/r......... 
jims fine grain weanty We 
‘artime Service. 
edie REPRINTS 3c 


= contact 
EACH. VAPORATE 10¢ Addi. Per Roll. 


ad cell ond aes 
BETTER PICTURES 


2523 Lawrence Avenue Dept. M Chicago 25, mM. 


Send Sc stamp or coin to cover mailing 


[96] 


GADGESsS., 


KINKS 
AND SHORT CUTS 





We pay from $2 to $7.50 for any Gadget, 
Kink, or Short Cut accepted by this column, 


Washing Prints 


IF AN emergency arises and vou have to 
wash prints in a hurry, make a 1% solution of 
sodium carbonate. Let prints stay in this solu- 
tion for no more than one minute and then 
wash for % or 2 the time required with no 
treatment. This shortcut is especially useful 
when the wash water is cold, making removal 
of absorbed chemicals from the prints slow. 
—G. Glassman. 


Light From On High 


IF A LIGHT must be placed in a high posi- 
tion, and you have no light stand, hook a coat 





hanger over the picture molding and hang your 
reflector on it as shown.—William Swallow. 


Prints Without Borders 


WHEN IT IS desirable to make prints with- 
out the usual white border, I have found the 
following method satisfactory. 

A piece of half-inch plywood is preferable, 
but a bread-board or any other light-weight, 
flat surface may be substituted. A frame of 
masking tape, decorator’s variety, is fastened to 
the board with rubber cement—gummed side 
up. This frame is the same size as the paper to 
be used. Small frames may be placed inside 
larger ones and the same board used for all. 

With slight pressure, the paper adheres to 
the gummed tape and after exposure is easily 

peeled off.—Marion E. Wesp. 





ILEX 1S THE ONLY SYNCHRO SHUTTER 
WITH ALL THESE FEATURES! 


ILEX ACME SYNCHRO SHUTTER FEATURES: 

1, Fool-proof. Once adjusted, correct synchronization is 
always maintained. 

2. Can be used with any kind of flash bulbs. (From o to 
23 milliseconds time delay and more). 

3. Can be used with high speed spark lamps. 

4. Low battery consumption due to mechanical syn- 
chronization. Batteries used only for firing the flash 
bulb and not tripping the Shutter. 

5. Perfect for multi-flash work. 

6. Always prepared. Bulb can be set in reflector without 
danger of firing until synchro lever is set to flash. 

7. Speeds accurately maintained whether or not synchro- 
nizer is u 

8. One finger-operation with new press-focus button. 

9. Uniform synchronizing performance at extreme 
temperatures of any climate. 

10, Ideal for either black-and-white or color work. 

1, Furnished mounted on lensboard if desired. 

12, Available with “New Ilex Paragon Lenses” in various 
focal lengths and speeds. Or, can be fitted with any 
standard, high quality lens of comparable size. 


Ilex Acme Synchro Shutters are being at 
able only on high priority. 


Thinking of buying a synchronized shutter? Then be 
sure you get the most for your money by comparing 
the individual features of each synchronized shutter 
on the market. Only Ilex has all the features listed here. 
Check each one...compare... then you'll know why 
the Ilex Acme Synchro Shutter is the talk of the 
photographic industry...why it is performing so de- 
pendably on all battlefronts. 

Ilex pioneered in the development of the wheel 
retarder principle in shutter design —Llex again pio- 
neered in developing the synchronized shutter. So 
look to Ilex for leadership in shutter a and 
performance. The ‘‘New Paragon Lenses’’ are ideal for 
top performance with Ilex Acme Synchro Shutters. 
FREE—32-PAGE BOOKLET 


_Just off the press, this second edition 


with many pictures, describes the Ilex 
Acme Synchro Shutters in detail. Gives 
helpful suggestions about flash pho- 


tography. 
Ilex Bprical Co., Rochester 5, N. Y. 


to our armed forces. At present, avail- 
jut they're worth waiting for. 


BUY WAR BONDS AND KEEP THEM 


SHUTTERS AND LENSES 


OPTICAL INSTRUMENTS 








Oy ils BRIDE'S BOOK 





A TREASURED KEEPSAKE 
Two acetate protected frames, 4 data pages for names of 
bridal party, guests, gifts, etc., blank white pages for 
clippings and honeymoon prints. Ivory colored Dura-leather, 
plastic ring binding. At stores $2.50 for 5x7” size, $3.7 
for 8x10”. 


Free Catalog of Amfiles for Reels, Slides, etc. 


AMBERG FILE & INDEX CO. xonanee fuinoss 











| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS — 


8 EXP. ROLL ENLARGED, 35c 
16 EXP. SPLIT ENLARGED, 55c 


Prove it to yourself—send your next roll to us. 
grain developing, ‘‘electric-eye’’ precision. 
Beauty prints 34x42”, 
margin and date. 
credit. 





Fine 
Modern 
deckled, with embossed 
If less than 25 prints Free print 
Send money and roll or write for FREE 
Mailers. e 





Professional contact finishing. 8 Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures. 


U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 80 


















TAKE IT IN STEREO! 


That’s the way the Army and 
Navy take pictures! No “flat” 
print can compare with 
a stereoscopic transpar- 
ency (especially in color) 
made and enjoyed with 
the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm. 
camera. Still available at... 
For Stereo prints, both 35mm. 


a 
$77.50" 
a 
aoe 


*Plus tax; slightly higher west of the Rockies. 






See your dealer or order from 


ADVERTISING DISPLAYS, INC. 


Dept. A-14, Covington, Kentucky 
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Filing System 


A NEGATIVE FILE and contact print proof 
system, for users of roll film cameras, can be 
assembled from materials available in almost 
every household. The set-up may be adapted 
for negatives of any size, by altering the size of 
the mask and changing the number of prints 
it makes in a strip. 

One of the advantages of the proof-plus- 
negative system is the ease with which one’s en- 
tire negative collection can be scanned to find 
a specific subject, or related subjects. In addi- 





tion, a proof made prior to the final enlarge- 
ment gives an indication of the cropping or 
procedure necessary to make a good enlarge- 
ment with a minimum of time and material. 

In the accompanying illustration, article 1 is 
a piece of glass, ¥% inches, on which a mask, 
cut from black paper or red Kodaloid, is at- 
tached to both ends with %-inch Scotch tape. 
The openings in the mask should be cut to ap- 
proximate the spacing provided by the film 
winding mechanism of the camera, and can be 
made with a razor blade. 

Article 2 is a block of wood—thick plywood 
is best—% inches. On this, two guides are fast- 
ened along one of the long edges to position the 
glass mask and the print paper when in use. 

Article 3 is the negative file, made of about 
fifty sheets of waxed paper, 4x9 inches, bound 
between two cardboard covers. A print shop or 
bindery will assemble the files at small expense. 

Using an enlarger as the light source, it is 
an easy matter to hold back the light with a 
piece of cardboard for thin negatives, giving 
denser negatives on the same strip more time 
for the light to come through. Because the 
proof is to be used only for filing, variations in 
quality do not matter much, as long as essential 
details are rendered. 

After the proofs are dry, they are trimmed to 
the desired size (7%2x2% for the unit shown 
in the picture) and the sheets numbered con- 
secutively for filing purposes. A conveniently 
sized box will be helpful in keeping the proois 
in order. Date, film type, developer, time and 
temperature can be noted on the back of each 
sheet. Description of subject, exposure, filter, 











roof 


<< 1| The “Knows How” and “Shows How” of Photography 


pted 

ra Own The 

oe oe Master Reference Manual 
aan "0 AB: Mg) (of Standard Recommended 


Photographic Procedures 


LOUTION i Be 
Fr § PHOTO-LAB- 
INDEX 


by HENRY M. LESTER 


Correct Your Errors Easily 


De Luxe Tth Edition te ‘oe $4 4-50 


Opens FLAT for easy reading... opens WIDE for 
rge- inserting new pages. 





rge- The Photo-Lab-Index is made to keep abreast of 
1 is up-to-the-minute techniques. Quarterly Supple- 
ments are quickly inserted into its convenient 


ape. loose-leaf form. 

ap- ; 

film The Photo-Lab-Index lives and grows—Quarterly 
& Supplements offer all the advances made in the art. 
ood The 7th Edition of the Photo-Lab-Index contains all 
~ material published in Quarterly Supplements Nos. 
e. 1 to 22 inclusive. Here is information so condensed, 
a so precisely cross-indexed, that at the tips of your 
D or fingers you have a Library on Photography. 

nse. 

hs Mail Orders Filled 

iene 

the 

iS In 

atial o 

d to 


¢ W orld’s Largest Camera Store Built on Square Dealing 
and 32nd Street near 6th Avenue, New York 1, N. Y. 
Iter, Established 1898 
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GOOD SHOOTING! 


TECHNIFINISH research and manufacturing facil- 
ities are “all out’ to provide our Army and Navy 
with ordnance materiel which will supply the good 
shooting that will speed victory. 


You may, however, continue to send your 35mm. 
films to us for TECHNIFINISHING, confident that 
we will, in spite of war-time restrictions, give you 
the best possible results from your prized “camera 
shots”, 


ZV ECHN/IFIN/SH 











(We Have Your Favorite | 


35MM FILM! 
EASTMAN e AGFA e DU PONT 
BULK FILM | 36 EXP. RELOADS 
25 FEET $1.35 | ONLY 40c EACH 


100 FEET $4.15 | siasestor infect ioc 


posit for each reload. 
Specify type of film when ordering. 


Cash orders shipped postpaid or we ship C. O. D. 
if you prefer. 


Dealers write for proposition. 


NORAYA FILM SUPPLY CO. 




















\_ 2515 Surf Ave., Dept. M, Brooklyn 24, N. YJ 
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flood or flash data can also be written on the 
back of each individual print. This information 
is often well worth the few minutes it takes to 
record. 

The negatives are filed in the negative book 
as they are printed, being placed consecutively 
to coincide with the numbers on the proof strips, 
Because waxed naper is difficult to write unon, 
small strips of writing paper may be cut on the 
print trimmer and placed in order between the 
sheets of the file after being numbered. When 
each book is filled, its starting and ending num- 
bers can be placed on the cover to facilitate 
finding the proper negative in the shortest time. 
Cpl. Lester E. Plietz. 


Filtering Solutions 
A WET WAD of absorbent cotton may be 


placed in the bottom of a funnel to filter un- 
wanted particles from chemical solutions. The 
cotton should be wet before starting to filter 
and should be firmly set in the funnel, but not 
wadded too tightly. It may be held in place by 
gently resting a stirring rod on top. The solu- 
tion will pass through the cotton filter almost 
as rapidly as it would pass through the empty 
funnel.—Benjamin Ellison. 


Print Washer 


WITH print washers few and far between, 
the handyman can construct one. The pan 
(16” diameter) may be made of 24-gauge gal- 
vanized material. The sides are 6” high. The 
baffle is made slightly lower than the sides in 
case the outlet at the bottom of the pan be- 


a 


comes blocked. The overflow is a 1” auto 
radiator hose elbow situated about 2” below the 
rim. The inlet and jet are made of a short 
piece of 34” copper pipe and solder. The pipe 
is flattened to give force to the incoming water. 
—Eldon L. Tinsman. 


Load With Ease 

I HAD a lot of difficulty putting thirty-six 
exposures of 35mm. film on the reel of my de- 
veloping tank due to the film catching and 
sticking. I overcame this by rubbing down the 
grooves of the reel with steel wool, removing 
all imperfeetions. Thenceforth the film went on 
with ease.—Charles J]. Spelic. 
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SHOOTING MAGAZINE COVERS 
(Continued from page 65) 


posed upon the plane picture, The result 
was perfectly satisfactory. 

“Pack your print or color transparency 
well and send it to the editor with a short 
letter saying it is being submitted for pos- 
sible use as a cover,” said Fishback. “It is 
usually best to allow the editor to set the 
price, since he often has a scale covering 
such pictures.” 

If the photographer plans to shoot his 
cover in color there are additional prob- 
lems. Select colors that have a pleasing har- 
mony, one or two bright ones for accent, 
which are not so aggressive that they de- 
tract from the main center of interest. 
Exposure is critical when color material is 
used, so pay particular attention to light- 
ing so that shadow areas do not go black. 
It is surprising how many covers are re- 
jected because of this. Although a flash 
gun will boost shadow illumination out- 
doors, a good reflector will also do the 








Just Off The Press! 


A PHOTOGRAPHIC 
ae ENLARGING...by 


Franklin |. Jordan 
F.R. P.S. 





Splendid third edition of the standard 
work on enlarging. 
Gives all the regular procedures and all 
the latest dodges. 
Sixty full-page illustrations by world 
masters for emulation. 


Pep up your work by learning how to 
do it. Mail the coupon today! 





AMERICAN PHOTOGRAPHY, 
353 Newbury Street, Boston 15, Mass. 


Enclosed find $ for : 
PHOTOGRAPHIC ENLARGING at $3.50. 


Name . 
Address 
M 


copies 











trick. Shoot a number of variations on 
your cover idea; it is not unusual for 
editors to receive six or eight different 
poses of the same model in one situation 
and this gives him a greater choice. The 
amateur should make sure that the proper 
magazine proportions are contained in the 
shot, but leave the cropping up to the art 
editor. It is not necessary that color prints 
be made —transparencies are adequate 
and preferably 314x4% or larger. And re- 
member that an amateur has the same 
chance of rating a cover spot on national 
magazines as a professional, but he’s ex- 
pected to deliver the goods! 
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Masterpieces of the 
Gruash-makers art. 





DELTA Sraohes 


* Whatever your need in brushes — 
spotting, retouching, miniature, bromoil or 
dusting — the DELTA trade mark is your 
assurance of quality that endures! All 
good photographic shops feature DELTA 
brushes. sii: 








DELTA BRUSH MFG. CORP. 
119-121 BLEEKER ST., NEW YORK 12, N.Y. 











ELKAY BLOWER 
Double unit model for $14.95 


ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 


Single Unit Model, $9.95 
ELKAY PHOTO PRODUCTS, INC. 
287 Washington Street, Newark 2, New Jersey 


mn BUY MORE WAR BONDS pepe! 






















FOR 
DISCRIMINATING 

CAMERA FANS 
Your 35 MM roll ultra-fine-grain 
processed and vaporated. Each 
exposure enlarged to 3144x4¥ on 
deckled-edged gloss paper, $1. 
36 Exposure East- Quality that Excels 
man Reloads, 50c Leaders Since 1920 


RAY'S PHOTO SERVICE ‘=< Crosse. 
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- ceed to squeegee, as usual. 


Make a Print Roller 
(Continued from page 59) 

length, this one lengthwise, so that one 
piece is 1/2 inches wide, and the other 
24 inches wide. A hand hold is made in 
the frame, by cutting a portion away from 
both edges of the board leaving a 3-inch 
grip; and cutting a similar portion out of 
one side of the board 14 inches wide. 
Drill and countersink two holes through 
the former and attach these two pieces. 
After drilling three holes through the 24 
inch wide board, attach it to the others. 

Next, cut the two hardwood ends, each 
3 inches wide, 6 inches long at the bottom 
of the trapezoid and 3 inches long at the 
top. In each piece, locate two points % 
inch from the bottom side and % inch 
from each of the two non-parallel sides. 
At these points drill %e inch holes; these 
holes serve as bearings for the rollers when 
the apparatus is complete. 

Assemble the frame and drill and 
countersink five holes in the ends. Attach 
one end to the handle. Put the rollers in 
place in the holes which are to act as 
bearings, and attach the other end with 
one screw. Now we are ready for the final 
adjustment and assembly. 

Lay the roller on a flat surface, twist 
the end piece, if necessary, to make the 
rolling pins parallel. Then attach the end 
firmly, by means of the other three screws. 
as illustrated. And your roller is ready to 
go to work, unless you wish to paint or 
varnish it in harmony with surroundings. 

How can you do a perfect squeegeeing 
job with hard rollers? As you will see 
in the photograph, lay a thick layer of 
newspapers over the prints, and then pro- 
As an extra 
precaution you might apply a few diagonal 
strokes, especially if the surface is curved 
as the one illustrated. You can use the 
papers until tattered, and then they're still 
useful as a donation to the Paper Drive. 
One precaution, if you squeegee prints 
face up, put a sheet of white paper oF 
clean cloth between print and newspaper 
to prevent spots of printer’s ink. 
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This more automatic, quicker-reading exposure meter — the DeJUR “Auto- 
critic’”* — is only one of many top-quality, advanced-design products offered 
as prizes in the $2,000.00 DeJUR Photo Contest. 

Or maybe you'd prefer some other DeJUR merchandise — movie camera, 
projector, range finder, enlarger, etc. Here’s the way to get what you’ve got 
youreye on... 

Enter the DeJUR Photo Contest before August 31st, 1945. Submit a print 
of the photo you have taken that you like the best. Don’t worry too much 
about technical superiority — our judges will be looking more for popular 
appeal. 

Portrait, landscape, nature study, action shot, city. scene — it doesn’t 
matter. Snapshot or salon print. As many as you want. What you submit 
becomes the property of DeJUR-AMSCO CORPORATION, except that 
pictures submitted by service men will be returned if requested. 


SPECIAL OPPORTUNITY FOR 
SERVICE MEN AND WOMEN 


You members of the Armed Forces have your own chance to win prizes. 
Half the prizes are set aside for you! Send in your entry with your full military 
and home addresses and, if possible, the name and address of the dealer 
from whom you used to purchase your photographic equipment. 


_ Families of service people! You may enter pictures taken by your boy or girl 
i service — to be eligible for the special prizes for service people. Write 
and tell them about it. 


"PAT. NO. 2190159 


DeJUR's Re Model 1 Enlarger, with unique precision DeJUR's “Critic” exposure meter, ‘“‘camera- 
to the Pp of 





over negative distortio: mating” light 
average camera. 








BRIEF RULES 
If you are a civilian, ask your 
pa Hs for a DeJUR Photo Contest 
Entry Blank. Submit it with entry. 
(Service people exempt from this re- 


quirement.) 
Contest open to all service men 
wherever they may be. . . and all 


civilians in U. 8. and Canada (ex- 
cepting personnel and families of 
DeJUR-AMSCO CORPORATION 
and its advertising agency). 

Send pictures to Picture Contest 
Editor, DeJUR-AMS CORP- 
ORATION, Long Island City 1, 
New York. 

Contest closes midnight August 
31, 1945. 

Decisions of judges are final. 

PRIZES 

DeJUR Merchandise Certificates 
to be cashed in for DeJUR equip- 
ment as soon as civilian production 
permits: 

1st Prize — worth $300.00 

2nd Prize — worth $200.00 

3rd Prize — worth $150.00 

3 More Prizes — worth $60.00 ea. 
10 More Prizes — worth $20.00 ea. 


And all Prizes are duplicated 


for Service People! 4 











JU R's Movie Projector which will incorporate 
aa leas in design and construction, 
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Photo Mounting Strip 


SPEED-O-MOUNT is the name of a new 
compact strip of mounting hinges, recently put 
on the market by the Ideal Items Compan 
395 Broadway, New York 13, to simplify 
mounting and titling of photos in albums, 

The mounting strip has 8 flaps, with room for 
a title above each flap. The strips may be cut 
for mounting small photos. A package of 
Speed-O-Mount, which costs 10c at drug and 
variety stores, will mount up to 128 photos. 


ind 5 


Kimac Viewer Accessories 


ACCESSORIES available for the Kimac 
Viewer include a 10X eyepiece for high power 
magnification, $3.00 ; an all metal 8 or 16mm. 
adapter, $1.00; a postage stamp and X-ray 
adapter, $1.00; a blinker to prevent eyestrain, 





— ntens 
coloring, op’ 
spotting, 
touching. 


ing, 
ifying. 


50¢ and a flashlight adapter, $1.00. The Kimac 
viewer is manufactured by the Kimac Com- 
pany, Old Greenwich, Connnecticut, and sells 
for $3.00 with a 4X eyepiece. Available at 
local camera stores. 








ks, 
Fingermar 
, brittle- 
scratches, vrs 


ROLL DEVELOPED 


& . BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 6 EX. FILMS 116 OR SMALLER 
CKLE € =f. 
12 EX. ROLLS 35c-16 EX. S0c- %. $1.00, 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALOEN PHOTOS 
94-6 Astor Sta., Boston 23, Mass. 
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Wanted for post war production; have 
modern facilities for precision and com- 
mercial production of suitable items — 
protection for ideas guaranteed. Liberal 
streaks, spots and compensation assured. 


mottle ; 
Holders of Army and Navy (E) and 2 Stars 


AMERICAN BOLEX CO. EAGLE PRECISION TOOL and DIE CO. 


New York 17, W. ¥- 35-37 36th Street L. |. City, N. ¥. 
ASTORIA 8-9330 


more 
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521 Fifth Ave 
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Electronic 


War Birds 





... that pry into the secrets of the night 


Night-time. A reconnaissance plane streaks over an 
enemy supply line. A flash bomb drops and explodes . . . 
night turns into day .. . a camera shutter clicks. And 
the secret of the long motor caravan, shown in the night 
photo above, is fully revealed. 

How is it done? With electronic and mechanical pre- 
cision skill. The plane may be flying at 1,000 feet, or 
10,000 feet, or higher. A flash bomb is released to 
explode at a predetermined elevation. An electronic light- 
sensitive cell . .. on a Fairchild Night Aerial Camera... 
creates a voltage pulse in an electronic amplifier which 
causes the magnetic shutter to trip at the peak light inten- 
sity of the flash bomb. All elements of the camera and 
amplifier are so precisely coordinated that the entire 
action takes place over a timing range of 9 to 11 thou- 
sandths of a second. The action starts when the light 
intensity of the flash at the airplane is only a very small 
percentage of its peak brilliance . . . and ends as the flash 
passes its peak. 

Precisionized electronic and mechanical skill ranks Fair- 
child Aerial Cameras with the world’s finest professional 
cameras — cameras that every amateur dreams of one day 
owning. New York Office: 475 — 10th Avenue, New York 
18; Plant: 88-06 Van Wyck Boulevard, Jamaica 1, N. Y. 





lectchill CAMERA 





100 
TURE M™ FRACTIONS OF A SECOND 


This is atypical flash bomb light curve and 
camera shutter synchronization chart. Precise 
electronic coordination of shutter action at the 
light intensity peak results in sharply detailed 
aerial night photographs. 





AND INSTRUMENT CORPORATION 
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SALONS AND EX@IBITS 

















































Number of Prints Dates Open to 








Closing Date Name of Salon For Entry Blank, _ Write t @ to and Entry Fee utlic 
Exhibit to see %Fourth Montreal Inter- | Museum of Fine 
national Salon of Pho- | Arts, Montreal, 





tography. May 5-27 
Exhibit to see *Sixth Toledo Interna- } Museum of Art, 
tional Salon. Toledo, Ohio, 

May 6-31 





Exhibit t to see #Eighth Annual Rhode |!s- Po a of Art, 
land National Salon of School of Design, 
Photography. Providence, R. |., 
May 13- June 4 4. 














Exhibit to see *Seventh International Buffalo Nusa? 
alon of Nature Pho- of Science, 
tography Buffclo, N. Y., 


| May 16-June 12 





Exhibit to see *&Tenth International An- } Everhcrt Museum 
thracite Salon of the jof Natural History, 
Scranton Camera Club Science and Art, 

Scranton, Pa., 

May 19-June 15 








| ‘Sues _ = 






























































Exhibit to see *% 1945 Whitinsville No- } Memorial Hall, 
tional Salon Whitinsville, Mass. 
| May 
Exhibit to see | Cincinnati Salon of Pho- Art Museum, 
tography Cincinnati, Ohio, 
| May 2 23-June 10 
a SC ten! Se rea eer eer beatae e» 
May 22 *San Francisco Interna- | Wa. H. “Patterson, Salon Secre- | #1] $90 R de Youn Art 
tional Salon tary, 710 Russ Bidg., San Fran- Museum, Golden 
cisco 4, Calif. j | Gate Park, San 
! } Francisco, Calif., 
i | June 10-July 4 
May 28 | teEighth Memphis Pictori- | Mrs. Louise Clark, Brooks Art Gol. 4 $1.00 | Brooks Art Gal- 
alists Salon. lery, Memphis, Tenn | lery, Memphis, 
| | Tenn., 
| | July 1-31 
June 2 Seventh Annual Finger | Auburn Camera Club, c/o Cayuga 4 $1.00 |Cayuga Museum of 
Lakes Salon Museum of History and Art, Au- History and Art, 
burn, N. Y. Auburn, N. Y., 
June 9- 30 
June 11 Seventh Annual Salon of | Mrs. Helen Joqet, hg 3 Parsons 4 $1.00 ‘Meeun of No- 
Rockefeller Center Cam- Blvd., Malba, L. | tural Histor 
era Club. } New York, N "i 
| July 1-15 
en po | Soke nape 
July 2 *% 14th Detroit Internation- | Detroit Institute of Arts, Detroit 2, 4 $1.00 00 | Detroit Institute 
al Salon of Photography Mich | } of Arts, 
| Detroit, Mich., 
| t= Aug. 5-Sept. 2 
July 10 *%Sixth Annual North | Paul H. Guttman, Salon Chairman, 4 | $1.00 | E B. Crocker Art 
American Salon 1528 39th St., Sacramento, Calif. Gallery, Sacra- 
mento, Calif., 
Aug. 1-31 
ect a Pdr ete 
ham 15 Eighth Annual Rocky Moun- | Mr. Basil Leonoff, 1435 S Mil. 4 | $1.00 Denver Art 
tain Salon of Photog- waukee St., Denver 10, Colo. | Museum, 
raphy | Denver, Colo., 
| | Sept. 1-15 
a <a pets 
August 25 | Fifty-fourth Toronto Inter- | F.L. Harvey, Toronto Camera Club, | 4 | $1. 00 Eaton's Fine 
national Salon of Fho- | 2 Gould St., Toronto 2, Ont. Art Galleries, 
tography Canada. Toronto, c— 
| Sept. 10-22 
September 23 a *% Second International | Frin Vanden, 620 N. Michigan, | 6 | $1.00 Chicago +4 is mies 
Color Slide Salon. Chicago 11, Ill. | | Society, Clark $ 
| | and North p wb 
| | Chicago, Ill., 
| Oct. 7-15 











When writir 


or Entry Blanks. mention MINICA 


















































: ” e . Ss, 
ne. 4 OF THE FIRST 100 PRIZES FOR THE BEST 
a BLACK AND WHITE PRINTS JUDGED SUITABLE FOR COLORING WITH 
rt, 
0, 
rt, 
ign, 
: ie 
4 
a PHOTO O8Ffk COLORS 
'% As Determined By These Famous Judges 
eas IVAN DMITRI ec JOHN ROWAN e MABEL SCACHERI 
ony, ROBERT MORRIS e« JOSEPH LOOTENS « NORRIS HARKNESS 
rt, 
15 ; ist 2nd PRIZE 3rd PRIZE 
y WANT ($100.00, WAR BOND) ($50.00 WAR BOND) _($25.00 WAR BOND) 
ass. ROBERT S$. DRAKE C. W. LINTON brie H. MARTIN 
Cs CHADOEN Lavrelton, N. Y. Tenafly, N. J. Vernon, N. Y 
, OLGA EMMA IRISH DR. |. W. SCHMIDT CESARE MOGANTI 
~ PORTRAITS Stapleton, Staten Island New York, N. Y. Denver, Colo. 
— LANDSCAPES HAROLD T. MAPES EVA M. GARDNER — HUNTOON 
‘ : Moose, Wyoming Albany, N. Y - Bellingham, Wash. 
= JOHN G. YASTIOP 
if., STILL LIFE ROBERT M. GLASGOW 5. M. TILTON Allentown, Pa. 
¢ : New York, N. Y. Red Bank, N. J. F. C. DARRAGH x 
me : Covington, La. 
al. 
is, PETS MRS. EUGENE LANDESS 4 A. PUGGARD ALBERT LANGE 
Fayettesville, Tenn. Fort Wayne, Ind. Forest Hills, N. Y. 
ae * Duplicate 3rd Prize 
“y HONORABLE MENTIONS 
ly (Sets of Marshall Colors) 
niin A. Zachary F. J. Pechman Studio R. L. Boren Henry Bugella 
a- Ormund Powers Herbert G. Gigleman Joseph A. Pinto Thomas C. Deem 
: C. W. Linton Mildred Hatry H. O. Serkland Isla Willis 
vy. Charles A. Balkwall, Jr. Dr. 1. W. Schmidt Albert Lange Mrs. Karl B. Cuesta 
C. W. Linton Walter Z. Lillian Eva Luoma Albert |. Howd 
ee Carl Mansfield F. C. Darragh David S. Soto Mrs. Eugene Landess 
ite Raymon Orren John Makar C. H. Easun G. M. Wilkinson 
P. Whiskeman, Jr. Jack Kelt Karolyn Harriet Singer Albert |. Howd 
7” Cy Coleman P. Anderson John H. Powell W. G. Leonhardt 
2 Ernest Boror E. H. Partridge Robert Riall Paul Raysin 
—_— Edward A. Durling Emily Sammons Eva M. Gardner Darrell Atkin 
Art Mrs. Karl B. Cuesta as Ira M. Carroll J. J. Harrack Ernest Boror 
‘a- Lt. Arthur L. Schoeni W. G. Carroll, ART 2/c D. S. Thompson Arthur C. Simonds 
® A. Zachary Ww. F. Lappin, Pho. M1/c Louis W. Copits Emily Sammons 
Milton J. Pike J. W. D. Hierlihy J. J. Harrack Mrs. Andree Robinson 
— Mrs. Earle W. West Alex. W. Brown Theo. J. Benitt Leo A. Garcia 
Leonard Rosinger Richard Jepperson Mrs. Karl B. Cuesta David Levne 
Arthur W. Ambler Samuel A. Brocato Charles Ray, Jr. LaVern Frost 
= David Lori Fred R. Morgan Violet Hirsekorn Michael Miller 
Robt. M. Glasgow R. B. Rochester Robert M. Glasgow Ernest McNey 
— Mrs. Earl West Dorothy E. Wilson The Photo-Illustrators Raymond J. Wowk 
: 
Si THE WINNER OF THE GRAND PRIZE—$500.00 WAR BOND 
| ' 
according to the rules and regulations of the contest will be determined by popular vote. 
meer Prize winning pictures in each subject division are being sent on a limited tour of the nation 
ical to be exhibited and voted upon by the public. It is expected that this tour will take several 
be months. The winner will be announced in Marshall advertisements and general publications at 
oe the earliest possible date. 
— JOHN G. MARSHALL, INC. 
ie 167 NORTH NINTH STREET © BROOKLYN 11, WN. Y. 














Kodak Super Panchro-Press | 
Sports lype : 


ERE is new film performance for you. posure seems inevitable, Sports Type 
Kodak Super Panchro-Press Film, be counted on for even more speed wi 
Sports Type, handles many difficult shots —_ prolonged development—with a minimul 
indoors under existing illumination... out- of veiling, and without excessive contras 
doors in extremely poor light . . . and han- Result is that you can get astonishing 
dles them very well indeed. good pictures under a wide range of “tough® 
This outstanding material situations . . . at relatively high shutté 
%. is twice as fast as Kodak speeds, or with diaphragm openings that 4 
Super Panchro-Press ford extensive depth of field. 


Film, Type B. Further, ; . © *% : 
; ; Available as a sheet film, in the popular sizé 
when subject con- meals 
a but the supply, of course, is limited by war demané 
ditions are such At your Kodak dealer’s... Eastman Kodak Com 


that underex- pany, Rochester 4, N. Y. 








Kodak Super Panchro-Press 
Sports lype 


ERE is new film performance for you. 
Kodak Super Panchro-Press Film. 
Sports Type, handles many difficult shots 
indoors under existing illumination . . . out- 


doors in extremely poor light . . 
dies them very well indeed. 


. and han- 


This outstanding material 
is twice as fast as Kodak 
Super Panchro-Press 
Film, Type B. Further. 
when subject con- 
ditions are such 


that underex- 


posure seems inevitable, Sports Type cam 
be counted on for even more speed with 
prolonged development—with a minimum 
f veiling, and without excessive contrast 

Result is that you can get astonishingly 
cood pictures under a wide range of “tough 
situations at relatively high shutte 
speeds, or with diaphragm openings that al 
ford extensive depth of field. 

o os © 

Available as a sheet film, in the popular sizes} 
but the supply, of course, is limited by war demandsq 
\t your Kodak dealer’s... Eastman Kodak Com 
pany, Rochester 4, N. Y. 
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